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Keith Haring, Untitled, 1982. Baked enamel on steel. Private collection. Keith Haring artwork © Keith Haring Foundation 





KEITH HARING 


THE POLITICAL LINE 


Through his graffiti-inspired drawings, paintings, sculptures, and murals, Keith Haring created 
an immediately recognizable iconography that speaks to a diverse population. Making its US 
premiere at the de Young with more than 130 works of art, The Political Line lends gravitas to the 
artist's career by focusing on his political activism. Exuberant, profane, witty, and provocative, the 
works in this exhibition trace Haring’s creative development and his historical significance as an 
advocate for social justice. 





NOVEMBER 8, 2014-FEBRUARY 16, 2015 


This exhibition is organized by the Fine Arts Museums of San Francisco. Director’s Circle: Penny and James George HERBST EXHIBITION GALLERIES 
Coulter. Curator’s Circle: Sloan and Roger Barnett, Ray and Dagmar Dolby Family Fund, Holly Johnson Harris and Parker 


Harris, and the Shimmon Family. Conservator’s Circle: The Buena Vista Fund of Horizons Foundation. Supporter’s Circle: 
Nancy and Joachim Bechtle, Juliet de Baubigny, and Richard and Peggy Greenfield. Community Partner: WEBCOR 


Builders. The exhibition is supported by an indemnity from the Federal Council on the Arts and the Humanities. 


MediaSponsors San Francisco Chronice 7X7 JUXTAPOZ — ictei Parner J oie de vivre Golden Gate Park = deyoungmuseum.org 
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POLICE PROCEDURAL 


A new book unpacks the 
most mundane and most 
controversial aspects of cop life. 


By Joe Fitzgerald Rodriguez 
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INTO THE VOID 


The tragedy of Lynne 
Spalding’s disappearance is 
how close at hand she was lost. 
By Jonah Owen Lamb 
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ELT Lertens 


ROOMS FOR RENT 


One reader says change the laws 
and Airbnb will take care of itself: 
The answer is simple: End rent control 
and remove the incentives that encour- 
age property dwellers and landlords to 
use Airbnb [“Out at Home,” Joe Eskenazi, 
Your Humble Narrator, 10/29]. Other- 
wise the city is simply fighting the tide. 
jonji 


Another reader says the current 
laws can handle Airbnb: We have 
laws that require enforcement. There was 
no need to rewrite legislation, simply to 
enforce the laws that are on the books, and 
to hold Airbnb both responsible as well as 
liable for the violations of the law that it 
enables. Here is the problem with the 
spirit of tort reform — not to mention the 
canard of “small government.” If investors 
and entrepreneurs want to crow about 
their “value creation,” then let them be fi- 
nancially (as well as morally) responsible 
for the enforcement necessities they create 
with their newly minted marketplaces. 
Elitist 


BLOG COMMENTS 
OF THE WEEK 


Be aware of your surroundings: It’s 
always important to take warning signs 


gt 


“SSS 


Sf 
2 es aoe 


“This is embarrassing, | feel so badly for the decent, law-abiding folks 
who have to brace themselves for chaos and anarchy whenever something that 
could be a fun and friendly celebration goes downhill.” 


BERNALFAMILY COMMENTING ON “PERSON SHOT DURING WORLD SERIES CELEBRATION IN SAN FRANCISCO" 








seriously [“Randi Salmon Identified as 
Woman Killed at Lands End,” Erin Sher- 
bert, the Snitch 10/31]. They are likely 
there for a reason. 

patrolpete 


Study says California is No. 1 

state for cyclist deaths: I get a differ- 
ent takeaway from this. California is bike- 
friendly, but biking itself has inherent 
dangers [“California Ranks No. 1 in Bike 
Deaths,” Erin Sherbert, the Snitch, 10/30]. 
I say, good on California for maintaining 
our freedom to do what we want, even if 
what we want is sometimes dangerous. 
Freedom itself is inherently at odds with 
safety. I choose freedom. 


John S. 


Another reader says it's tough for 
cyclists and drivers: I bike and drive; 
both occasions are met with contempt. We 
are all trying to get where we need to be, but 
I fear for people when I am in my car, even 
though I watch and am mindful, but bike 
riders just shoot out of nowhere, around 
double-parked cars, when I am pulling away 
from the curb, and so on; it’s boom, bike! 


Misty G. 
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When some Giants fans behave 
badly: This is embarrassing, I feel so 
badly for the decent, law-abiding folks 
who have to brace themselves for chaos 
and anarchy whenever something that 
could be a fun and friendly celebration 
goes downhill [“Person Shot During 
World Series Celebration in San Fran- 
cisco,’ Erin Sherbert, the Snitch, 10/29]. 
I will never understand how jubilation 
turns into anarchy. Alcohol? Drugs? Ar- 
rested development? 


bernalfamily 


LETTERS POLICY 

We welcome letters to the editor via mail, email, 
or fax. Letters may be edited for length and 
clarity, and must include your name, address, 
and daytime phone number (for confirmation 
only). We prefer letters intended for publication 
to be 250 to 350 words in length. 


MAIL: Letters, SF Weekly 
835 Market Street, Suite 550 
San Francisco, CA 94103 
Fax: ///-1839 
Email: letters@sfweekly.com 
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Keep the Change 





Aironb's murky tax situation has it laughing all the way to the bank. 


By Joe Eskenazi 
Three days after the Board of 


Supervisors last month passed legisla- 
tion enabling Airbnb to accelerate into a 
profitable future prior to settling up the 
millions of dollars the city’s treasurer 
says it owes San Francisco, the company 
made a little announcement. Its April 
valuation of $10 billion was out of date. 
The new number is $13 billion. 

Well, things change. 

On the very day of the board’s final 
vote, Treasurer José Cisneros issued a 
timely statement. A proposed amend- 
ment making the settling of Airbnb’s 
back taxes a precondition for the com- 
pany’s validation was, per the treasur- 
er, superfluous and unnecessary. “This 
Office is proud of its work in diligently 
and effectively collecting amounts 
owed to the City and County of San 
Francisco,” he wrote, “and has a wide 
array of options to collect outstanding 
taxes that remain unpaid.” 

Assured by Cisneros that he did 
not require additional legislative 
tools to collect the taxes he in 
2012 determined that Airbnb 
owes, the supes spurned that 
amendment. 

And yet, in those two years, 
Cisneros hasn't collected any 
taxes from Airbnb (or, if he has, 
neither he nor the company is saying 
anything). When asked why the taxes 
remain outstanding, Amanda Fried, 
the treasurer’s policy and legislative 
manager, declined to state. “We can’t 
disclose any individual taxpayer in- 
formation. So I can’t tell you or even 
anybody in city government whether 
Airbnb paid their taxes.” 

An air of mystery regarding 
whether an ascendant and politically 
plugged-in corporation has deigned 
to pay the taxes it owes puts members 
of city government in an awkward po- 
sition. But it’s a fine place for Airbnb. 
Had the supes voted differently and 
required the company pay its tab, the 
leaders of every other city on God’s 
green earth would line up, hats in 


hand. That’s a cascading cost that com- 
panies whose valuations leap $3 billion 


in half a year tend to avoid. 

This would also create a costly 
and time-consuming headache for a 
company planning an imminent IPO. 
Instead, Airbnb announced its gaudy 
new valuation on the heels of the vote 
legalizing it in its hometown, and can 
soon monetize that $13 billion. 

So, those are the factors incentiviz- 
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ing Airbnb to hold onto its money 
— rendering some manner of 
tax settlement in this or any 
city unlikely in the near term. 
The treasurer, however, could 
sic the City Attorney on Airb- 
nb. This would likely trig- 


ger years of costly litigation to collect 
the money the Board of Supervisors 


didn’t mandate Airbnb to pay up front, 


and which the treasurer said he didn’t 
require its help to recover. 
But, in a situation where little is cer- 


tain, this much is: That hasn’t happened. 


Ignorance 
Is Bliss 


Being aracist drunk 
isnocrime. 


Loud, racist drunks spout- 
ing off on the bus is a quotidian oc- 
currence here in San Francisco. But 
not when it’s a tour guide atop an 
open-air tourist coach, spewing 
cringe-worthy denigrations of the 
supposed proclivities of Chinatown 
residents, punctuated by swigs of a 
40-ounce beer and repeated yelps of 
“Fuck Chinatown!” 

Following that foul October 
event, both the ex-guide and City 
Sightseeing company offered 
sober apologies. But a consortium 
of predominantly Asian Oakland 
activists wants more. They plan to 
“explore” legal action. 

Per constitutional scholars, it 
should be a short trip. 

Barring action brought by a 
disgruntled tour bus patron (many 
of whom applauded the profane 
rant), a suit initiated by an out- 
side group would depend upon 
the notion of “group libel.” That 
doesn't fly in the United States: 
“Saying hurtful things against a 
large group of people — I don't 
see that as a defamation,’ says San 
Francisco attorney Karl Olson. 

Peter Scheer, the executive 
director of San Rafael’s First 
Amendment Coalition, adds that 
many aggrieved members of mi- 
nority groups have brought suit 
against fulminating racists or an- 
ti-Semites. “And they have failed.” 

There is no law that compels 
the residents of Chinatown or 
anywhere else to live in the man- 
ner a boorish outsider sees fit. Or, 
it turns out, to prevent outsiders 
from speaking what passes as 
their minds. JE 














Comeback Kid 


Karim Mayfield gets back in 
the ring. 


The dust has cleared, the 
wounds have mended, and Fillmore 
boxer Karim “Hard Hitta” Mayfield is 
gearing up for another comeback. 

His last comeback, four months 
ago at the Paramount Arena in up- 
state New York, didn’t go so well. 
That fight pitted Mayfield against 
junior welterweight Emmanuel 
Taylor, who won by unanimous de- 
cision despite getting knocked down 
in the eighth round. Although the 
judges’ final scores caused a lot of 
puzzled muttering among Mayfield’s 
fans, the boxer himself kept cool. 

He chalked the loss up to a shift in 


tactics; known in fighting circles as 
a pitbull, he’d tried a more classical 
boxing style this time around. “It 
didn’t work out,” he says. 

So 33-year-old Mayfield is re- 
turning to the streets. In March he 
was unceremoniously dropped by 
promoter Top Rank after losing a 
bout to Puerto Rican Thomas Du- 
lorme and after losing his manager, 
Marlon Sullivan, who was caught in 
the same federal corruption sting 
that ensnared Sen. Leland Yee. The 
July match against Taylor was widely 
characterized as a coup de grace, but 
Mayfield cautions against premature 
doomsaying. He’s got another fight 
this Saturday at the Longshoreman’s 
Hall, and if he clinches this one, he 
might have a title shot, somewhere 
in the distant future. 

This time, Mayfield is going up 


against Honolulu boxer Michael 
Balasi, a heavily tatted southpaw 
who prides himself on working 
multiple jobs and training on the 
side. (Balasi calls himself the “Blue 
Collar Boxer.”) To prepare, Mayfield 
spent the last month learning how 
to duck left-handed cross hooks 
under the tutelage of longtime 
friend Ben Bautista, who supplant- 
ed Mayfield’s high-profile former 
trainer, Virgil Hunter. The Fillmore 
fighter is also living lean, eating a 
diet of fish, broccoli, and kale, and 
avoiding social media. He’s launched 
a grassroots campaign to resurrect 
his career, ceding much of the nuts- 
and-bolts work to his brother LaRon 
and a small-time Sacramento-area 
promoter named Osric Pratt. He’s 
cautiously optimistic. 

“Td say two more wins, and I'll 


have more offers coming to me,” 
Mayfield says, adding that he hasn’t 
lost sight of another major title. His 
last, against Mauricio Herrera of 
Riverside, happened in October 2012, 
and yielded a $50,000-plus purse. Re- 
turning to that halcyon point won't 
be easy: Mayfield went up against 
Herrera with an undefeated, 16-win 
record, a powerful overhand punch, 
and an entourage at least four men 
deep. While the two duked it out for 
10 rounds, Mayfield’s fans formed a 
bellowing chorus in the background. 
unison. 

Saturday’s fight comes with 
much lower stakes, but it could be 
a confidence booster. At this point, 
Mayfield just wants to taste another 
win. He’ll worry about the rest later. 
Rachel Swan 
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| Police Procedural 


A new book unpacks the most mundane and most controversial aspects of cop life. 


By Joe Fitzgerald Rodriguez 


The standard news cycle rarely 
peers into the minds of police officers, 
who spend more time than you might 
think doing paperwork and endless re- 
port filing. That’s because it’s the violent 
crimes, gunfire, and everyday thievery 
that make for alluring news digests, 
which give little room for analysis as to 
why the gun-wielding cops decide to 
shoot and swing. 

SFPD Bayview Set. Adam Plantinga’s 
first book, 400 Things Cops Know: Street- 
Smart Lessons from a Veteran Patrolman, 
sits the average citizen down and at- 
tempts to take on the atypical task of 
explaining police work from behind the 
badge. 

Sure, profiling is largely unwarrant- 
ed, he says in one of his many entries, 
except when it isn't. 

The book's observations rip through 
some of San Francisco’s most recent 
and gaping wounds, including the SFPD 
shooting of Alejandro Nieto to the al- 
leged profiling of D’Paris Williams in Va- 
lencia Gardens; Sgt. Plantinga explains 
a cop’s anguish in the 0.68 seconds it 
takes for their finger to pull the trigger. 

We talked with Plantinga to hear 
about life as a San Francisco cop, and his 
experiences that went into writing 400 
Things Cops Know. 


SF Weekly: So what inspired 
you to write about the life of a 
cop? 

Plantinga: Well, I was a writing ma- 
jor in college so it’s always been a hobby 
of mine. And for most people, their 
contact with police is when they have 
something broken into. [This is a] peek 
behind the curtain, to see how the whole 
system works. 


In one of your entries, you 
write about citizens who ask 
how many people an officer has 
shot while on duty. Does that 
happen pretty often to you? 

It happens all the time, whether 
youre out in public, or on an airplane, 
or in casual conversation. Before I was a 
cop, I probably asked people that same 
question. What people don’t understand 
is if you were involved in a shooting, it’s 
under very tragic circumstances. There’s 
a lot of grief and gore and you may not 
want to talk about it at all. 


When police make an arrest, 
people often question why offi- 
cers team up to take down a sin- 
gle suspect. In your book, you 
say it's a safety issue. Could 






















you explain that a bit? 

It’s to the suspect’s advantage if 
there are a lot of police officers in- 
volved. We’re trained, but we’re not 
superhuman. We can’t karate-kick guns 
out of people’s hands. 

You use tactics and teamwork. 

Sometimes, if a suspect wants to 
resist arrest and go to jail, it can be hard 
to get their hands behind their back and 
cuff them. I’ve had guys who were 5-foot- 
6 and 130 pounds and it takes four 
decent [cops] to take them into custody. 
They weren't on drugs or anything. 


Let's take some of your book 
entries into real life. When Ale- 
jandro Nieto was shot by offi- 
cers, many asked, “Why did they 
shoot him 14-plus times?” Walk 
us through police tactics in an 
officer-involved shooting. 

Police officers across the country are 
trained to aim for the upper mass, the 
torso, when using deadly force. It’s the 
largest part and the easiest to hit, and 
you have the best chance of stopping 
the threat there. You're not trained to 
shoot to kill, but trained to shoot to 
stop. You have the chance to stop their 
actions, so the threat is neutralized. 

You're not trained to shoot to dis- 
able, you're not Annie Oakley. It’s the 
most reasonable way. 


And a number of the officers 
shot him. Why do they all fire 
at once, as opposed to just one 
officer? 

That’s a complicated question and 
gets into the physiological effects a 
deadly situation causes. If you make a 
decision to shoot, a lot of studies think 
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Sgt. Adam 


your hearing and sight 
are affected. You don’t neces- 
sarily hear the people next to you shoot- 
ing. You feel stress in the moment. You 
ask cops afterward how many bullets 
they shot, they may say two or three, 
but they emptied their magazine. Your 
senses are kind of distorted. 

It’s not reasonable to expect the 


general public to be use-of-force experts. 


The onus is on the police to explain why 
we did what we did. 

The chief holds town hall meetings, 
usually. We should be the people ex- 
plaining that. 


A more controversial part 
of your book, | thought, was on 
the subject of profiling. You ask, 
“When did profiling become a 
dirty word?” Tell us what goes 
into assessing a possible sus- 
pect? 

I think it can be tricky. The bottom 
line is there’s a lot of calculus that 
goes on [when assessing someone as a 
suspect]. People are hiding weapons, 
people on the street corner drift away, 
why is that? Is that normal behavior for 
law-abiding people? People that cast 
backward glances at you when you're in 
uniform. When you start adding them 
together, those are the kind of things 
that factor into the stop. 


Plantinga = 


But when the profiling de- 
pends on baggy pants and 
youth, innocent people get 
caught up in that, right? Re- 
member the Valencia Gardens 
incident, with D'Paris Williams? 
He rode his bike on the sidewalk 
and was stopped by plainclothes 
officers for a traffic stop. The 
public defended him, and a brawl 
ensued. But they were a gun 
unit, and likely after guns. Is it 
right to stop him for a traffic 
stop while searching for guns? 

I think one of the things that the 
general public does understand is: As a 
cop, one of your main goals is to arrest 
violent criminals. People have guns. 
That's what the public wants you to do. 

How do you do it? People don’t turn 
themselves in. You have to go get them. 
You might stop them for a low-grade 
offense like jaywalking or something 
like that, and you run them [to check 
their priors]. Or if the situation calls 
for it, you do a pat-down search. That’s 
how you catch the worst crim- 

inals. They’re called con- 

textual stops. Riding a bike 
on the sidewalk isn’t a big 
deal-breaker, but you do it be- 
cause you're curious about the 
person. That’s how street cops 
make great arrests. 

But, there’s a right way to make 
these stops and a wrong way. You 

don’t want to treat everyone like 
John Dillinger. You can still have a 
civil conversation with people. If you 
just do that simple thing, be civil and 
explain yourself, I think it goes a long 
way. 


As long as we're talking 
frankly about recent incidents, 
one of your entries concerns 
use of force. As you Say, police 
are legally entitled to use force 
one step up from what they're 
faced with. A knife attack war- 
rants a gun drawn. But a recent 
KQED report shows more than 
half of those killed by San Fran- 
cisco police are mentally ill. 
How do you square that? 

When people have a mental health 
crisis, that’s one of the hardest situ- 
ations to deal with as a police officer. 
The family will call because their family 
member is in crisis, an officer comes, 
and it’s an officer-involved shooting and 
that’s awful. You want to stay calm, and 
not overreact, and meet people where 
they are. But when someone is charging 
you with a knife and there’s nowhere to 
back up, you may be forced to respond. 
If they’re mentally ill, it’s heartbreaking 
but they may be about to kill you. 

When you have someone who is 
mentally ill we have people who are 
specially trained. We try to use them 
when possible, but sometimes they’re 
not available. 


In your book, you talk about 
a need to be respectful of the 
dead. Is that tough to do? 

I’ve been at scenes [of a death] 
where cops say thingsand  »pi12 
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ARCHAEOLOGY AND HISTORY OF 
THE KINGDOM OF SAUDI ARABIA 
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ASIAN ART MUSEUM 
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www.asianart.orge #RoadsotArabia 


VY Asian 


Roads of Arabia: Archaeology and History of the Kingdom of Saudi Arabia is organized by the Arthur M. Sackler Gallery, Smithsonian Institution in association with the Saudi Commission 
for Tourism and Antiquities of the Kingdom of Saudi Arabia. ExxonMobil and Saudi Aramco are gratefully acknowledged as principal co-sponsors of the tour of Roads of Arabia in 
the United States. Sponsorship is also provided by The Olayan Group and Fluor Corporation. The Boeing Company, Khalid Al Turki Group, and Saudi Basic Industries Corporation 
SABIC granted additional support. Presentation at the Asian Art Museum is made possible with the generous support of Chevron Corporation, Saudi Aramco, The Akiko Yamazaki 
and Jerry Yang Fund for Excellence in Exhibitions and Presentations, ExxonMobil, and ATEL Capital Group. Media sponsors: ABC7, SF Media Co., KQED, San Francisco magazine. 
Image: Anthropomorphic stele (detail), 400O-3000 BCE. Saudi Arabia; Qaryat al-Kaafa site, El-Maakir. Sandstone. Courtesy of National Museum of Saudi Arabia, Riyadh, 996. 
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Ci ALGORITHM METHOD 


RELATIONSHIP 
SCIENCE 
A LinkedIn-style 
professional network for the 
One Percenters. 


Somebody 
witha 
hot, tight loves 
with Rolodex. 


Somebody 


whom you 
can roll 
around in 
a big pile 
of shared 


money. 


LUXY 
“Tinder minus the poor 
people,” a dating site 
that weeds out people 
who make less than the 
$200K median income. 


SEEKING 
MILLIONAIRE 
A dating service for “aspiring 
women and successful men” 
who find conspicuous 
consumption sexy. 


A hottie who is 
willing to work hard & 
to maintain that 
lifestyle/drug habit. 
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The Practical Networkers’ Guide to Wealth & Love 


By Brandon R. Reynolds and Rachel Swan 


In this information-dense age, there are rich? Am! married? Am Ia titan of cheapness? Using 


so many ways to be confused about who we are and 
what we want. So easy to be confused! How can we 
even know the answer to such questions as: Am | 


NETROPOLITAN 


Private social network for the 
very wealthy, which costs 
$9,000 to join and $3,000 for 
annual member renewal fees. 


Somebody 
with a lot 
of money 

who still 


swapping 
cat videos. 


Yes, 
thanks 


for 
asking. 


A good-looking, 
sophisticated 
person who 
appreciates the 
advantages of 
wealth in exchange 


for handjobs. 


An attractive person 
who can turn a date 
with a rich person into 
a stock option. 


SEEKING 
ARRANGEMENT 
Essentially an escort service 
for needy college students 
to hook up 
with wealthy bankers. 


this amazing two-dimensional algorithm, now you 
can reveal the deepest truths of your desire, and find 
the social network to obtain it. 


ASHLEY MADISON 
A cuckolding network 
exclusively for people already 
in relationships. 


I’ve got seven 
punches on my 
sandwich card 

right here in my 


Wedding bands 


are my currency. 


I like free 


pictures! 


A broke 
liberal 
arts 
student 
seeking a 
sugar 
parent. 


TOPCOM 


Social network for the rich, 
but only the very, very, very 
rich — meaning the 200 
richest people in the world. 
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CARROT DATING 
“Bribe-a-date,” the cheaper, 
dorkier version of 
SeekingArrangement, 
in which you can score 
with a tank of gas or a cup of 
drip coffee. 


420 SINGLES 
Dating site “for people who enjoy 
the benefits Cannabis (sic).” 


TINDER 


Matchmaking for the masses. 
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Ci THE “UBER OF MARIJUANA” DELIVERS MARIJUANA RAPIDLY AND WITHOUT REGULATIONS. JUST LIKE UBER. 


No Rules Like 
No Rules 


I’m running around South of 
Market with my smartphone to my ear, 
looking for my driver. Traffic is thick on 
this early fall evening and all the taxis 
whizzing by, with their drivers’ eyes glued 
to the GPS display on the dash, are full. 

That's fine. I’m not looking for a ride. 
I’m looking for weed. 

One phone call later and a late-model 
hybrid Honda pulls up to the Mission 
Street curb in front of me. I climb into 
the front seat, and the driver — a 
young, clean-cut man in his mid-20s 
named Charles — goes to work. Even 
in commute madness, Charles delivers 
medical marijuana anywhere in the city 
in “10 to 15 minutes.” 

Charles is one of the first people to 
sign up as a driver for Eaze. Founded 
by an early employee of the business 
social network Yammer (which got 
into weed following Yammer’s buyout 
by Microsoft for $1.2 billion in cash), 
Eaze went live in August, buoyed by 
headlines in the San Francisco Chronicle 
that trumpeted the arrival of “the Uber 
of marijuana.” 

And just like Uber, instant gratifi- 
cation is guaranteed, thanks to a small 
fleet of drivers like Charles cruising 


around San Francisco toting scent-proof 
briefcases stuffed full of prepackaged 
bags in the backseat. 

A recent music grad (he has 
a master’s degree in conducting 
orchestras, but no industry gig yet), 
Charles says he considered driving for 
Lyft. But a few things drew him to the 
marijuana industry: He can make up to 
$45 an hour during a 10-hour shift, the 
service’s web site claims (but to earn 
that, you'd need to do four deliveries in 
an hour; we averaged about two to three 
in our evening together). He’s also in on 
the ground floor with a company in an 
emerging industry, run by a man who’s 
already had enormous business success. 

Right now, Eaze’s business plans are 
fluid. Initially, there was a promise to 
deliver weed 24 hours a day, but there 
wasn't enough demand for pot at 3 a.m. 
to justify someone driving around all 
night with a half-pound of weed. So now 
orders end around midnight, but they'll 
deliver to wherever a legal cannabis con- 
sumer might be at that hour, including 
a bar. 

Other smartphone-hailed canna- 
bis deliveries have since laid claim to 
the “Uber of” title, including a com- 
petitor named Meadow that went 
live last month (though TechCrunch 
pivoted with its headline heralding an 
“Uber-for-marijuana”). 

Of the two, Eaze probably deserves 





the Uber title the most. Just like Uber, 
Eaze is doing what other regulated 
services already do, minus the 
regulations part. 

Eaze has no permit of any kind to 
deal marijuana. That’s a risky move giv- 
en the federal Justice Department’s re- 


minder to the California cannabis indus- 


try that a regulated, permitted industry 
is an industry that won't get raided. 

Except Eaze isn’t actually delivering 
any weed. 

Not unlike an Uber driver, Charles 
is not an Eaze employee (there are 
only four, including founder Keith 
McCarty). Charles is not even an Eaze 
contractor. He’s working for a trans- 
portation company, an LLC that’s deliv- 
ering weed on behalf of a Seattle-based 
cannabis collective. 

It’s the cannabis collective that 
contracts with Eaze, which charges the 


JV 
W3HD 


SLuagOud SIWHD 
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marijuana provider a per-delivery fee for 
connecting dispensary-to-customer via 
their software. 

To distribute cannabis to 10 or more 
people in San Francisco, city law says 
you need a Department of Public Health 
dispensary permit. State law says you 
need to collect and pay state sales taxes. 
Neither of those are Eaze’s concern. 

“We're the technology service,” Mc- 
Carty tells me during a brief and vague 
interview. “We definitely don’t need to 
be permitted.” 

These levels of separation are more 
smart than shady. Since Eaze doesn’t 
actually handle any marijuana, the 
company’s risk is significantly reduced. 
What’s left is an investor-friendly plat- 
form that can easily be ported to other 
cities across the country. 

Eaze’s permit-less situation ends 
soon. The 
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company will announce on Nov. 6a 
partnership with a permitted city weed 
club. However, in a San Francisco full of 
Ubers, it’s hard to imagine anyone but 
purists caring about permits. 

Because not even the authorities 
care. 

Law-flouting weed delivery services 
are nothing new. Only a few delivery-on- 
ly dispensaries in town have ever had 
a permit, and only because their store- 
fronts were shut down. 

None of the other unpermitted deliv- 
ery services ever had problems with law 
enforcement. Usually, they just peter 
out — because, believe it or not, it’s 
hard to make money delivering marijua- 
na in San Francisco. Successful business 
happens via a storefront dispensary. 

And those have weak regulations, 
too. As has been repeated ad nauseum 
in this space, there’s no statewide can- 
nabis industry oversight, no Alcoholic 
Beverage Control for weed. And the 
Department of Public Health has yet 
to shut down a dispensary for breaking 
any rules. 

Uber likes to point out how messy 
the taxi industry is whenever the issue 
of regulations come into play. It was 
only a matter of time before someone 
discovered how much messier marijuana 
is, and took advantage. 

But will it work? It might not matter. 
After all, Eaze isn’t delivering any mar- 
ijuana, in the same way Uber doesn’t 
provide a single ride. 


CRoberts@SFWeekly.com 


NUTCRACKER 


HELGI TOMASSON « ARTISTIC DIRECTOR 





A uniquely San Francisco Nutcracker. 


DEC 12-29 





Tickets going fast! 


Prices are subject to change based on demand. 


Order today for best seats and prices. 





BUY TICKETS TODAY! sfballet.org 
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ETT) JOE ESKENAZI, YOUR HUMBLE NARRATOR 


The Weight of Contettt 


A championship to remember for the city with no memory. 


Spewing 4,500 pounds of con- 
fetti into the streets seems off-message 
for a city bound by a mandatory com- 
posting ordinance and well on its way to 
banning bottled water. What the rain 
and the souvenir-hunters haven't 
cleaned, a phalanx of Department of 
Public Works employees have. But what 
the hell. It’s not every year the Giants 
win the World Series. 

Just every other year. 

For the first 52 years of their exis- 
tence here in San Francisco, the plight 
of the Giants — and their fans — was 
neatly summed up by a 1962 Peanuts 
comic strip in which Charlie Brown 
sits on the curb and stares, morosely, 
into space for three panels. But, in the 
fourth, he’s on his feet and wailing, 
apoplectically: “WHY COULDN’T MC- 
COVEY HAVE HIT THE BALL JUST 
THREE FEET HIGHER?” 


Had Willie McCovey’s screaming, 
two-out line drive — a ball he would 
later claim to be the hardest he ever hit 
— not plotted a course directly into 
Yankee second baseman Bobby Richard- 
son’s glove, San Francisco would have 
won Game 7 and taken the Series. But it 
did. So they didn't. 

That’s what it was to live in this 
city and follow this team. It rained on 
the Giants’ victory parade last week 
— but, in order to have rain on your 
parade, first you must have a parade. 

Fans of an earlier era, steeped in 
failure, were encumbered with long 
memories of snatching defeat from 
the jaws of victory. After the surreal 
debacle of 2002, your humble narrator 
phoned his oldest friend — whom he 
had lured and cajoled two decades ear- 
lier into following this team through 
that naive and overpowering zeal only 
grade-school baseball fans can possess 
— and told him, “I’m sorry I got you 
into this.” 

And yet, this is no longer relevant. 
More than a million orange-clad fans 
last week descended upon Market 
Street to cheer on the three-time 
World Champion San Francisco Gi- 
ants; it’s quite likely most of these 
people have no idea who Willie Mc- 
Covey is. They may not even know 
who Charlie Brown is. 

That’s what it is to live in this city 
and follow this team. To be a Giants 
fan now is to be unencumbered by any 
memories, painful or otherwise. Well, 
how fitting. Transformative success 
and living in the here-and-now is very 
much San Francisco’s motif. In the 
same way that it’s hard to be nostalgic 
when you can’t remember anything, 
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the Giants have provided instant grat- 
ification to anyone unassociated with 
the prior half-century of the utter and 
total opposite. 

Are the Giants becoming more 
like San Francisco or is San Francis- 
co becoming more like the Giants? 
These are the kinds of koans that pass 
through your mind when two-and- 
a-quarter tons of soggy orange-and- 
black confetti begins to weigh you 
down as the team rolls by in a champi- 
onship parade. Again. 


In the moments after Madison 
Bumgarner almost single-handedly 
willed the Giants to the title, San 
Francisco fans took to the streets. And 
trashed them. It'd be tempting to blame 
yet another municipal lowlight on 
arrivistes living the San Francisco 
phase of their lives and treating this 
city like a hotel and not a home (as the 
tech bro booting the local kids off a 
soccer field in a once-viral video put it, 
“Who gives a shit about the 
neighborhood?”). Too tempting: 
Sporting revelers behaved badly here 
back in the 1980s, when families could 
afford to live in this city and pushing a 
dog in a baby stroller would have been 
seen as a different kind of outsider 
behavior. 

Sports fans have trashed nearly 
every city in which there are sports 


and fans. San Francisco’s debauchery 
is only shocking in a vacuum; soccer 
brawling between Honduran and 

El Salvadorian fans actually helped 
spark a shooting war between those 
nations in 1969. (‘The aggrieved royal 
blue-clad army of Kansas City hasn’t 
yet established a beachhead here in 
San Francisco.) 

Bad behavior from San Francisco 
fans may not fit the disposable 
city metaphor, but it does work 
for another. This is a city that 
has, increasingly, become a victim 
of its own success. The Giants’ 
glorious run induced municipal 
chaos. Our overheated economy 
and transcendent beauty has led 
to displacement, parodic housing 
costs, Third World-caliber social 
stratification, mass exodus, anda 
disturbing degree of tech hegemony 
commandeering civic government. It 
has also led to the aforementioned 
absence of memory. 

But, when you're winning, memo- 
ry is superfluous. The Giants are the 
team of the here and now, playing 
in the city of the here and now. This 
is, as ever, the place to come, make a 
bundle, and enjoy the fruits of that 
success. This is the ephemeral city. 
The only way to strike home that 
point a little more would be to build 
it on top of an earthquake fault. 
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Brandon R. Reynolds 
Must be an even year. 


When Pablo Sandoval squeezed the 
final out and collapsed into a roly-poly 
heap, he triggered outpourings of city- 
wide euphoria and necessitated the pur- 
chase of that 4,500 pounds of confetti. 
San Francisco does euphoria well. We’re 
trained for this. 

What’s less and less accessible to 
citizens of a city defined by its im- 
permanence is the permanence of a 
sporting history. A lifetime of baseball 
memories cannot be discarded in the 
blink of an eye: Years of pain were the 
down-payment for days like these. Mi- 
nus this context, the good times seem 
a bit hollow — just as, minus context, 
Citizen Kane is a movie about a man 
who wishes he had a sled. 

Yet reveling in pain and failure is 
unproductive. Winning, as they say, 
is better than losing. Looking down 
upon naif Giants fans like a gray-muz- 
zled old dog snarling at a puppy grows 
tiresome; curmudgeons annoy every- 
one, even themselves. 

What a relief it is to no longer have 
this irrational passion of ours soured 
by a legacy of cumulative failure. 
What a surprise and a joy to grapple 
with the notion of cumulative success. 


Joe.Eskenazi@SFWeekly.com 


Police Procedural from p8 


the family is hurt, maybe from the 
cop talking too loud, not realizing 
their voice is carrying. It can bea 
bad thing all around. It might be the 
seventh dead body that cop has seen 
that week, but this is [the family’s] 
loved one. 


One startling fact from your 
book was around retirement. 
You said most cops tend to die 
very shortly after retirement, 
perhaps due to the change of 
stress levels — but few fully 
understand why that happens. 
Does that keep you up at night? 

Personally, my retirement time 
is a ways away. Some officers are in 
better shape than others. You think to 
yourself, when I leave this job I want 
to be as healthy as I can be. You try to 
exercise, you eat right, you spend time 
with your family. If you have a good 
family and kids and all that, it can 
re-energize you when you get home. 


Your book mentions you 
spent time in Milwaukee on its 
police force. Is this book mostly 
from your experience there or in 
San Francisco? 

A majority of it stems from my ex- 
perience as a Milwaukee cop. But cer- 
tainly being in S.F. brought new ideas 
and informed the book. But being a 
cop in S.F. and Milwaukee is roughly 
parallel. 

I’ve been in S.F. a little over six 
years. I’m a relatively new sergeant, 
just a little over a year. 


Is there anything you could 
point to that's different about 
being a cop in San Francisco 
from Milwaukee? 

I think, generally speaking, cops in 
the Midwest in Milwaukee get more 
cooperation from citizens. And these 
are generalizations, but people area 
bit more inclined to believe the po- 
lice’s version of things. 

S.F. is a protest city and it gives a 
fair amount of push-back. And push- 
back is okay, we can handle that. 
People want to question us, that’s fine, 
we should be in a position to answer 
those questions. 

The relationship [with citizens] is 
so important to have a functioning po- 
lice department. We have to work hard 
to get that trust. In a way it makes us 
better cops because we have to earn it. 


It sounds tough. How does 
that trust manifest? 

In Milwaukee, sometimes you get 
your car stuck in the snow. And the 
folks around would put on those flop- 
py caps from Fargo and help push out 
your car. 

I don’t think folks in S.F. would be 
as likely to help out. 


Sgt. Adam Plantinga will be signing 
his book at 7:30 p.m. Nov. 11 at Books 
Inc. in Opera Plaza, 61 Van Ness Ave., 
S.F. 776-1111 or booksinc.net. 
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THE TRAGEDY OF LYNNE 
SPALDING S$ DISAPPEARANCE 
IS HOW CLOSE AT HAND 


SHE WAS LOST 
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BY JONAH OWEN LAMB 


She was sick and confused. 

She was brought to the hospital. 
She ended up stuck in a gray concrete 
stairwell filled with white noise. It 
was like being underwater. 

On the other side of the locked 
door was the muted business of a 
hospital, the busy white coats decep- 
tively near. Looking through the tiny 
window cut into the blue emergency 
exit door was like being a submerged 
swimmer gazing at beachgoers 
through watery goggles. 

Outside, where she was trapped, 
there was the rhythmic din of an 
HVAC somewhere below and a free- 
way nearby. 

Did she slam her fist against the 
locked door? Did she yell for help at 
the nurses and doctors inside the 
hospital? 

Maybe. But no one came for Lynne 
Spalding. 

Spalding — a white, 57-year-old 
mother of two with shoulder-length 
brown hair and a broad grin — wan- 
dered into a little-used emergency 
stairwell of San Francisco General 
Hospital one day in September 2013. 

And, though only a few feet from 
help, it was as though she disap- 
peared completely. 


San Francisco General Hospital, 
wedged between Highway 101 and Po- 
trero Avenue in the Mission District, is 
the city’s trauma center and the last 
line of defense for much of the city’s 
poor and homeless. 

Consequently, on most days peo- 
ple come through the door like un- 
winding spools — some in cars, some 
walking from the bus lines running 
up and down Potrero Avenue. Nurses 
and doctors getting off long shifts or 
just starting new ones pass wheel- 
chair-bound patients, families, and 
the limping wounded. Delirious pa- 
tients rant and mumble not far from 
ambulance crews waiting for their 
next call. Gunshot victims often drive 
themselves to the front doors. 

Somewhere in that busy world, 
Spalding turned a corner and van- 
ished. 

A lot had to go wrong for San 
Francisco’s premier public hospital 
to lose a patient. Human error, in- 
stitutional failings, and sheer bad 
luck contributed to Spalding’s ordeal. 
When hospitals fail in such ways, 
they become, however fairly or un- 
fairly, symbols for society’s disregard 
for its weakest and neediest. 

But they remain the only health 
care option for many people. They 
cannot turn away patients, so those 
most in need flock to their doors, 
making already busy and chaotic plac- 
es more so. Like the DMV, they draw 
in all sorts, and like any system, they 
occasionally break down. 
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Mike Koozmin 


Officials on a walkway near 
the base of the stairwell Lynne 
Spalding was found in. The 
unlocked exit door Spalding 
could have walked out of is on 
their right. 





There is much we don’t know 
about what happened to Spalding. 
Even with federal, state, and 
local investigations, many details 
are missing and may remain so. 
Trying to tell her story is akin to 
reconstructing the story of someone 
lost at sea. 


In the fall of 2013, Spalding had 
been complaining for weeks about 
stomach pain, and over-the-counter 
medicine had done little, her then- 
boyfriend Mark Casey tells me 
recently. On Sept. 18, he got a text at 
work from Spalding’s 19-year-old 
daughter: “My moms not feeling well.” 
They took her to the hospital the next 
day, despite Spalding’s protests. 

She was given a bed on the fifth 
floor, and doctors tried to determine 
what had caused her recent weight 
loss and confusion. “She was a little 
confused when we brought her in,” 
says Casey. He still isn’t sure what 
was wrong with her. His only theory 
is that she had a bad reaction to the 
antibiotics they were giving her fora 
urinary tract infection. 

The next day, Casey came to visit 
and Spalding seemed better. She 
wanted to leave. 

But her doctors noted that her 
confusion didn’t dissipate in the hos- 
pital. At times she didn’t know why 
she was there or what day it was. She 
kept wandering away from her room. 
An alarm was attached to her, meant 
to notify the staff when she left her 


bed. But she wandered off so many 
times that it was turned off. 

Increasingly concerned about her 
walkabouts, her doctors sent a note 
to the nursing staff to keep an eye on 
her at all times. The note never made 
it to anyone on the fifth floor. 

When Spalding was left with- 
out supervision after 9 a.m. on the 
morning of Sept. 21, two days after 
she was checked in, the nursing staff 
returned to find her gone. She had 
taken all of her belongings, as if she 
meant to go home. Nearly every- 
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Courtesy of Mark Casey 


Lynne Spalding with her then- 
boyfriend Mark Casey. Casey 
and Spalding's daughter brought 
her to the hospital Sept. 19 after 
she'd been feeling ill and out of 
sorts for weeks. 


thing — her clothes and purse and 
the $20 inside — was gone. The only 
thing she'd left in her room was her 
cellphone. 

Forty minutes later, at 10:25 a.m., 
the staff reported her disappearance 
to the hospital’s security staff, run by 


yb, 


the Sheriff’s Department out of an 
office inside the hospital. A perimeter 
search was conducted soon thereaf- 
ter, which turned up nothing. 


Spalding hadn’t gone far. She ended 
up in the nearby emergency stairwell, 
only yards from her room. 

The low-ceilinged hallway leading 
to the stairwell door is lit from above, 
and trafficked by orderlies, doctors, 
and nurses. At the hall’s end, an exit 
sign glows like a beacon. Signs warn 
that an alarm will sound when the 
door is opened. But if the alarm went 
off, no one heard it or, if they did, 
didn’t pay much attention. 

It was one more noise in a noisy 
hospital. 


When Casey came to the hospital 
around 11 a.m. with one of Spalding’s 
friends, they found an empty room. 
“They were like, ‘She got up and left,” 
he recalls the nurses telling him. “We 
said, ‘How does that happen?’ They 
said, ‘We're looking for her.” 

Even her doctor was surprised 
she'd gone. “I came into the room to 
discharge her and she was already 
gone... But she’s very confused and 
not safe out on her own,” Spalding’s 
doctor, whose name has not been 
released, told a sheriff’s deputy at 
11:12 a.m. 

The fifth-floor staff told security 
about a missing patient that 
morning, but they incorrectly 
described her. In the first call >> p16 


TR 
WB 
© 





LETTERS NEWS COVERSTORY THECALENDAR ARTS&CULTURE EAT MUSIC | NOVEMBER5-11,2014 | 15 


Into the Void from p15 


at 10:25 a.m., an unnamed medical 
staff member said, “I sent a CNA 
[Certified Nurse’s Assistant] to look 
all over the place but we could not 
find her. She’s [an] African-American 
lady, 57 years old. Female. She’s 
wearing a hospital gown.” 

At 9 p.m., a note of a disappeared 
patient was logged for the next 
security shift. Spalding had been 
transformed again: This time, she was 
described as Asian. (Spalding was, 
again, white.) 

But that message never got 
through, either. 

The hospital is no stranger to 
what are known as AWOL patients — 
Away Without Leave. From January 
to October 2013, 96 patients had 
gone missing. As for deaths and 
serious injuries resulting from these 
disappearances, no such cases had 
officially occurred there during the 
previous decade. (In 2012, there were 
16 such cases statewide.) 

San Francisco General Hospital is 
not unique in dealing with AWOLs. 
According to 2011 data from the 
state, 38,333 patients in California 
either left a hospital without 
informing the staff or signed a 
statement to leave despite medical 
advice to the contrary. Hospitals 
are not legally able to make patients 
stay in their care except in certain 
extreme cases, so when patients walk 
away, they can’t be stopped. This 
bit of chaos is baked into a modern 
hospital’s programming and nearly 
impossible to change. Spalding’s 
disappearance was one more noise in 
a noisy system. 


The stairwell Spalding walked into 
is a tall square tower attached to the 
outside of the hospital. Each floor’s 
blue exit door opens onto an outdoor 
landing where another door leads down 
into the stairwell. At the bottom of the 
shaft, five stories below, an unlocked 
door opens onto the street. 

From the fifth-floor landing, past 
the netting strung up to stop pigeons 
roosting, a courtyard can be seen. 
Red brick hospital buildings — older 
than the main facility — enclose 
two patches of grass and a couple of 
benches. Trees grow along the brick 
buildings’ edges and cast their shade 
on bright flower beds below. 

This is where Spalding found 
herself on the morning of Sept. 21. 
She may have been confused and 
delirious. That delirium — and the 
fact that the doors into the hospital 
on the floors below her were all 
locked — may have been what kept 
her from walking to the bottom of 
the stairwell. If she had, she’d have 
found her salvation: an unlocked exit 
door opening to the outside. 


Delirium or no, Spalding was not 
the first person who failed to find that 
exit door. 

A woman visiting her son in 
the hospital in June 2013 had 
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inadvertently walked out of a similar 
emergency exit only to find the door 
locked behind her. 

She banged on the door but no 
one came to help. She walked a 
flight down to the next floor, tried 
to open a locked door, and then did 
the same several stories below. Both 
doors were locked. She started to 
get frantic. Fifteen minutes passed 
before a nurse finally heard the 
banging and opened the door. 

Unlike Spalding, this woman 
wasn't sick. She wasn’t confused 
about where she was. Still, she’d been 
frightened about not being able to 
get out. 


“No one heard me,” she wrote in 
an email to the hospital after hearing 
about Spalding’s case. “I was fearful 
of going through another door [at 
the bottom of the stairwell] in case it 
also locked behind me and I became 
trapped further.” 


The day of her disappearance, 
hospital security told Spalding’s 
daughter she should call the police and 
report her mother as a missing person. 
She did. 

Soon after the call, a sheriff’s 
deputy told another security staffer 
that “the person was going to be dis- 
charged anyway and she decided to 
take off and then her daughter made 
a stink about it. That’s all that was.” 

The first campus-wide search 
wasn’t conducted until the afternoon 
of Sept. 30, nearly 10 days after 
she'd gone missing. But the Sheriff’s 
Department’s search did not include 
all stairwells. It missed the stairwell 
she was trapped in. A second search 
on Oct. 1, meant to fix the oversight, 
repeated the mistake. 


In the meantime, Casey and Spald- 
ing’s family organized their own search. 
“We put up fliers all over the city,” he 
says. 

Images of Spalding’s face were 
stapled to neighborhood light poles 
and passed out to the hospital staff. 

A Facebook page was started for 
her. In the About section it read, “My 
lovely friend Lynne Spalding has been 
missing for three days now, have you 
seen her?” 

Everyone thought she had 
wandered off the hospital grounds. 

The fliers and Facebook page sent 
them on wild goose chases, says 
Casey. They’d get calls about sightings 


in the Tenderloin or other areas and 
they'd rush to the neighborhood and 
find no one. 

“If we had known she might still 
be in the hospital, we would never 
be out canvassing the whole city. We 
would be searching the hospital,” a 
spokesman for her family later told 
the San Jose Mercury News. 


Spalding was actually found twice. 

The first time was on Oct. 4, when 
a UCSF researcher came upon her 
just after 7 a.m. She was lying on the 
concrete floor of the stairwell in her 
street clothes: a black-and-white jack- 
et, black jeans, black boots. 

A call was made to the hospital’s 
security, notifying them that 
someone was lying in the stairwell 
on the third or fourth floor. “We'll 
take care of it,” the caller was told by 
security. 

No one came. 


Spalding was discovered the second 
and final time by a maintenance man. 
He was doing a routine check of the 
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emergency stairwell and found her at 
about 10 a.m. on Oct. 8. 

This time around, she made it out 
of the hospital. Spalding left through 
the unlocked door at the bottom of 
the stairwell. She was carried out on 
a gurney, swaddled in white sheets. 
The IV insertion tubes from her 
treatment were still in her arms. 

Seventeen days had passed since 
she'd gone missing. 

The long ordeal had been fatal. 
Spalding’s delirium was caused by 
clinical sepsis, a condition brought 
on by infection that can cause 
organ failure. But she died of an 
electrolyte imbalance complicated by 


evevela\ 
ALAWAR 4 
 AAURVERALS 
‘y 
a ee 1 Se 
i a ato 


re 
= 
: 


ee” 





Courtesy of Bill Spalding 


Bill Spalding, Lynne Spalding's 
twin brother, in London 

this October protesting his 
government's inaction after his 
sister’s death. 


alcoholism. It’s hard to know exactly 
when she died and how lucid she was 
in her final days. Even the medical 
examiner’s report has few details to 
fill in the blanks. It didn’t even list 

a date of death. It only said she had 
been dead for “some” days before she 
was found. 

Did her dehydration cause cramp- 
ing in her legs? Did her head ache? 
Did she know where she was? Was 
she, finally, trapped by her mind or 
her body? 


Reactions to her discovery varied. 
Hospital security, who had failed 
to property search for her, were 
cavalier about it, as a transcript of 
a phone call between two sheriff’s 
deputies that day reveals: 
“Well, they found her today.” 
“Oh they did?” 


“Yeah, she was in one of the stair- 
wells... four flights up.” 

“No kidding? They didn’t smell 
her, huh?” 

“No, I didn’t smell her, but two of 
our guys fucked up big time. They are 
both trying to blame the other one, 
but they didn’t do their job — noth- 
ing new. I’m just laughing.” 

Casey, like Spalding’s twin brother 
Bill, learned she’d been found from 
the media. Casey got a phone call that 
day. “I found out, a TV reportev... 
called me,” he says now. Bill saw it on 
television. 

“Her family and friends are just 
devastated... They’re frustrated and 
apprehensive,’ a family spokesman 
told the Mercury News on the day she 
was found. 

Since then, Spalding’s family in 
San Francisco, communicating mostly 
through spokespeople and lawyers, 
has stayed quiet on the matter. 

But her brother has not. 


The Spaldings grew up in the Village 
of Haswell in the north of England. It 
was the kind of place that held weekend 
livestock auctions. Most people farmed 
or worked in the coal mines, like her 
father. It was a small-town existence. 

“We looked at pizza and we knew 
it was good, but we didn’t know what 
it tasted like,” says Bill Spalding now, 
who still lives in County Durham, 
near Haswell. 

Bill says his sister grew up bold. 
Once, her father offered to take her 
down into the mine on a day when it 
was not running. She leaped at the 
prospect. 

“Hours later she emerged, her face 
covered in coal dust, sporting a gigan- 
tic smile, and carrying in her arms a 
giant lump of coal. She’d taken a pick 
to the coal face and hewn it from the 
rock herself. She was 8 years old,” Bill 
wrote soon after her death. 

Spalding left England for Belgium 
and then Greece soon after she got 
out of school. In Greece she met 
an American serviceman and they 
moved to the States. Here, the rela- 
tionship collapsed and she moved to 
San Francisco. Eventually she mar- 
ried and raised two children, working 
in the city’s tourism industry. 

A snapshot of her on the “Find 
Lynne” Facebook page shows her 
standing above a Pacific Coast beach. 
Her expression conveys the happiness 
of someone having arrived. 


Bill has a strong regional accent, 
known as a Geordie, and parses no words 
when it comes to his sister’s death. 
“Lynne’s dead and that’s the end of it. I 
would like to know how she personally 
was, if it’s possible, in her last moments, 
in her last hours. Her last days,” he says 
now. ‘It’s possible in this day and age to 
get a better result than [de]hydration, 
sepsis, and chronic alcoholism.” 

He got his wish. A few weeks after 
her death, he was led up to the fifth 
floor of San Francisco General Hospi- 
tal by the staff, which took him to the 
spot where his sister died. 
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After walking him down the 
hallway, where his sister presumably 
walked, they came to the exit door. 
“Tm awful sorry I have to come with 
you, Bill recalls a hospital official 
saying as the deputy opened the door. 
In the stairwell, Bill asked where 
she had been found exactly, but they 
didn’t want to say. “I looked and it 
was obvious where she’d been,” he 
says. The security left him alone. “So I 
said a couple of words to my sister. 

“She was just so confused, she 
didn’t know where she was, she just 
wandered off,” he says. “I went to 
the spot where she'd been. It was a 
blessed relief to go there... You could 
tell Lynne had been dead a long time.” 
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On the first anniversary of her dis- 
covery, Oct. 8, 2014, Bill was ona bus in 
London emblazoned with images of his 
sister and full of people whose family 


members had, like Spalding, died abroad. 


They drove through the city lambasting 
the Foreign Office’s failure to help them 
find out what happened to their kin. 

Some protesters wore T-shirts 
with Lynne Spalding’s face on them. 
“Shame on you” was written below, a 
dig at the Foreign Office. 

Back in San Francisco, the family 
has sued the city. 

Until recently, little had been said 
about who, if anyone, had faced con- 
sequences for the botched search for 
Spalding. 





Photographs by Mike Koozmin 


A confused patient wearing 
nothing but a hospital gown 
stands outside of San Francisco 
General Hospital yards away 
from Mayor Ed Lee during a 
press conference days after 
Lynne Spalding's body was 
found. 


A federal investigation eventually 
found fault with almost everyone 
involved, including the hospital and 
the Sheriff’s Department. In October, 
the Sheriff’s Department, which 
after Spalding’s death implemented a 
series of changes to hospital security, 
revealed that so far, several department 
employees who worked security when 
Spalding went missing have been 
punished. One was fired, two were 
suspended, and another five still face 
discipline. 


The day her body was wheeled from 
a dark side-exit of the hospital, city officials 
stood in front of their hospital and prom- 
ised that nothing like this would happen 
again. They called her death an anomaly, an 
unfortunate tragedy they would do all they 
could to prevent in the future. 

But when the corona of media que- 
ried Mayor Ed Lee and health officials 
on Oct. 11, 2013, at anews conference 
in front of the hospital, a lost and 
delirious-looking young man wobbled 
barefoot not 20 feet away. He was ina 
hospital robe opened at the back, his 
ass exposed to the world. 

Several months later, after the 
hospital put into place new protocols 
(more have been introduced since) 
to prevent disappearances, a patient 
wandered out of the hospital again. 

She was discovered the next day, 
blocks away, alive. 


JLamb@SFMediaCo.com 
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We are. 


Enjoy an eclectic mix of live music and performances, 
film screenings, and more celebrating the life and work 
of Keith Haring. Don’t miss a dance party featuring 
music by Fab 5 Freddy, artist and personal friend of 
Keith Haring, whose playlist includes the late artist's 
personal favorites. 

Interviews by Tim Sullivan of the TV show 

What Is Art? Live! 

Vibes from Within, by Artist-in-Residence and 

Global Fellow Leonard Tebegetu 

Mixed-media art-making stations 


Fees apply for permanent collection and 
special exhibition galleries, dining, and cocktails. 


Education and public programs 
presented in conjunction with 
Keith Haring: The Political Line 
are sponsored by Holly Johnson 
Harris and Parker Harris and by 
Wells Fargo. 


Additional Support 


KORET 


FOUN DAT TOWN 


Season Sponsor 


P San Francisco 
@)) HansonBridgett Auxiliary of the 


Fine Arts Museums 


Keith Haring, Untitled, 1982. Enamel and Day-Glo paint on metal. Collection of the Keith Haring Foundation. Keith Haring artwork © Keith Haring Foundation 
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SFJAZZ 


CEN Fee 2014-15 


Corner of Franklin & Fell ° 


Box Office O 


Celebrating the 15th 
Anniversary of the Django 
Reinhardt Festival 


MACEO PARKER’S FUNKY NEW YEAR 
WED-SAT 12131-01|03 
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JOHN COLTRANE’S A LOVE SUPREME 50TH ANNIVERSARY WEEK 

SPEND THE HOLIDAYS WITH SFJAZZ PHAROAH SANDERS 

CHRIS BOTTI SFJAZZ RESIDENT ARTISTIC DIRECTOR ERIC 
HARLAND FEAT. SNARKY PUPPY, SUPERBOWL VIDEO GAME PARTY 
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Thu 11/6 | Lit 


AHILARIOUSLY 
UNFORTUNATE 
SHIPWRECK 


Shipwreck, The Booksmith’s monthly 
competitive erotic fanfiction series (yes, 
it’s amouthful) is bending the rules this 
month for a tribute to Lemony Snicket/ 
Daniel Handler. The show invites six 
writers — in this case, some of Snicket/ 
Handler’s very talented friends — to re- 
appropriate characters from a classic 
text. Andrew Sean Greer, Michelle Rich- 
mond, Alexis Coe, Seanan McGuire, Ken 
Grobe, and another writer to be an- 
nounced have each taken on one of 
Snicket’s characters. Handler himself will 
read each piece to the assembled masses, 
who will then decide on their favorite 
piece (with the winner returning for next 
month’s show). Storytime with Handler 
would be reason enough to pay $10 for 
all the booze you can drink, but the idea 
of his reading new work by this cast of 
writers — all inspired by his own charac- 
ters — is an opportunity you won't find 
anywhere else. Handler can’t tell the 
time without being hilarious, so this 
show is already dangerous to unsplit 
sides everywhere. 

The Shameless Shipwreck starts at 
7 p.m. at The Booksmith, 1644 Haight 
St., S.F. $10; 863-8688 or booksmith. 
com. Evan Karp 
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Sat 11/8 | Art 


KEITH HARING: 
PERSONAL AND 
POLITICAL 


In “Keith Haring: The Political 
Line,” which opens today at the de 
Young Museum, we get a detailed over- 
view of the political motivations that 
drove Haring’s artwork. We also, of 
course, get Haring’s artwork, and — 
thanks to a symposium today from 
10:30 a.m. to 3:30 p.m. — a live discus- 
sion about Haring himself. Held in the 
museum’s Koret Auditorium, the sympo- 
sium features three artists who were 
close to Haring (Jane Dickson, Gil 
Vazquez, and Fab Five Freddy) and Julia 
Gruen, director of the Keith Haring 
Foundation. Haring passed away in 1990 
at age 31. His work is just as ubiquitous 
today as it was decades ago, and the sym- 
posium lets us hear those who knew the 
private side of an artist whose public per- 
sona was as well-regarded as the distinct 
figures he drew on subway stations, 
building walls, people’s bodies, and even 
traditional canvases. 

“Keith Haring: The Political Line” 
opens today and runs through Feb. 16 
at the de Young Museum, 50 Hagiwara 
Tea Garden Drive, Golden Gate Park, 
S.E. Symposium tickets $10-$15, ex- 
hibition tickets $16-$46; 750-3600 or 
deyoung.famsf.org. Jonathan Curiel 
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Sat 11/8 | Theater Benefit 


25 FOR 25 
AT THE MARSH 


Twenty-five years ago, Stephanie Weis- 
man and Peggy Howe started a little per- 
formance series on a dark little South of 
Market stage where solo performers, 
playwrights, and spotlight moppets of 
any hue could come and work it out. 
They competed for oxygen with Monday 
Night Football, but the creative juices 
were bubbling, and Monday Night 
Marsh grew legs. Drawing fresh talent to 
its safe and fecund fold — Marga Go- 
mez’s Memory Tricks inaugurated staged 
workshops and Josh Kornbluth’s Haiku 
Tunnel became the first full-length pro- 
duction — it built up strength and even- 
tually found a little home of its own. By 
1996, ina1in 1040 marvel of evolution, 
the Marsh had purchased a 
12,000-square-foot building to house its 
growing solo performance schedule and 
thriving youth programs. And it contin- 
ues to expand, most recently in Berkeley. 
In this day and place, such longevity is 
worth celebrating. The Marsh's 25th 
Anniversary gala promises 25 per- 
formers, from rapper/police officer 
Jinho “The Piper” Ferreira to juggler 
Sara Felder. 

The gala begins today at 6 p.m. 
at The Marsh, 1062 Valencia St., S.F. 
$150; 641-0235 or themarsh.org. 
Silke Tudor 
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aaa a LISTINGS 


Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact 
Clubs and Calendar Editor John Graham by email 
(Calendar@sfweekly.com), fax (777-1839), or 
mail (835 Market St., Suite 550, S.F., CA 94103). 
To change an existing listing call 536-8147. 
Deadline is noon Tuesday for the following 
week's issue. Listings rotate regularly, as space 
allows. Our completel listings of local events - 
searchable by keyword, date, and genre - are 
available online. 


ART - GALLERIES 


1AM Gallery. Emergent: Group show featuring 
works by Christopher De Leon, Daniel Vala- 
dez, Emily Moore, J.S. Weis, Leon Loucheur, 
Malik Girley, Monty Guy, and Steve Javiel. 
Starting Nov. 6. Wednesdays-Saturdays. 
Continues through Dec. 5. 1000 Howard, 
San Francisco, 861-5089, lamsf.com. 

385 26th Street Studio. Kyle Milligan: Cru- 
dité: Starting Nov. 8. Saturdays. Continues 
through Dec. 20. kylemilligan.com. 385 26th 
St., Oakland. 

a.Muse Gallery. Victoria Wagner & Alex Garcia: 
Form & Content: Through Jan. 10, 2015. 
614 Alabama, San Francisco, 279-6281, 
yourmusegallery.com. 

ABCo Art Space. Beau Patrick Coulon: Marginal 
Transience: Photographs. Nov. 6-13. 3135 
Filbert St., Oakland, N/A, abcoartspace.com. 

Alter Space. Shiri Mordechay: Serpents of the 
Rainbow: Thursdays-Saturdays. Continues 
through Nov. 29. 1158 Howard, San Francisco, 
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735-1158, alterspace.co. 

Ampersand International. Shoebox Orchestra: 
Group show curated by Theodora Mauro 
and featuring work by Lauren Davies, Lori 
Gordon, Amanda Hughen, Jeff Morris, 
Sarah Smith, Andy Vogt, and Arngunnur Yr. 
Thursdays, Fridays. Continues through Nov. 
14. 1001 Tennessee, San Francisco, 285-0170, 
ampersandintlarts.com. 

Andrea Schwartz Gallery. Philip Buller: Used 
Paintings: Mondays-Fridays. Continues 
through Nov. 7. 545 Fourth St., San Francisco, 
495-2090, asgallery.com. 

Anthony Meier Fine Arts. Tam Van Tran: Survival 
Skills: Tuesdays-Fridays. Continues through 
Dec. 5. 1969 California, San Francisco, 351- 
1400, anthonymeierfinearts.com. 

Arc Gallery & Studios. Dark: National juried 
exhibition that imagines alternative realities 
“where landscapes, figures, architecture, 
and natural phenomena are exaggerated or 
subverted.” Starting Nov. 8. Wednesdays, 
Thursdays, Saturdays. Continues through 
Dec. 6. 1246 Folsom, San Francisco, 298- 
1969, arc-sf.com. 

Art Attack SF. 0. Truax: Observations of the 
Female Form: Nov. 7-Dec. 1. 2272A Hyde, 
San Francisco, 814-3136, artattacksf.com. 

ASC Projects. N/Q/C: An Exhibition About 
Difficult Words: Group exhibition exploring 
the words “nigger,” “queer,” and “‘cunt,” 
featuring works by Craig Calderwood, 
Rodney Ewing, Geri Montano, Anthony 
Julius Williams, Jason Wyman, and others. 
Tuesdays, Thursdays. Continues through 
Nov. 21. 3150 18th St. #104, San Francisco, 
786-1351, ascprojects.org. 

Bash Contemporary. Rough & Ready Sideshow: 
Group show featuring Ransom & Mitchell, 
Alexandra Manukyan, Stefanie Vega, and 





Ross Marlowe 


Thu 11/6 | Dance 


WHEN LANDON MET LEVYDANCE... 


First meetings are both fraught with tension and filled with possibility. In- 
trigue, attraction, repulsion, love, conflict — the whole theater of human emo- 
tions in a single instant from which the greatest intimacy might spring. In New 
York choreographer Loni Landon’s Meet Me Normal, her company, Loni 
Landon Dance Projects, teams with San Francisco’s LEVYdance to investigate 
iterations of first meetings. The work is the product of LEVYdance’s second 
round of Artists Maximizing Potential (AMP), a six-week residency designed to 
foster collaboration between LEVYdance and guest companies. The program 
also marks the West Coast debut of Landon’s company. Trained at Juilliard, 
Landon is the recipient of a 2013 Princess Grace Choreography Fellowship and 
has been commissioned by Northwest Dance Project, Ballet X, CityDance En- 
semble, and Ballet Austin. 

LEVYdance presents AMP 2014 at 8 p.m. today through Sunday at ODC 
Theater, 3153 17th St., S.E $20-$50; levydance.org. Irene Hsiao 


SS We hear what you’re saying. 
We offer more options to fit your budget. 


FLOWERS / 


PRE-ROLLS / CONCENTRATES / 


EDIBLES / TOPICALS / CLONES / SEEDS 


Aunia Kahn. Tuesdays-Saturdays. Continues 
through Nov. 8. 210 Golden Gate, San Fran- 
cisco, 926-8573, bashcontemporary.com. 

Berkeley City College. Exquisite Corpse Show: 
Collaborative creative writing and drawing 
group show in the Jerry Adams Gallery. 
Mondays-Saturdays. Continues through Nov. 
13. 2050 Center St., Berkeley, 510-981-2800, 
berkeleycitycollege.edu. 

Brian Gross Fine Art. Keira Kotler: | Look for 
Light: Tuesdays-Saturdays. Continues 
through Dec. 20. Rex Yuasa: Nascent: 
Tuesdays-Saturdays. Continues through 
Dec. 20. 248 Utah, San Francisco, 788-1050, 
briangrossfineart.com. 

Campfire Gallery. Rachel Meginnes & Lucky Rapp: 
Calibrate: Mondays, Wednesdays-Sundays. 
Continues through Dec. 7. 3344 24th St., San 
Francisco, 800-7319, campfiregallery.com. 

Catharine Clark Gallery. Wanxin Zhang: Totem: 
Starting Nov. 8. Tuesdays-Saturdays. Con- 
tinues through Jan. 3. LigoranoReese: 
[AMI: Starting Nov. 8. Tuesdays-Saturdays. 
Continues through Jan. 3. 248 Utah, San 
Francisco, 399-1439, cclarkgallery.com. 

CCA Wattis Institute for Contemporary Arts. 
Markus Schinwald: The Austrian artist pres- 
ents a site-responsive solo show including 
altered historical portraits, sculpture made 
from furniture, and more. Tuesdays-Sat- 
urdays. Continues through Dec. 13. 360 
Kansas, San Francisco, 355-9670, wattis.org. 

Center for Sex & Culture. Dark Desires: The Erotic 
Lives of Black Women: Group show featur- 
ing Michaela Pilar Brown, Rashayla Marie 
Brown, Ajuan Mance, Megan Morgan, Nanci 
Nwamaka Ikejimba Muraoka, Numa Perrier, 
Keisha Scarville, Cascade Wilhelm, and Suné 
Woods. Mondays. Continues through Nov. 16. 
1349 Mission, San Francisco, 902-2071, >> 
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sexandculture.org. 

Chinese Culture Center of San Francisco. Summer 
Mei Ling Lee: Into the Nearness of Distance: 
Exquisite Corpse-style interactive video 
installation made in collaboration with 
Karen Leslie Ficke and Adam Hathaway. 
Tuesdays-Saturdays, 6 p.m. Continues 
through Dec. 20. Free. 750 Kearny, San 
Francisco, 986-1822, c-c-c.org. 

City Limits. Greg Ito: Heavy Withdrawals: 
Saturdays, 1-5 p.m. Continues through 
Nov. 29. 300 Jefferson, Oakland, citylim- 
itsgallery.com. 

Creativity Explored. StereoTYPE: Group show 
inspired by typography and calligraphy. 
Through Nov. 23. 3245 16th St., San Fran- 
cisco, 863-2108, creativityexplored.org. 

David Brower Center. Art/Act: Maya Lin: Ex- 
hibition featuring recent sculptures by 
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the environmentally minded Bay Area 
artist. Mondays-Fridays, Sundays. Continues 
through Feb. 4. 2150 Allston Way, Berkeley, 
510-809-0900, browercenter.org. 

Dolby Chadwick Gallery. Udo Noger: Beyond: 
Starting Nov. 6. Tuesdays-Saturdays. Contin- 
ues through Nov. 29. 210 Post, San Francisco, 
956-3560, dolbychadwickgallery.com. 

Eleanor Harwood Gallery. Paul Wackers: New 
Works: Starting Nov. 8. Wednesdays-Sat- 
urdays. Continues through Dec. 20. 1295 
Alabama, San Francisco, 867-7770, elea- 
norharwood.com. 

Et al.. Anna Sagstrom & Carson Fisk-Vittori: 
Hard Weather: Wednesdays-Saturdays. 
Continues through Dec. 5. 620 Kearny, San 
Francisco, 269-4873, etaletc.com. 

Ever Gold Gallery. Mark Mulroney: It's Nice 
Outside: Wednesdays-Saturdays. Continues 
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through Nov. 15. 441 O'Farrell, San Francisco, 
196-3676, evergoldgallery.com. 

Fecal Face Dot Gallery. Jay Howell: Wednes- 
days-Saturdays. 2277 Mission, San Fran- 
cisco, 500-2166, ffdg.net. 

Fifty24SF Gallery. Usugrow: Inkflow: Wednes- 
days-Sundays. 252 Fillmore, San Francisco, 
252-9144, fifty24sf.com. 

Fouladi Projects. Pip Culbert: Swag Bags & 
Palliasses: Tuesdays-Saturdays. Continues 
through Dec. 6. 1803 Market, San Francisco, 
621-2535, fouladiprojects.com. 

Fraenkel Gallery. Robert Adams: A Road Through 
Shore Pine: Series of 18 B+W photographs 
shot in Nehalem Bay State Park, Oregon. 
Tuesdays-Saturdays. Continues through 
Nov. 15. 49 Geary, San Francisco, 981-2661, 
fraenkelgallery.com. 

Gallery 16. Reed Anderson: House of Yes: 
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YBCA.ORG/CLASSICK-HIP-HOP 


Clas/sick Hip Hop: 1993 Edition challenges over 20 local MCs 
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Tuesdays-Saturdays. Continues through Jan. 
17. 501 Third St., San Francisco, 626-7495, 
galleryl6.com. 

Gallery Paule Anglim. Joan Brown & Katherine 
Sherwood: Tuesdays-Saturdays. Continues 
through Nov. 15. 14 Geary, San Francisco, 
433-2710, gallerypauleanglim.com. 

Gallery Wendi Norris. Eva Schlegel: Starting Nov. 
6. Tuesdays-Saturdays. Continues through 
Dec. 20. Helen Rebekah Garber: Numbers: 
Starting Nov. 6. Tuesdays-Saturdays. Con- 
tinues through Dec. 20. 161 Jessie, San Fran- 
cisco, 346-7812, gallerywendinorris.com. 

Gauntlet Gallery. Digital Renaissance: Group 
show in the main gallery. Tuesdays-Sat- 
urdays. Continues through Nov. 5. Justin 
Kane Elder: Solo show in the Bayside Space. 
Tuesdays-Saturdays. Continues through Nov. 
5. 1040 Larkin, San Francisco, 590-2303, 
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WHAT'S 
ONAN 
THE 
CUM 


Plan your visit 
at thecjm.org 


INaaleltom Nte\veatclar 
Salvador Dali, 
painter, New York, 
1951. Gelatin silver 
print © 1951. 
PNaareltom Nte\iVaatelay) 
Getty Images. 


gauntletgallery.com. 

George Lawson Gallery. Aggregate Exposure: 
Group show curated by Jennah Ward and 
featuring work by Phil Chang, Heather 
Cleary, John Houck, James Hyde, Klea 
McKenna, Fabiola Menchelli, Carrie Pollack, 
Mariah Robertson, Kunie Sugiura, Sara 
VanDerBeek, Hannah Whitaker, and Letha 
Wilson. Wednesdays-Saturdays. Continues 
through Nov. 8. 315 Potrero, San Francisco, 
103-4400, georgelawsongallery.com. 

Gregory Lind Gallery. Don Voisine & Cary Smith: 
Starting Nov. 6. Tuesdays-Saturdays. Con- 
tinues through Dec. 20. 49 Geary, San Fran- 
cisco, 296-9661, gregorylindgallery.com. 

Haines Gallery. Binh Danh: This, Then, Is San 
Francisco: Starting Nov. 6. Tuesdays-Sat- 
urdays. Continues through Dec. 20. Kota 
Ezawa: The Aesthetics of Silence: Starting 


Va atelkomy(=\""dn0t- lak 
Masterclass 


Over 200 photographs of 
artists, celebrities, and 
Tavitelclaldr=|@nile[Ulacrsmeymuals 
twentieth century. 


ON VIEW THROUGH 
FEB 1, 2015 


Havruta In 
Contemporary Art 


Explore collaborations 
between local artists and a 
olaTosst-]amer-lmaalciemelsienialaliare 
with artist Lindsey White 
and comedian Ron Lynch. 


ON VIEW THROUGH 
JAN 6, 2015 
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Nov. 6. Tuesdays-Saturdays. Continues 
through Dec. 20. 49 Geary, San Francisco, 
397-8114, hainesgallery.com. 

Harvey Milk Photography Center. Fred Lyon: Pho- 
tography: Starting Nov. 8. Tuesdays-Sun- 
days. Continues through Jan. 10. 50 Scott, 
San Francisco, 554-9522, harveymilkpho- 
tocenter.org. 

Hashimoto Contemporary. LAX/SFO: Thinkspace 
Invades San Francisco - Part Deux: Multi- 
disciplinary modern pop art show featuring 
60 artists. Tuesdays-Saturdays. Continues 
through Nov. 22. 804 Sutter, San Francisco, 
655-9265, hashimotocontemporary.com. 

Hosfelt Gallery. Surabhi Saraf: Remedies: Tues- 
days-Saturdays. Continues through Nov. 
26. 260 Utah, San Francisco, 495-5454, 
hosfeltgallery.com. 

Incline Gallery. Constituent: Group show curated 
by Catherine Wagner and featuring work 
by William Koone, David Mohr, Sandra Ono, 
Simon Pyle, and Kate Rhoades. Wednes- 
days-Sundays. Continues through Nov. 30. 
766 Valencia, San Francisco, inclinegallerysf. 
com. 

Jack Fischer Gallery. Lora Fosberg: Everything 
& Nothing: Tuesdays-Saturdays. Continues 
through Dec. 13. 49 Geary, San Francisco, 
956-1178, jackfischergallery.com. 

Jenkins Johnson Gallery. Annie Kevans: Women 
and the History of Art: Tuesdays-Saturdays. 
Continues through Dec. 20. 464 Sutter, San 
Francisco, 677-0770, jenkinsjohnsongallery. 
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Thu 11/6 | Dance 


GAGA FOR GAGA 


com. 

Luna Rienne Gallery. Parts & Labor: Three- 
man show featuring work by Jose Arenas, 
Reuben Rude, and Bill Zindel. Mondays, 
Thursdays-Sundays. Continues through Dec. 
1. 3318 22nd St., San Francisco, 647-5888, 
lunarienne.com. 

Main Library, Jewett Gallery. Ohlone Elders 
and Youth Speak: Restoring a California 
Legacy: Through Jan. 4, 2015. 100 Larkin, 
San Francisco, 557-4277, sfpl.org. 

Main Library, Skylight Gallery. Compositions: A 
Filipino American Experience: Historical 
photographs of the San Francisco Filipino 
community during the 1940s and ‘50s by 
Ricardo Ocreto Alvarado. Through Dec. 7. 
100 Larkin, San Francisco, 557-4277, sfpl.org. 

Market Street Gallery. Zaldy Serrano: Vizjhanti 
- Act |: Through Nov. 28. 1554 Market, San 
Francisco, 290-1441, marketstreetgallery. 
com. 

The McLoughlin Gallery. Hal Buckner: Process & 
Progress: Tuesdays-Saturdays. Continues 
through Nov. 15. 49 Geary Ste. 200, San 
Francisco, mgart.com. 

Meyerovich Gallery. Pat Steir: Waterfalls: Mon- 
days-Saturdays. Continues through Nov. 10. 
251 Post Ste. 400, San Francisco, 421-7171, 
meyerovich.com. 

Modernbook Gallery. Fan Ho: A Hong Kong Mem- 
oir: Starting Nov. 6. Tuesdays-Saturdays. 
Continues through Jan. 31. 49 Geary, San 
Francisco, 732-0300, modernbook.com. 
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Israel’s celebrated contemporary dance company Batsheva is stopping in San 
Francisco on its 50th anniversary tour of the globe. Under the direction of Ohad 
Naharin since 1990, the company blazes new trails in technique and perfor- 
mance through Naharin’s luscious, strange movement language, Gaga. Created 
in 2011, Sadeh21, meaning “field” in Hebrew, brings 18 dancers into a series of 
21 movement studies set to music by Brian Eno, David Darling, Angelo Badala- 
menti, and others. Mixing kisses and chest bumps with movements from line 
dances and dance clubs, Sadeh21 slides easily between the clever, the quirky, and 
the profound. Those interested in a Gaga crash course can attend master classes 
for dancers and nondancers led by company members on Friday at ODC/Dance. 
San Francisco Performances presents Batsheva Dance Company at 7:30 
p.m. today and Friday and 2 p.m. Saturday at Yerba Buena Center for the 
Arts, 700 Howard St., S.F. $40-$70; 978-2787 or sfperformances.org. Irene 
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Multiple San Francisco Locations. ArtSpan S.F. 
Open Studios: Weekend 4: This week's 
venues include studios in Fort Mason, 
the Marina, the Presidio, Pacific Heights, 
Russian Hill, North Beach, Hayes Valley, the 
Haight, Richmond District, Sunset District, 
and West Portal. Nov. 8-9, 11 a.m.-6 p.m. 
Free. artspan.org. Multiple addresses, San 
Francisco. 

Mutiny Radio. Incarcerated Art: Group show 
featuring work by current detainees in the 
California state prison system. Through 
Dec. 1. 2781 21st St., San Francisco, muti- 
nyradio.fm. 

NanHai Art. Contemporary Ink: Li Huayi, Wang 
Tiande, Zheng Chongbin, and Lu Chuntao: 
Tuesdays-Saturdays. Continues through Nov. 
8. 510 Broadway, Millbrae, 650-259-2100, 
nanhaiart.com. 

The NWBLK. Shift: Group show curated by the 
Heather Marx Art Advisory and featuring 
work by Michael Arcega, Mary Margaret 
Durell, Matt Gil, Amanda Hughen, Kimberly 
Rowe, Andrew Schoultz, Bill Swanson, and 
Arngunnur Yr. Through Dec. 15. hmxaa. 
com. 1999 Bryant, San Francisco, 621-2344, 
thenwblk.com. 

ODC Theater. Benjamin Hersh: Mortal Engines: 
Mondays-Saturdays. Continues through Nov. 
24. 3153 17th St., San Francisco, 863-6606, 
odctheater.org. 

Paul Mahder Gallery. Omar d’'Leon, Otto Aguilar, 
and Julio Martinez: Tuesdays-Sundays. Con- 
tinues through Nov. 16. 3378 Sacramento, 
San Francisco, 474-7707, paulmahdergallery. 
com. 

Pier 14. Flaming Lotus Girls: Soma: The large- 
scale metal sculptors of Burning Man fame 
present their latest work — a twisting neural 
form featuring interactive LED light patterns 
— on outdoor display. Through July 1, 2015. 
Embarcadero at Mission, San Francisco, N/A. 

RayKo Photo Center. Norma |. Quintana: Cir- 
cus - A Traveling Life: Tuesdays-Sundays. 
Continues through Nov. 29. Najib Joe Hakim: 
Home Away from Home - Little Palestine 
by the Bay: Tuesdays-Sundays. Continues 
through Nov. 29. 428 Third St., San Francisco, 
495-3773, raykophoto.com. 

The Reclaimed Room at Building REsources. The 
Workers’ Show: Group exhibit spotlighting 
Building REsources employee creations. 
Through Jan. 2, 2015. 701 Amador, San 
Francisco, 285-7814, reclaimedroom.com. 

Robert Koch Gallery. Web on the Wall: Group 
show featuring internet-sourced images 
and manipulations by Josh Begley, Douglas 
Coupland, Doug Rickard, Joachim Schmid, 
Penelope Umbrico, and Michael Wolf. Tues- 
days-Saturdays. Continues through Nov. 
15. 49 Geary, San Francisco, 421-0122, 
kochgallery.com. 

Robert Tat Gallery. 20th Century Salon Pho- 
tography: A Tribute: Tuesdays-Saturdays. 
Continues through Nov. 29. 49 Geary, Ste. 
410, San Francisco, 781-1122, roberttat.com. 

Romer Young Gallery. Pamela Jorden: Monte 
Vista to Central: Thursdays-Saturdays. 
Continues through Dec. 13. 1240 22nd St., 
San Francisco, 550-7483, romeryounggal- 
lery.com. 

San Francisco Art Institute. Javier Téllez: Games 
Are Forbidden in the Labyrinth: Tues- 
days-Saturdays. Continues through Dec. 
13. 800 Chestnut, San Francisco, 771-7020, 
Sfai.edu. 

San Francisco LGBT Community Center. Chelsea 
Rae Klein: Among Dreams: Mondays-Satur- 
days. Continues through Nov. 11. 1800 Mar- 
ket, San Francisco, 865-5555, sfcenter.org. 

San Francisco Main Library. Light Walk: Bob 
Miller and the Exploratorium: Through >> 
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GreenTree Wheels 


MOBILE DISPENSARY = 


FREE 
: MEDICINE: 


: FOR ALL NEW PATIENTS ! 


415.638.2249 














« * DENTAL 
CLEANING 
© EXAM 
¢ X-RAYS 


INCE GDS 
TEETH CLEANING 
4 BITE WING X-RAYS 
COMPLETE EXAM 
FREE TOOTHBRUSH 


*WITH THIS COUPON, NEW PATIENTS ONLY, 
REGULAR PRICE: $225, EXP 11/30/2014 


CLAUDE SIDI, DMD 





A450 Sutter * Suite 1819 * 982-4242 » CLAUDESIDI.COM 


Traditional Holidays 


Nothing quite sparks the flame of the holiday 


season like a hand-carved greeting card. Show 
off your style with substance. Block printing kits, 
rubber stamps and all the paper you'll need, 
available in unheard of quantities. 


FLA X art adesign | FLAXART.COM 


Born and raised in San Francisco. And here to stay. 
MON-SAT 9:30am-7pm 1699 MARKET 415.552.2355 
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ROCK 'N SWAP 


SONDAY, HOVEMBER 9, 2074 
7:00AM - 4:00PM « USF CAMPUS, MCLAREN HALL 
Admission is free for students, faculty, and staff 








$10 Earty Bird special 700-10 am 
$3 General Admission after 10 am 
eS en eee reser) ( 
gr gen gtr aap rem een eaRpS En <a re 
INTERESTED IN BEING A VENDOR AT A KUSF.OFO ROCK NW’ SWAP Oo oO oO fe ae oe eae ee 
CALL 615.288 S872 OR EMAIL KUSPOUSGFLA EDA 





Z TRI VALLEY ; 


TAY 


THE GROWLER PUB * PETE'S BRASS RAIL * SCHUBROS BREWERY 
CAPS & TAPS ®% MAIN ST BREWERY *® HOPYARD ALE HOUSE 
HANDLES GASTROPUB * MCKAY'S TAPROOM AND BEER GARDEN 
ALTAMONT BEER WORKS & EIGHT BRIDGES BREWERY 
WORKING MAN BREWERY % FIRST STREET ALE HOUSE 
TAP 25 * BEER BARON *% THREE SHEETS * SAUCED 


DOWNLOAD YOUR TRAIL GUIDE AT VISITTRIVALLEY.COM 


+ TAPTRIVALLEY 
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Feb. 5, 2015. 100 Larkin, San Francisco, 
557-4400, sfpl.org. 

Sandra Lee Gallery. Collectors Collections: 
Tuesdays-Saturdays. Continues through 
Nov. 22. 251 Post, San Francisco, 291-8000, 
sandraleegallery.com. 

Secession Art & Design. Romy Randev: Aurora: 
Tuesdays-Sundays. Continues through Nov. 
29. 3361 Mission, San Francisco, 279-3058, 
secessionsf.com. 

SFSU Campus, Fine Arts Building. Shenny Cruces: 
Keys: Mondays-Fridays. Continues through 
Jan. 5. 1600 Holloway, San Francisco, 338- 
6535, sfsu.edu. 

Shotwell 50 Studio. Mission Barbie: The 12th 
Annual Altered Barbie Exhibition: One of 
San Francisco's favorite annual art shows 
returns for another group exhibit depict- 
ing Mattel’s most famous doll in scenes 
you won't see at any toy store. Wednes- 
days-Sundays. Continues through Nov. 16. 
Donation. alteredbarbie.com. 50 Shotwell, 
San Francisco, 863-9673, shotwell50.com. 

SOMArts Cultural Center. S.F. Open Studios 
Exhibition: Tuesdays-Sundays. Continues 
through Nov. 9. Visions at Twilight: Dia de la 
Muertos 2014: 15th annual Day of the Dead 
art exhibition. Tuesdays-Sundays. Continues 
through Nov. 8. 934 Brannan, San Francisco, 
863-1414, somarts.org. 

Spare Change Artist Space. Private! Come in!: 
Privacy-themed art by COLL.EO, K.G. Green- 
stein, Harris David Harris, L.A. Art Collective, 
and Gordon Winiemko. Mondays, Fridays. 
Continues through Jan. 2. 465 California 
St., San Francisco. 

Spoke Art Gallery. Bad Dads V: Fifth annual 
tribute to the films of Wes Anderson fea- 
turing over 80 artists. Tuesdays-Saturdays. 
Continues through Nov. 22. 816 Sutter, San 
Francisco, spoke-art.com. 

Steven Wolf Fine Arts. Chris Finley: The Cure 
for the Uncanny Valley: Starting Nov. 8. 
Wednesdays-Saturdays. Continues through 
Dec. 20. Olivia Mole: LOOSE-Y, Part I: THIS 
SHIT IS GOLD: Starting Nov. 8. Wednes- 
days-Saturdays. Continues through Dec. 
20. 2747 19th St., San Francisco, 263-3677, 
stevenwolffinearts.com. 

Swissnex. Placemakers: Regula Bochsler, Jenny 
Odell, and Clement Valla create artwork 
based on 3-D mapping software. Part of 
the Image as Location transmedia festival. 
Mondays-Fridays. Continues through Nov. 14. 
130 Montgomery, San Francisco, 912-5901, 
swissnexsanfrancisco.org. 

Thomas Reynolds Gallery. Gary Bukovnik: Not 
Just a Rose: Thursdays-Saturdays. Con- 
tinues through Nov. 22. 2291 Pine, San 
Francisco, 441-4093, thomasreynolds.com. 

USF Campus, Thacher Gallery. Dobles Vidas: 
Folk Art from the Mexican Museum: Exhibit 
featuring over 60 artworks — including yarn 
paintings, wooden animals, papier-maché 
alebrijes, masks, and more — from nine of 
Mexico's states. Through Dec. 12. mexican- 
museum.org. 2130 Fulton, San Francisco, 
422-2044, usfca.edu/library/thacher. 


COMEDY 


Best of San Francisco Stand-Up Comedy: 18+ 
local comedy showcase. Fridays, 10 p.m., 
$5, brownpapertickets.com/event/559273. 
Shelton Theater, 533 Sutter, San Francisco, 
433-3040, sheltontheater.com. 

Best of the Hella Gay Comedy Fest: Sun., Nov. 
9, 7 p.m., $10, hellagaycomedy.com. OMG, 
43 Sixth St., San Francisco, 896-6374, 
clubomgsf.com. 

Big City Improv: Actors take audience sugges- 
tions and create comedy from nothing. 


Fridays, 10 p.m., $20; $15, bigcityimprov. 
com. Shelton Theater, 533 Sutter, San 
Francisco, 433-3040, sheltontheater.com. 

The Business: Bucky Sinister, David Gborie, Nato 
Green, Natasha Muse, and Jules Posner have 
moved offices once again, now bringing 
their alternative comedy to Polk Gulch 
every Friday evening. Fridays, 7:30 p.m., 
$10, facebook.com/thebusinesscomedy. 
Hemlock Tavern, 1131 Polk, San Francisco, 
923-0923, hemlocktavern.com. 

Cheaper Than Therapy: Jon Allen and Eloisa Bravo 
offer comedians (and audiences) a chance to 
unburden their minds at this regular night of 
stand-up. Saturdays, 10 p.m., $10, cttcom- 
edy.com. Shelton Theater, 533 Sutter, San 
Francisco, 433-3040, sheltontheater.com. 

Comedy Blast: Stand-up comedy with Danny 
Dechi and guests. Tuesdays, 7:30 p.m., 
free, dannydechi.com. Neck of the Woods, 
406 Clement, San Francisco, 387-6343, 
neckofthewoodssf.com. 

Comedy Night: Open mic hosted by Tony Sparks. 
Thursdays, 7 p.m., free; free. BrainWash Cafe 
& Laundromat, 1122 Folsom, San Francisco, 
861-3663, brainwash.com. 

Comedy Night at II Pirata: Jive Turkeys: With 
headliner Donald Lacy, plus Mario Hodge, 
Frankie Lee, Mario Montes, Tony Sparks, and 
DJ MykeOne. Fri., Nov. 7, 9 p.m. II Pirata, 
2007 16th St., San Francisco, 626-2626, 
ilpiratasf.com. 

Comet Club Comedy: Your free weekly chance 
to laugh in the Marina (instead of at it). 
Thursdays, 8:30 p.m., free, facebook.com/ 
cometclubcomedy. Comet Club, 3111 Fillmore, 
San Francisco, 567-5589. 

Cynic Cave: Local comedy showcase every 
Saturday night (and some other days, too). 
Hosted by George Chen and Kevin O'Shea. 
Saturdays, 8 p.m., cyniccave.com. Lost 
Weekend Video, 1034 Valencia, San Fran- 
cisco, 643-3373, lostweekendvideo.com. 

Damon Wayans: Nov. 6-9, $35. Cobb's Comedy 
Club, 915 Columbus, San Francisco, 928- 
4320, cobbscomedy.com. 

Dash: Late-night improv comedy romps by the 
Un-Scripted Theater Company. Saturdays, 
10 p.m. Continues through Feb. 28, $15. Un- 
Scripted Theater, 533 Sutter, San Francisco, 
un-scripted.com. 

Doc’s Comedy Open Mic: Comedy returns to the 
North Beach space formerly occupied by 
landmark nightclub The Purple Onion — and 
this weekly open mic means that you, too, 
can share the same stage where Lenny 
Bruce once stood. Mondays, 7 p.m., free. 
Doc's Lab, 124 Columbus, San Francisco, 
649-6191, docslabsf.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., 
free, duelingpianosatfoleys.com. Johnny 
Foley's Irish House, 243 O'Farrell St., San 
Francisco, 954-0777, johnnyfoleys.com. 

Fag Hag Comedy Night: Featuring Iris Bensen, El- 
oisa Bravo, Lilybeth Helson, Kazumi Kusano, 
Georgia Mae Louise, Gloria Magana, Aviva 
Siegal, and Cheryl White. Part of the Hella 
Gay Comedy Festival. Thu., Nov. 6, 8 p.m., 
$10, hellagaycomedy.com. OMG, 43 Sixth St., 
San Francisco, 896-6374, clubomgsf.com. 

From Shinola: Mon., Nov. 10, 8:30 p.m., free. The 
Rite Spot Cafe, 2099 Folsom, San Francisco, 
552-6066, ritespotcafe.net. 

Funny Fun at Club 21: Hosted by Dan Mires. 
Thursdays, 8 p.m., $10, mireslikefires.com. 
Club 21, 2111 Franklin, Oakland, 510-268- 
9425, club2loakland.com. 

Girl Power Comedy Show: Carrie Avritt hosts 
performances by Valerie Branch, Karinda 
Dobbins, Jennifer Dronsky, Ash Fisher, Loren 
Kraut, Kelly Lynch, Irene Tu, and Kate Willett. 
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Part of the Hella Gay Comedy Festival. Sun., 
Nov. 9, 7 p.m., $10, hellagaycomedy.com. 
Pa’ina, 1865 Post, San Francisco, 829-2642, 
painasf.com. 

Godfrey's Reality Check & Talent Extravaganza: A 
wacky talent showcase with host Meredith 
Godfrey. Second Saturday of every month, 
8 p.m., free. The Hearth, 4701 Geary Blvd., 
San Francisco, 751-0200. 

Harvey's Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, 
San Francisco, 431-4278, harveyssf.com. 

H#Hashtag: Food carts and free comedy with 
hosts Andrew Holmgren and Justin Gomes. 
Fridays, 9 p.m., free. SOMA StrEat Food Park, 
428 llth St., San Francisco, somastreat- 
foodpark.com. 

Hella Gay Comedy Festival Big Gay Gala: Sun., Nov. 
9, 8 p.m., $10-$20, hellagaycomedy.com. 
Supperclub San Francisco, 657 Harrison, 
San Francisco, 348-0900, supperclub.com. 

H#HellaHustle Showcase: Weekly comedy pre- 
sented by True Hustle Entertainment. 
Wednesdays, 7 p.m., truehustleentertain- 
ment.com. BrainWash Cafe & Laundromat, 
1122 Folsom, San Francisco, 861-3663, brain- 
wash.com. 

Jasper Redd: Through Nov. 5, $16. Punch Line, 
444 Battery, San Francisco, 397-7573, 
punchlinecomedyclub.com. 

Joey “Coco” Diaz: Nov. 6-8, $20-$25. Punch 
Line, 444 Battery, San Francisco, 397-7573, 
punchlinecomedyclub.com. 

The Layover Comedy Night: Tuesdays, 8:30 p.m., 
free. The Layover, 1517 Franklin, Oakland, 
510-834-1517, oaklandlayover.com. 

Learn from Me: Comedy showcase featuring 
Keon Polee, Clara Bijl, Joe Nguyen, Matt 
Gubser, Kelly Anneken, Greg Asdourian, and 
Drew Platt. Thu., Nov. 6, 8 p.m., $8-$10. Doc's 
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KISS ME, ’M FRENCH. THEN SLAP ME. 


The French New Wave altered cinema and gave ensuing generations a taste for 
ennui-laden explorations of the fraught dynamics between the sexes. Of the 11 
films showing in the 2014 French Cinema Now sponsored by the San Fran- 
cisco Film Society, many are odes to that tradition. Isabelle Huppert starts in 
Paris Follies, a tale of cattle, marital strife, and adultery. The Clouds of Sils Maria, 
Olivier Assayas’s newest film, stars Juliette Binoche and Kristen Stewart ina 
drama about the tensions between youth and experience, ambition and art, and 
the ethical quagmire of using sexuality to get ahead. Some of the films, which go 
from Paris to the Swiss Alps all the way to Quebec, explore some less obviously 
iconic stories. A working-class woman’s struggle to save her job is the central 
drama in Two Days, One Night. This year’s festival promises to delight even those 
who have never heard of Jean-Luc Godard and thrill those who have been 
known to haunt the cafe. The festival kicks off with the screening of Paris Follies 
on Nov. 6 and there is an opening night party tonight at 9:15, 1300 on Fillmore, 
1300 Fillmore St., S.F., with $25 general admission for screening and party. 
French Cinema Now shows today through Sunday at the Vogue Theatre, 
3290 Sacramento St., S.F. Ticket prices vary; 346-2228 or sffs.org. Ginger 


Murray 


Lab, 124 Columbus, San Francisco, 649-6191, 
docslabsf.com. 

LGBT Comedy Night: Featuring Diana Hong, 
Jon Gomora, Loren Kraut, Robert Parra, 
Tammy Powers, Savannah Stewart, Emily 
Van Dyke, and Kate Willett. Part of the Hella 
Gay Comedy Festival. Sat., Nov. 8, 7 p.m., 
$10, hellagaycomedy.com. OMG, 43 Sixth St., 
San Francisco, 896-6374, clubomgsf.com. 

Live Crude Girls: Hosted by Molly Sanchez. First 
and Third Thursday of every month, 7:30 
p.m. Club 93, 93 Ninth St., San Francisco, 
621-6333. 

Liz Grant: Dating Is Comedy: With opener Chris 
Storin. Tue., Nov. 11, 8 p.m., $15. Punch 
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From Marceline to the Magic Kingdom, Walt 
Disney's fascination with trains influenced his 
personal life and work. Explore Walt’s railroading 
legacy with more than 200 artifacts, archival video, 
Vital t-le{=¥m ©) ale)Kolele-] o)a\yur-lalemn\(e)a diate mmantole(=mmag-l[abs 
that will take you on a journey through Walt’s 
personal collection, Disney films, and theme park 
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AllAboard:A Celebration of Walt’ Trains is produced by The Walt Disney Family Museum. 


Walt Disney, 1951; Collection of LOOK Magazine, photo by Earl Theisen; Courtesy of the Library of Congress; © 
Disney | The Walt Disney Family Museum? Disney Enterprises, Inc. | © 2014 The Walt Disney Family Museum |The 


Walt Disney Family Museum is not affiliated with Disney Enterprises, Inc. 
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Line, 444 Battery, San Francisco, 397-7573, 
punchlinecomedyclub.com. 

LOL Mondays: With rotating hosts Valerie 
Branch, Andrew Orolfo, Sandra Risser, and 
Tuesday Thomas. Mondays, 7 p.m., free, 
facebook.com/LolAtOmg. OMG, 43 Sixth St., 
San Francisco, 896-6374, clubomgsf.com. 

Maronzio Vance: With Joey Devine and Zack 
Chapaloni. Sat., Nov. 8, 8 p.m., $15-$18. 
Doc's Lab, 124 Columbus, San Francisco, 
649-6191, docslabsf.com. 

Milkin’ It!: Local and national comics hosted 
by Jules Posner. Second and Third Tuesday 
of every month, 8 p.m., free. Milk Bar, 1840 
Haight, San Francisco, 387-6455, milksf.com. 


LETTERS NEWS COVER STORY 


The Mission Position: Weekly stand-up comedy 
showcase hosted by Matt Lieb, Kate Willett, 
Trevor Hill, and Jessica Sele. Thursdays, 8 
p.m., $10, missionpositionlive.com. Lost 
Weekend Video, 1034 Valencia, San Fran- 
cisco, 643-3373, lostweekendvideo.com. 

Monday Happy Hour Comedy: Cara Tramontano 
hosts this free monthly stand-up showcase. 
Second Monday of every month, 7 p.m., 
free/donation, mondayhappyhourcomedy. 
com. The Royale, 800 Post, San Francisco, 
441-4099, theroyalesf.com. 

Move Along! Nothing to See Here!: Free comedy 
show with host Joey Devine. Mondays, 
7:30-10 p.m., free. The Night Light, 311 
Broadway, Oakland, 510-282-1413, thenight- 
lightoakland.com. 

Nick Swardson: Thu., Nov. 6, 8 p.m., $39.50-$52 
advance. The Masonic, 1111 California, San 
Francisco, 877-598-8497, sfmasonic.com. 

Nick Youssef: With Matt Lieb and Johan Miranda. 
Wed., Nov. 5, 8 p.m., $10-$12. Doc's Lab, 
124 Columbus, San Francisco, 649-6191, 
docslabsf.com. 

Nightlife on Mars: Free weekly comedy night 
with Nightlife on Mars (hosted by Ryan 
Cronin) plus guests. Thursdays, 8:30 p.m., 
free, nightlifeonmars.com. Murphy's Pub, 
217 Kearny St., San Francisco, 693-9588. 

Pamtastic’s Comedy Clubhouse: Weekly comedy 
podcast with host Pam Benjamin and a live 
audience. Fridays, 8-11 p.m., free, face- 
book.com/PamtasticsComedyClubhouse. 
Mutiny Radio, 2781 21st St., San Francisco, 
mutinyradio.fm. 

People Under the Stairs: Jules Posner and Aviva 
Siegel host Monday night comedy with 
Jesse Hett, Jessica Sele, and DJ Real. Mon., 
Nov. 10, 8 p.m., $5. Lost Weekend Video, 
1034 Valencia, San Francisco, 643-3373, 


lostweekendvideo.com. 

Pitch! TV Show Edition: With Julie Crossman, 
Joey Devine, Jesse Fernandez, Rod Fran- 
sham, Colin Mahan, Johan Miranda, Sammy 
Obeid, and Aviva Siegel. Tue., Nov. 11, 8 p.m., 
$10. Lost Weekend Video, 1034 Valencia, 
San Francisco, 643-3373, lostweekend- 
video.com. 

Mark Pitta & Friends: Tuesdays, 8 p.m., $16-$26. 
142 Throckmorton Theatre, 142 Throckmor- 
ton, Mill Valley, 383-9600, 142throckmor- 
tontheatre.com. 

Point Break LIVE: Hunky-but-dumb undercover 
cop Johnny Utah tracks down a deadly 
crew of surf-happy bank robbers in this 
comical onstage recreation of the cult ‘80s 
action movie. First Friday of every month, 
11 p.m. Continues through Dec. 5, $20-$50, 
pointbreaksf.com. DNA Lounge, 375 1th St., 
San Francisco, 626-1409, dnalounge.com. 

The Purple Onion at Kells: Cellar Dwellers: With 
headliner Kyle McFadden. Nov. 7-8, 7:30 
p.m., $15, (415) 921-2051, purpleonionatkells. 
com. Kells Irish Restaurant & Bar, 530 Jack- 
son, San Francisco, kellsirish.com. 

The Purple Onion at Kells: New Talent Showcase: 
Wednesdays, Thursdays, 7 p.m., $5, (415) 
921-2051, purpleonionatkells.com. Kells 
Irish Restaurant & Bar, 530 Jackson, San 
Francisco, kellsirish.com. 

The Purple Onion at Kells: Purple Onion All-Stars: 
Wednesdays, Thursdays, 8:15 p.m., $5, (415) 
921-2051, purpleonionatkells.com. Kells 
Irish Restaurant & Bar, 530 Jackson, San 
Francisco, kellsirish.com. 

The Purple Onion at Kells: The Later Show: Wednes- 
days, Thursdays, 10 p.m., $5, (415) 921-2051, 
purpleonionatkells.com. Kells Irish Restau- 
rant & Bar, 530 Jackson, San Francisco, 
kellsirish.com. 
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Stand Up Planet 


Queers & Allies Comedy Night: Featuring Faith 
Choyce, Jon Gomora, Erin Loftus, Sampson 
McCormick, Clay Newman, Michael Patten, 
Victor Cruz Perez, and Irene Tu. Part of 
the Hella Gay Comedy Festival. Sat., Nov. 
8, 8 p.m., free. Magnet, 4122 18th St., San 
Francisco, 581-1600, magnetsf.org. 

Royale with Cheese: Hosted by Nick Palm. 
First Wednesday of every month, 8 p.m., 
free, facebook.com/ComedyRoyale. The 
Royale, 800 Post, San Francisco, 441-4099, 
theroyalesf.com. 

Safe Words: With Ronn Vigh, Joe Gorman, Jane 
Harrison, Lydia Popovich, Kaseem Bentley, 
and host Kollin Holtz. Wed., Nov. 5, 8 p.m., 
free. S.F. Eagle, 398 12th St., San Francisco, 
626-0880, sf-eagle.com. 

Sausage Fest Comedy Night: Featuring Jon 
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Alcabes, Larry Dorsey Jr., Chris Ferdinand- 
son, Paul Green, Connor Martin, Connor 
McSpadden, Andrew Orolfo, Nick Palm, 
and Demar Randy. Part of the Hella Gay 
Comedy Festival. Fri., Nov. 7, 8 p.m., $10, 
hellagaycomedy.com. OMG, 43 Sixth St., 
San Francisco, 896-6374, clubomgsf.com. 

Secret Improv Society: Underground impro- 
visational theater. Fridays, Saturdays, 10 
p.m., $17-$20, improvsociety.com. Shelton 
Theater, 533 Sutter, San Francisco, 433- 
3040, sheltontheater.com. 

S.F. Comedy Showcase: Weekly roundup of local 
laughmakers. Sundays, 8 p.m., $12.50. Punch 
Line, 444 Battery, San Francisco, 397-7573, 
punchlinecomedyclub.com. 

Shit Creek: The Moonrise Kingdom of San Fran- 
cisco comedy, with Mary Van Note, Jesse 
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rooms, some elephants are sacred. 


Fernandez, DJ Real, Jennifer Dronsky, 
Drew Platt, and Wonder Dave. Wed., Nov. 
5, 8 p.m., $10. Lost Weekend Video, 1034 
Valencia, San Francisco, 643-3373, lost- 
weekendvideo.com. 

The Something Something Shindig: Second Mon- 
day of every month, 8 p.m., free. Milk Bar, 
1840 Haight, San Francisco, 387-6455, 
milksf.com. 

Storking Comedy: Weekly stand-up routines 
followed by bonus interview segments. 
Thursdays, 6:30 p.m., free, facebook.com/ 
SylvanProductions. Stork Club, 2330 Tele- 
graph, Oakland, 510-444-6174, storkcluboak- 
land.com. 

The Tabernacle: Weekly comedy congregation 
with Matt Lieb, Torio Van Grol, Steve Post, 
and guests. Wednesdays, 8 p.m., $5. Dark 


Henson Puppets. 6 Comedians. 


ALLEYES ON SOUTH ASIA 


To see the whole spectrum of South Asian cinema — which is impossible in a sin- 
gle weekend but worth attempting at the 12th annual 3rd i festival — is to con- 
sider what one comedian in the locally produced documentary Stand Up Planet 
describes as “many elephants in many rooms.’ One of these is addressed in possi- 
bly the funniest and most serious consideration of poop jokes ever committed to a 
motion picture. This year’s offerings also include sobering explorations in a docu- 
mentary (Nirnay) and drama (Fandry) of cross-caste romance; official foreign-lan- 
guage-Oscar contenders from both India (Liar’s Dice) and Pakistan (Duhktar), both 
of which happen to be human-scaled thrillers involving mothers and daughters on 
perilous journeys; and manifold celebrations of music. Plus, a reminder: In some 


The 3rdi San Francisco International South Asian Film Festival runs today 
through Sunday at New People Cinema, 1746 Post St., S.F., and the Castro 
Theatre, 429 Castro Street S.E; and Nov. 15 at the CineArts Theatre, 3000 El 
Camino Real, Palo Alto. $10 and above; thirdi.org. Jonathan Kiefer 


Room Theater, 2263 Mission, San Francisco, 
401-7987, darkroomsf.com. 

Talkies: Featuring comedy by George Chen, 
Cliff Hengst, Peter O'Connell, Aviva Siegel, 
Land Smith, Richard Toomer, and Scott 
Vermeire, plus video by David Enos, John 
Gallagher, and Raleigh Latham. Fri., Nov. 
7, 8 p.m., $10. Lost Weekend Video, 1034 
Valencia, San Francisco, 643-3373, lost- 
weekendvideo.com. 

Terminator Too: Judgment Play: One lucky 
audience member gets to be Arnold 
Schwarzenegger for a day in this low-budget 
stage comedy version of the 1991 block- 
buster film. First Friday of every month, 7:30 
p.m. Continues through Dec. 5, $20-$50, ter- 
minatortoo.com. DNA Lounge, 375 11th St., 
San Francisco, 626-1409, dnalounge.com. 


Troubled: With Rajeev Dhar and friends. Tues- 
days, 6:30-9 p.m., free, troubledcomedy. 
tumbir.com. Amnesia, 853 Valencia, San 
Francisco, 970-0012, amnesiathebar.com. 

Underwear Comedy Night: Featuring Michael 
Brandon, Mark Burg, Griffin Daley, Matt 
Gubser, Ken Hamlett, Jake Hirschfeld, 
Steve Post, and Trevor Shane Rogers. Part 
of the Hella Gay Comedy Festival. Wed., 
Nov. 5, 8 p.m., $10, hellagaycomedy.com. 
OMG, 43 Sixth St., San Francisco, 896-6374, 
clubomgsf.com. 


DANCE = 
PERFORMANCES 

A Mused Collective: Sincerely Rescripted: The 
Oakland-based dance collective uses over 
200 letter collected across the United 
States to illustrate the progress of the soul: 
the sincere warmth between friends, the 
kindling of love after a first kiss, the bond 
across generations of a family, and the re- 
membrance of the deceased in handwritten 
words left behind. Nov. 7-8, 8 p.m.; Sun., 
Nov. 9, 4 p.m., $15-$20, amusedcollective. 
org. Dance Mission Theater, 3316 24th St., 
San Francisco, 273-4633, dancemission.com. 

Alonzo King LINES Ballet Training Program Fall 
Showcase: Featuring original works by Car- 
men Rozestraten and Julia Stiefel, plus 
guests Sidra Bell of Sidra Bell Dance NY, 
Robert Sher-Machherndl of Lemon Sponge 
Cake Contemporary Ballet, and Yi-Feng from 
LDTX. Nov. 7-8, 7:30 p.m., $20, training. 
linesballet.org. Z Space, 450 Florida, San 
Francisco, 626-0453, zspace.org. 

Batsheva: Sadeh21: Israel's celebrated contem- 
porary dance company stops in S.F. on its 
50th anniversary tour, bringing 18 dancers 
into a series of 21 movement studies set to 
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music by Brian Eno, David Darling, Angelo 
Badalamenti, and others. Nov. 6-7, 7:30 p.m.; 
Sat., Nov. 8, 2 p.m., $40-$70. Yerba Buena 
Center for the Arts Theater, 700 Howard, 
San Francisco, 495-6360, ybca.org. 

Clas/sick Hip-Hop: 1993 Edition: Marc Bamuthi 
Joseph curates a dance tribute to Golden Era 
hip-hop, with music provided by Ensemble 
Mik Nawooj, Kev Choice Ensemble, Young 
Gifted & Black, 50 Cent Tabernacle, Kevvy 
Kev, Sake One, Dion Decibels, Davey D, DJ 
Fuze, and more. Nov. 7-8, 8 p.m., $20-$35. 
Yerba Buena Center for the Arts, 701 Mission, 
San Francisco, 978-2787, ybca.org. 

Gamelan Sari Raras: Javanese music and dance 
performance. Sat., Nov. 8, 7:30 p.m., $10- 
$15. UC Berkeley, Hertz Hall, College & 
Bancroft, Berkeley, 510-642-9988, calp- 
erformances.org. 

Karavansaray Dance Company with Bal Anat: Near 
Eastern and Middle Eastern folkloric dance 
showcase presented by the Rotunda Dance 
Series. Fri., Nov. 7, noon, free, dancersgroup. 
org/presents/rotunda. City Hall, 1 Dr. Carl- 
ton B. Goodlett, San Francisco, 554-5184, 
Sfgov.org. 

Kathy Mata Ballet November Showcase: Alonzo 
King LINES Dance Center benefit with 
guests JHoney Goddess, Farima Dance, 


Fri 11/7 | Dance 


George & Lee Musical Theater, and Freder- 
ick Gaudette. Sun., Nov. 9, 3:30 p.m., $10 
suggested donation, kathymataballet.org. 
Alonzo King LINES Dance Center, 26 Seventh 
St., San Francisco, 863-3040, dancecenter. 
linesballet.org. 

LEVYdance + Loni Landon Dance Projects: AMP 
2014: In New York choreographer Loni 
Landon’'s Meet Me Normal, her company 
teams with San Francisco's LEVYdance to 
investigate iterations of first meetings. The 
work is a product of LEVYdance’s second 
round of Artists Maximizing Potential (AMP), 
a six-week residency designed to foster 
collaboration between LEVYdance and guest 
companies, and this program marks Loni 
Landon Dance Projects’ West Coast debut. 
Nov. 6-9, 8 p.m., $20-$50, levydance.org. 
ODC Theater, 3153 17th St., San Francisco, 
863-6606, odctheater.org. 

ShadowDance: Dark tribal bellydance, theatrical 
rituals, aerial performances, and moody 
music define this gothically inclined an- 
nual cabaret featuring Ariellah & Deshret 
Dance Company, Mira Betz, Bad UnkI Sista, 
Kandroma & Mastema, Dusty Paik, Snake 
Church Belly Dance, Lisa Hyde & The Dirty 
Foot Dames, NagaSita, Shadow Circus 
Creature Theatre, and more. Sat., Nov. 8, 8 


WRITTEN ON THE RHYTHMS 


“More than kisses, letters mingle souls,” wrote the metaphysical poet John 
Donne in 1598. In Sincerely Rescripted, Oakland’s A Mused Collective uses 
more than 200 letters collected across the United States to illustrate the progress 
of the soul: the sincere warmth between friends, the kindling of love after a first 
kiss, the bond across generations of a family, the remembrance of the deceased 
in handwritten words left behind. The program has choreography by A Mused 
artistic director Abby McNally, as well as music composed by musical director 
Tony Madrone and sung by Belinda Yamate and Katie Poeck. Two premieres, 
With Love and Last Known Address, explore the range of human emotion and the 
diverse characters that weave themselves through a lifetime of births, deaths, 
triumphs, and dejections. The program might just inspire you to pena letter toa 


loved one. 


A Mused Collective presents Sincerely Rescripted at 8 p.m. today through 
Sunday at Dance Mission Theater, 3316 24th St., S.F. $10-$20; amusedcol- 


lective.org. Irene Hsiao 
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p.m., $20-$25, ariellah.com/shadowdance. 
Oakland Metro Operahouse, 630 Third St., 
Oakland, 510-763-1146, oaklandmetro.org. 

Take 5: The latest installment of ODC’s low-cost 
sneak peek at dance works in progress. Fri., 
Nov. 7, 6:30 p.m., $5, odcdance.org/take5. 
ODC Theater, 3153 17th St., San Francisco, 
863-6606, odctheater.org. 

Theatre Flamenco: Solo Flamenco: With Carola 
Zertuche, Manuela Rios, Alfonso Losa, Cris- 
tina Hall, Ismael Fernandez, José Méndez, 
and José Luis Rodriguez. Sat., Nov. 8, 8 
p.m., $45, theatreflamenco.org. Mountain 
View Center for the Performing Arts, 500 
Castro, Mountain View, 650-903-6000, 
mountainview.gov/mvcpa. 


LITERARY EVENTS 
Adam Plantinga: In the SFPD Bayview Sergeant's 


first book, 400 Things Cops Know: Street-Smart 
Lessons from a Veteran Patrolman, Plantinga 
sits the inexperienced citizen down and 
tries to explain police work from the view 
behind the badge. Tue., Nov. 11, 7 p.m., free. 
Books Inc./Opera Plaza, 601 Van Ness, San 
Francisco, 776-1111, booksinc.net. 

The Banned Book Book Club: City Lights Edition: 
RADAR Productions honors “‘banned and 
challenged” titles from the City Lights 
Publishing catalog, with readings by Ariel 
Gore, Anisse Gross, Juba Kalamka, Ben 
McCoy, Maryam Rostami, and Camille Roy. 
Tue., Nov. 11, 7 p.m., free, radarproductions. 
org/reading-series. City Lights Books, 
261 Columbus, San Francisco, 362-8193, 
citylights.com. 

David Wojahn: Poetry performance hosted by 
Lone Mountain Readings. Tue., Nov. 11, 7:45 


BETHEL MUSIC 
PRESENTS 


ofa 


|NIGHT S| 


featuring 


p.m., free. USF Campus, Fromm Hall, 650 
Parker, San Francisco, 422-5555, usfca.edu. 

Deconstructing Edouard Levé: Featuring Levé's 
English-language translators Jan Steyn 
and Lorin Stein in conversation with Scott 
Esposito of Two Lines Press. Wed., Nov. 5, 
7 p.m., free, twolinespress.com/115-decon- 
structing-edouard-leve-event. The Lab, 
2948 16th St., San Francisco, 864-8855, 
thelab.org. 

Duncan McNaughton: The “poet's poet" makes 
a rare reading appearance to celebrate the 
release of Tiny Windows, a new collection 
from Auguste Press. Sat., Nov. 8, 7 p.m., 
free. Alley Cat Books, 3036 24th St., San 
Francisco, 824-1761, alleycatbookshop.com. 

Fireside: Spooky Tales: Seasonal storytelling 
performances by Craig McLaughlin, Scott 
Sanders, Penelope Whitney, Andre Wil- >> 


Yo. 


HUNTER THOMPSON // AMANDA COOK 
BRIAN & JENN JOHNSON 
PAUL & HANNAH McCLURE 


THE REGENCY BALLROOM 
NOVEMBER 24 // 7PM 


BETHELMUSIC.COM/WORSHIPNIGHTS 
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son, and more. Wed., Nov. 5, 8 p.m., $10, 
firesidestorytelling.com. Jellyfish Gallery, 
1286 Folsom, San Francisco, N/A. 

Great Weather for Media Book Release: Jane 
Ormerod hosts a release party for the 
poetry and short fiction anthology | Let Go 
of the Stars in My Hand, with readings by Peter 
Bullen, Linda Camplese, Joan Gelfand, Kit 
Kennedy, Richard Loranger, and Daniel 
Yaryan. Fri., Nov. 7, 7 p.m., free. The Beat 
Museum, 540 Broadway, San Francisco, 
399-9626, thebeatmuseum.org. 

Jane McDermott: Release party for the author's 
debut collection from Fourteen Hills Press, 
Look Busy: One hundred 100-word stories by and 
for the easily distracted, which is the winner 
of the 2014 Michael Rubin Book Award. Fri., 
Nov. 7, 7 p.m., free, 14hills.net/content/2014- 
michael-rubin-book-award-release-party. 


Green Apple Books on the Park, 1231 Ninth 
Ave., San Francisco, greenapplebooks.com. 


Jeff Chang: KPFA’s Davey D hosts the music pro- 


ducer, hip-hop scholar, Executive Director 
of the Institute for Diversity in the Arts at 
Stanford University, and author of Can't Stop 
Won't Stop: A History of the Hip-Hop Generation 
as he talks about his new book, Who We 
Be: The Colorization of America. Mon., Nov. 10, 
7:30 p.m., $12-$15, pegasusbookstore.com/ 
event/jeff-chang-kpfa. First Congregational 
Church - Oakland, 2501 Harrison, Oakland, 
510-444-8511, firstoakland.org. 


Katie Gilmartin: Following stints as a professor 


of Queer Studies at both UC Santa Cruz and 
UC Berkeley, the local LGBT scholar and 
artist turns to fiction for her first novel, 
the S.F.-set mid-'50s noir Blackmail, My Love: 
A Murder Mystery. Thu., Nov. 6, 7:30 p.m., 


free, tiegilmartin.com. Books Inc./Castro, 
2215 Market, San Francisco, 864-6777, 
booksinc.net. 


Left Coast Writers: Monthly readings by mem- 


bers of the LCW literary community. Second 
Monday of every month, 6 p.m., free, left- 
coastwriters.com. Book Passage, 1 Ferry 
Building Ste. 42, San Francisco, 835-1020, 
bookpassage.com. 


Literary Death Match: Episode Jewish: ZYZZYVA 


honcho Oscar Villalon, spunky indie rocker 
Rebecca Bortman (Happy Fangs/My First 
Earthquake), and Rabbi David Kasher wield 
the collective judging gavel in this light- 
hearted writing competition featuring 
Gabe Delahaye, Karen Leibowitz, Davy 
Rothbart, and Joel Stein. Thu., Nov. 6, 6:30 
p.m., $10 (includes museum admission), 
literarydeathmatch.com. Contemporary 


Jewish Museum, 736 Mission, San Francisco, 
655-7800, thecjm.org. 


Lydia Millet: In the past few years, Millet has 


been a finalist for the Pulitzer Prize, Na- 
tional Book Critics Circle Award, and Los 
Angeles Times Book Prize for her off-kilter 
characters and examinations of modern life. 
Her new novel, Mermaids in Paradise, is being 
touted as her funniest yet, a deft blend of 
satire and empathy. Tue., Nov. 11, 7 p.m., free. 
Green Apple Books on the Park, 1231 Ninth 
Ave., San Francisco, greenapplebooks.com. 


Mandy Aftel: Fragrant: The Secret Life of Scent, 


the latest and most approachable book 
from this Berkeley author and artisanal 
perfumer, follows five heavy hitters — Cin- 
namon, Mint, Frankincense, Jasmine, and 
Ambergris — which immediately conjure 
yearnings for the exotic, familiar, beautiful, 


spiritual, and strange. Tonight, she speaks 
with Daniel Patterson, the chef with whom 
she co-authored Aroma. Aftel also makes 
a 12:30 p.m. appearance at Book Passage 
in the Ferry Building on Saturday, Nov. 8. 
Wed., Nov. 5, 7 p.m., $15. Jewish Community 
Center of San Francisco, 3200 California, San 
Francisco, 292-1200, jccsf.org. 


The Moth StorySLAM: Dan Kennedy hosts this 


monthly gathering of raconteurs at which 
10 volunteers are randomly chosen to tell 
a five-minute tale. Second Monday of every 
month, 7 p.m., $8-$16, themoth.org. Rick- 
shaw Stop, 155 Fell, San Francisco, 861-2011, 
rickshawstop.com. 


Muni Diaries Live: Public transportation tales and 


bus stop storytelling with Josh Cereghino, 
Kevin Fagan, Mat Honan, Jesse James, 
Dhaya Lakshminarayanan, Ronn Vigh, >> 
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A One-Day Introduction to 
Pacifica’s Graduate Masters 
and Doctoral Programs in the 
Tradition of Depth Psychology 


The 8:30am-6:00pm program on November 
15 is a comprehensive introduction to Pacifica 
Graduate Institutes’s unique academic features. 


Tour Pacifica’s Two Campuses 
near Santa Barbara 


Meet Pacifica Alumni, Students, 
Faculty, and Staff 


Typical Classroom Presentations 
— Plus Information on Each 
Degree Program, Admission 


Friday, November 14 at 
Pacifica’s Ladera Lane 
Campus 

from 7:00-8:30pm 


Procedures, and Financial Aid >" 
Pacifica core faculty member 
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Pacifica is an innovative, employee-owned Salon is open without charge 
Graduate School accredited by the Western 
Association of Schools and Colleges (WASC). 


Gainful Employment Information at pacifica.edu. 
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Fri 11/7 | Stage 


DANGEROUS RELATIONS 





A.J. Hileman 


Committed to the “exploration of humanity’s forbidden instincts,” Bigger Than a Breadbox Theatre Company tackled the 
subject of incest with a nimble updating of John Ford’s 1633 drama ’Tis Pity She’s a Whore, moving Ford’s unrestrained sib- 
lings from the Italian Renaissance to Kennedy-era America. Now, armed with an original score inspired by Dolly Parton at her 
most plaintive, Breadbox shifts Federico Garcia Lorca’s classic Blood Wedding into the deep South. The story — revolving 
around a longtime family feud, restrained passions, and misguided unions that lead to an orgy of violence — is as inherent to 
our gothic landscape as it was to Lorca’s Spanish countryside. Lorca’s language — “That boy will come to a bad end. The 
blood’s no good.” — could as easily fuel an Appalachian murder ballad as an Andalusian cante. And so, Breadbox makes Blood 
Wedding our own, giving us the chance to crawl inside the skin of its moral dilemmas and view ourselves through its eyes. 
Blood Wedding opens at 8 p.m. and runs through Nov. 22 at Exit Stage Left, 156 Eddy St., S.F. $15; 931-1094 or the- 


exit.org. Silke Tudor 


Klee Wiggins, and more. Sat., Nov. 8, 7 p.m., 
$15. Elbo Room, 647 Valencia, San Francisco, 
552-7788, elbo.com. 

Onward!: Medical benefit for poet David Meltzer 
featuring readings by Clark Coolidge, Les 
Gottesman, Andrew Joron, Julie Rogers, 
and Sunnylyn Thibodeaux, plus music by 
The Rabbles and Cloud Shepherd. Sun., 
Nov. 9, 7:30 p.m., $20 requested donation. 
Bird & Beckett, 653 Chenery, San Francisco, 
586-3733, birdbeckett.com. 

Shipwreck: The Booksmith’s competitive erotic 
fanfiction series bends its usual rules for a 
tribute to Lemony Snicket/Daniel Handler, 
inviting six writers — including Alexis Coe, 
Andrew Sean Greer, Ken Grobe, Seanan 
McGuire, Michelle Richmond, and one more 
TBA — to reappropriate characters from 
A Series of Unfortunate Events, with Snicket/ 
Handler himself reading each piece to the 
audience in order to determine the winning 
entry. Thu., Nov. 6, 7 p.m., $10 (includes 
drinks). The Booksmith, 1644 Haight, San 
Francisco, 863-8688, booksmith.com. 

The Shout: Monthly storytelling event. Second 
Monday of every month, 7:30 p.m., $5-$20, 
theshoutstorytelling.com. Grand Lake 
Coffee House, 440 Grand Ave., Oakland, 
510-922-1507, grandlakecoffeehouse.com. 

Steve Eggleston: Release party for the former 
trial lawyer's debut novel, Conflicted, a 
legal thriller set in San Francisco. Sun., 
Nov. 9, 7 p.m., free. Green Apple Books, 
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506 Clement, San Francisco, 387-2272, 
greenapplebooks.com. 


Thursdays at Readers: Weekly poetry readings. 


Thursdays, 6:30 p.m., free. Readers Book- 
store, Building C, Fort Mason Center, San 
Francisco, 771-1076, friendssfpl.org. 


The Wisdom of Science and the Power of Words: 


The California Academy of Sciences and City 
Arts & Lectures co-present journalist Carl 
Zimmer, author of the neuroscience history 
Soul Made Flesh among other science books, 
in conversation with Amy Standen. Thu., 
Nov. 6, 7:30 p.m., $27. Nourse Theatre, 275 
Hayes, San Francisco, 563-2463, cityarts. 
net/nourse. 


MUSEUM EXHIBITS 


AND EVENTS 


Alcatraz Island. @Large: Ai Weiwei on Alcatraz: 


Assisted by international collaborators, 
Chinese activist artist Ai Weiwei — who 
can't leave his country because China's 
government confiscated his passport — 
creates a large-scale art exhibit for a site 
that symbolizes the measures authorities 
will take to utterly confine prisoners. Al- 
catraz stopped being a working prison in 
1963, but its buildings and bars still evoke 
the harsh realities of confinement — and Ai 
Weiwei echoes that atmosphere with sound 
installations, sculptures, and mixed-media 
works that tackle issues of freedom and 
promise to be as thought-provoking as 


anything he’s ever done. Through April 26, 
2015. $18.25-$30. aiweiweialcatraz.org. San 
Francisco Bay, San Francisco, 561-4900, nps. 
gov/alcatraz. 

Aquarium of the Bay. Otters: Watershed Ambas- 
sadors: The AOTB's newest exhibit brings 
an adorable romp of North American river 
otters to Pier 39. Daily. Embarcadero, San 
Francisco, 623-5300, aquariumofthebay. 
com. 

Asian Art Museum. In a New Light: The Asian 

; John Sarsgard 
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Art Museum Collection: A display of more 
than 2,500 objects from the museum's 
permanent collection explores the major 
cultures of Asia. Daily. Free with museum 
admission. Tradition on Fire: Contemporary 
Japanese Ceramics from the Paul and 
Kathy Bissinger Collection: Includes 22 
works by 20 modern potters from Japan. 
Tuesdays-Sundays. Continues through April 
5. From Two Arises Three: The Collaborative 
Works of Arnold Chang & Michael Cherney: 
A photographer (Cherney) and a Chinese 
ink painter (Chang) balance contemporary 
and traditional techniques in this exhibit 
featuring both collaborative and solo works. 
Tuesdays-Sundays. Continues through March 
1. Roads of Arabia: Archaeology & History of 
the Kingdom of Saudi Arabia: This traveling 
exhibit traces the rise of culture along Ara- 
bian Peninsula trade routes via a wide range 
of historical objects — including statues, 
glass vessels, ancient tools, stone carvings, 
funerary items, and more — some dating 
back a million years. Tuesdays-Sundays. 
Continues through Jan. 18. 200 Larkin, San 
Francisco, 581-3500, asianart.org. 


The Beat Museum. Permanent Collection: 


Glimpse into the poetic, exuberant lives 
of Jack Kerouac, Lawrence Ferlinghetti, 
Allen Ginsberg, Neal Cassady, and other 
Beat Generation characters via original 
manuscripts, memorabilia, letters, personal 
items, and other ephemera. Daily, 10 a.m.-7 
p.m. $5-$8. 540 Broadway, San Francisco, 
399-9626, thebeatmuseum.org. 


Cable Car Museum. Permanent Collection: 


Located in a historic cable car powerhouse, 
the museum displays a variety of cable car 
gear, photographs, installations explaining 
how the cars work, and several antique 
vehicles. Daily. Free; Free. 1201 Mason, San 
Francisco, 474-1887, cablecarmuseum.org. 


California Academy of Sciences. Fragile Planet: 


Float through the roof of the Academy's 
building, zoom through the atmosphere, 
and gain an astronaut’s view of Earth 
in this Planetarium feature narrated by 
Sigourney Weaver. Mondays-Fridays. Cosmic 
Collisions: Planetarium show about crashing 
astronomical interactions ranging from 
meteorites and moons to entire galaxies. 
Daily. Animal Attraction: Exhibit about the 
wild courtship and mating strategies in the 
animal kingdom. Daily. Skulls: Nearly 650 
bony domes fill the 4,000 square feet of this 
large exhibit featuring animal skulls that run 
the gamut in size from a tiny bird to a giant 
elephant. Through Nov. 30. Earthquake: 
Treat your senses to seismic overload in this 


Sat 11/8 | Poetry 


exhibit that includes a walk-in Earth model 
illustrating plate tectonics, a recreation 
of a Victorian salon that shakes like two 
of San Francisco's most famous quakes, a 
planetarium show, interactive displays, and 
more. Daily. Penguin Feeding: Watch as the 
Academy's flightless friends are offered 
their breakfast and lunch. Daily, 10:30 
a.m. & 3 p.m. Coral Reef Dive: Scientists 
dive into the Academy's live coral tank 
and offer live explanations of its denizens. 
Daily, 11:30 a.m. & 2:30 p.m. Ssssnake 
Encounter: Get up close and personal with 
some of the Academy's scaly, slithering in- 
habitants. Daily, 3:30 p.m. Sharks and Rays: 
Learn about the Reef Lagoon’s residents. 
Tuesdays, Thursdays, 1:30 p.m. NightLife: 
Weekly afterhours party featuring dance 
music, drinks, scientific presentations, 
hands-on activities, and more for people 
who like to pair their intellectual curiosity 
with a cocktail. Thursdays, 6-10 p.m. $10- 
$12. calacademy.org/events/nightlife. 55 
Music Concourse, San Francisco, 379-8000, 
calacademy.org. 


California Historical Society Museum. Yosemite: 


A Storied Landscape: Exhibition detailing 
the story behind the 1864 passing of the 
Yosemite Grant Act and the ongoing impact 
of the wilderness area upon the history of 
the American West. Tuesdays-Sundays. 
Continues through Jan. 25. 678 Mission, 
San Francisco, 357-1848, californiahistor- 
icalsociety.org. 


Cartoon Art Museum. Stranger Than Life: 


The Cartoons and Comics of M.K. Brown: 
Four-decade retrospective featuring many 
of the artist’s own personal favorites. 
Tuesdays-Sundays. Continues through 
Feb. 15. Slinging Satire: Masters of Political 
Cartoons: Views from both sides of the 
political spectrum are given cheeky artistic 
form in this exhibit that includes work by 
Mark Fiore, David Horsey, Kevin Siers, Tom 
Tomorrow, Matt Wuerker, and more. Tues- 
days-Sundays. Continues through March 9. 
Small Press Spotlight: Ben Seto: Featuring 
artwork by the creator of Usagi Jane and the 
Skullbunnies. Tuesdays-Sundays. Continues 
through Jan. 11. The Art of the Boxtrolls: See 
concept art and puppets from The Boxtrolls, 
a new stop-motion animation film from 
the people who brought you Coraline and 
ParaNorman. Tuesdays-Sundays. Continues 
through Feb. 1. 655 Mission, San Francisco, 
221-8666, cartoonart.org. 


Charles M. Schulz Museum. Journey to the 


Reuben: The Early Years: Follow Charles M. 
Schulz's artistic development in the era >> 


LOOKING INTO MCNAUGHTON’S WINDOW 


Duncan McNaughton is what you might call a poet’s poet. He established the Po- 
etics Program at the New College of San Francisco, famously bringing Robert 
Duncan to the school, and he directed that influential program from its opening 
until 1990. He also drove the car when Ted Berrigan interviewed Jack Kerouac 
for The Paris Review — no big deal. “The man writes in about five different lan- 
guages, so it’s so over my head a lot of the times, and [yet] so very much under 
my feet,” said the poet Sunnylyn Thibodeaux, speaking about McNaughton’s in- 
fluence on her own work. Together with her husband, poet Micah Ballard, Thi- 
bodeaux runs Auguste Press, which is celebrating the release of a new collection 
of McNaughton’s poems called Tiny Windows. “He’s very political, very conversa- 
tional, and [has] an extremely dry sense of humor,” she said. “It’s a charm.” The 
book features a cover by George Herms and will be available at the event, where 
McNaughton is making a rare reading appearance. 

Tiny Windows launches at 7 p.m. at Alley Cat Books, 3036 24th St. Free; 
824-1761 or alleycatbookshop.com. Evan Karp 
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before he won his first Reuben Award — the 
National Cartoonists Society's award for 
Outstanding Cartoonist of the Year — in 1955. 
Mondays, Wednesdays-Sundays. Continues 
through Jan. 4. Punchlines in Peanuts: 
Learn the different comedic methods used 
by Charles M. Schulz to bring humor to his 
famous creations in this exhibit that could 
probably teach a few new cartoonists 
some useful lessons. Mondays, Wednes- 
days-Sundays. Continues through Dec. 7. 
2301 Hardies Lane, Santa Rosa, 707-579- 
4452, schulzmuseum.org. 

Contemporary Jewish Museum. Hardly Strictly 
Warren Hellman: Anyone lucky enough to 
meet Warren Hellman, or see him perform 
at his signature cultural creation, Hardly 
Strictly Bluegrass, witnessed the utter joy 
and humanity that emanated from his being 
(and his banjo). The Contemporary Jewish 
Museum assembles rarely-seen videos of 
Hellman's performances in Golden Gate 
Park, along with special personal posses- 
sions like a banjo signed by star performers 
and a jacket covered with rhinestones 
and a Star of David. Mondays, Tuesdays, 
Thursdays-Sundays. In That Case: Havruta 
in Contemporary Art: The CJM's three-part 
collaborative residence program launches 
with a lighthearted alliance between vi- 
sual artist Lindsey White and stand-up 
comedian Ron Lynch. Mondays, Tuesdays, 
Thursdays-Sundays. Continues through Jan. 
6. Arnold Newman: Masterclass: Over 200 
B+W portraits comprise this retrospective 
of the famed photographer's lengthy career, 
including pictures of Capote, Dali, Picasso, 
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Stravinksy, and many more. Mondays, Tues- 
days, Thursdays-Sundays. Continues through 
Feb. 1. Drop-In Art Making: Weekly art work- 
shops for kids and families. Sundays, 1-3 p.m. 
free with museum admission. 736 Mission, 
San Francisco, 655-7800, thecjm.org. 


de Young Museum. Anthony Friedkin: The Gay 


Essay: In this exhibit honoring the 45th an- 
niversary of the Stonewall Riots, more than 
15 of the California photographer's classic 
snapshots depict the San Francisco and Los 
Angeles gay scenes in the late ‘60s and early 
‘70s. Tuesdays-Sundays. Continues through 
Jan. 11. Lines on the Horizon: Native Amer- 
ican Art from the Weisel Family Collection: 
Exhibit focusing on indigenous arts from the 
American Southwest, including ceramics and 
weavings from the 11th century to today. 
Tuesdays-Sundays. Continues through Jan. 
4. Shaping Abstraction: Works by American 
abstractionists from the early-to-middle 
part of the 20th century. Tuesdays-Sundays. 
Continues through Jan. 4. Friday Nights at 
the de Young: An art-focused happy hour, 
with special performances and hands-on 
activities plus cheap admission. Fridays, 5 
p.m. Keith Haring: The Political Line: Though 
his playful cartoon figures may not strike 
casual observers as the work of a politically 
motivated artist, this exhibition explores 
Haring’s outraged opposition to nuclear 
weapons, racism, capitalism, environmental 
degradation, and other issues in over 130 
works, including large paintings, sculptures, 
subway drawings, and more. Starting Nov. 8. 
Tuesdays-Sundays. Continues through Feb. 
16. Symposium on Keith Haring: The Political 


Line: This symposium about the late artist's 
political motivations features three artists 
who were close to Haring (Jane Dickson, 
Gil Vazquez, and Fab Five Freddy) and Julia 
Gruen, director of the Keith Haring Foun- 
dation. Sat., Nov. 8, 10:30 a.m.-3:30 p.m. 
$10-$15 (gallery admission not included). 50 
Hagiwara Tea Garden Drive, San Francisco, 
750-3600, deyoungmuseum.org. 


Exploratorium. Tactile Dome: One of the Ex- 


ploratorium’s earliest exhibits — a pitch- 
black maze designed to heighten one's 
awareness of the sense of touch — reopens 
at the new location after a slight redesign. 
Tuesdays-Sundays. $12-$15 (in addition to 
regular museum admission). Permanent 
Exhibits: The family science museum's 
gigantic new complex is split into six sep- 
arate gallery sections that focus on human 
behavior, senses & perception, biology, the 
environment, and much more — all with the 
Exploratorium’s famously whimsical and 
interactive features. Tuesdays-Sundays, 
10 a.m.-5 p.m. Exploratorium After Dark: 
Leave the kids at home — this monthly party 
features adult-themed science programs, 
performances, and cocktails. Y'know, stuff 
grown-ups like. Ages 18+ only. First Thursday 
of every month, 6-10 p.m. $10-$15. Pier 15, 
San Francisco, 528-4444, exploratorium. 
edu. 


GLBT Historical Society. Out of the Boxes: His- 


torical Society Opens Archives of Pioneering 
Historian Allan Bérubé: Bérubé was one of 
the pioneers in the field of community-based 
gay history that emerged in the 1970s and 
early 1980s. The GLBT Historical Society has 





NEWS COVERSTORY THE CALENDAR ARTS&CULTURE EAT MUSIC 


opened his papers for use by researchers. 
Daily. 657 Mission, San Francisco, 777-5455, 
glbthistory.org. 


GLBT History Museum. Queer Past Becomes 


Present: Multipart exhibit tracing the his- 
tory of queer youth activism, exploring 
lost S.F. “gayborhoods,” paying tribute to 
pioneering lesbian magazine The Ladder, 
spotlighting Bay Area HIV/AIDS organiza- 
tions, and more. Mondays, Wednesdays-Sun- 
days. 4127 18th St., San Francisco, 621-1107, 
glbthistorymuseum.org. 


The Holocaust Center of Northern California. 


Letters: 1938-1946: Letters selected from 
the center's archives that detail the har- 
rowing danger of living in Nazi-occupied 
Europe. Mondays-Thursdays, 10 a.m.-5 p.m. 
Free. 121 Steuart, San Francisco, 777-9060, 
tauberholocaustlibrary.org. 


Legion of Honor. Bowles Porcelain Gallery: Por- 


celain from England and continental Europe. 
Tuesdays-Sundays. Houghton Hall: Portrait 
of an English Country House: Architectural 
details, furniture, tapestries, paintings, and 
other antiques illustrate the lavish lifestyles 
of historical British elites. Tuesdays-Sun- 
days. Continues through Jan. 18. The Salon 
Doré: Tuesdays-Sundays, 9:30 a.m. (415) 
750-3600. 100 34th Ave., San Francisco, 
750-3600, legionofhonor.famsf.org. 


Maritime Museum. U.S. Customs Service and 


the Golden Gate: Artifacts, photographs, 
and video illustrate the history of the U.S. 
Customs Service from 1789 to the present 
day. Through Dec. 31, 10 a.m.-4 p.m. Free. 
Yankee Baleeiros! The Shared Legacies of 
Luso and Yankee Whalers: The New Bedford 


Sun 11/9 | Dance on Film 


DANCE LIKE 
EVERYBODY 

IS WATCHING, 
BECAUSE THEY ARE 


Dance might be the most versatile 
of all human art forms. Yet given 
the vast array of stylistic possibili- 
ties, most of us watch dance in one 
of two settings — ona stage or in 
a circle. The San Francisco 
Dance Film Festival brings the 
art to the screen. The festival is 
celebrating its fifth anniversary, so 
the idea isn’t entirely new, but it’s 
underutilized enough to feel fresh. 
Standouts this year tell complete 
stories or offer a behind-the- 
scenes look at the creative process. 
A Juice Box Afternoon explores the 
intersection of flight and love 
through the eyes of aviator couple 
Anne Morrow and Charles Lind- 
bergh. A Day in the Life tells the 
story of a busy pair of shoes, and 
The Man Behind the Throne docu- 
ments the work of Vincent Pater- 
son, who is relatively unknown 
but choreographed for Madonna 
and Michael Jackson. 

The San Francisco Dance Film 
Festival opens at 7 p.m. Nov. 6 
and ends today at Brava Theater 
Center, 2781 24th St., S.E $13- 
$20; (844) 567-3333 or sfdance- 
filmfest.org. Devin Holt 


Whaling Museum presents this traveling ex- 
hibit about Portuguese-speaking American 
whaling communities originally hailing from 
the Azores, Cape Verde, and Brazil. Through 
Dec. 31, 10 a.m.-4 p.m. Free. 900 Beach, San 
Francisco, 556-1613. 

Oakland Museum of California. Judy Chicago: 
A Butterfly for Oakland: A seven-month 
tribute to the feminist artist that revolves 
around her ephemeral 1974 fireworks- 
and-flares creation, A Butterfly for Oakland. 
Wednesdays-Sundays. Continues through 
Nov. 30. Songs and Sorrows: Dias de Los 
Muertos 20th Anniversary: The Bay Area's 
unique spin on traditional Day of the Dead 
altars and ceremonies is celebrated in 
this exhibit featuring contributions from 
José Guadalupe Posada, Carmen Lomas 
Garza, Jesse Hernandez, The Mexican Mu- 
seum, Oakland School of the Arts, Skyline 
High School, Maya Lin School, and others. 
Wednesdays-Sundays. Continues through 
Jan. 4. Fertile Ground: Art and Community 
in California: In collaboration with SFMOMA, 
the Oakland Museum of California dissects 
four artistic epochs of the last 70 years: 
The 1930s and the circle around Diego 
Rivera and Frida Kahlo; the 1940s and 
‘50s and the painters and photographers 
connected to the California School of Fine 
Arts (Diebenkorn, David Park, et al.); the 
1960s and ‘70s and the artists affiliated 
with UC Davis (Thiebaud, Robert Arneson, et 
al.); and the 1990s and current scene that’s 
associated with the Mission District (Barry 
McGee, Ruby Neri, et al.). Each period is 
worth the attention. Getting all four is like 
winning a lottery. Wednesdays-Sundays. 
Continues through April 12. Sunshine and 
Superheroes: San Diego Comic-Con: Vintage 
comic books, convention paraphernalia, 
cosplay outfits, videos, and other items 
reflect upon the continuing influence of 
the nation’s largest annual geek gathering. 
Wednesdays-Sundays. Continues through 
May 31. 1000 Oak, Oakland, 510-238-2200, 
museumca.org. 

Old Mint. Sundays at the Mint: The city's de 
facto local history museum opens its doors 
for weekly building tours and viewings of 
its inaugural exhibit, Our City Innovates, about 
San Francisco's role as a sociocultural pi- 
oneer. Sundays, 1-4 p.m. $5-$10. sfhistory. 
org. 88 Fifth St., San Francisco, 537-1105, 
sanfranciscomuseum.org. 

Randall Museum. Drop-In Science Workshop: 
Each week kids and parents can participate 
in artistic activities that illuminate some 
aspect of science. Saturdays, 10:30 a.m. $4; 
$3. Meet the Animals: Live presentations 
about the animals who live at the museum. 
Saturdays, 11 a.m. Free. 199 Museum, San 
Francisco, 554-9600, randallmuseum.org. 

San Francisco Airport Museum. A World of Char- 
acters: Advertising Icons from the Warren 
Dotz Collection: Through Jan. 4, 2015. Dual 
Natures in Ceramics: Eight Contemporary 
Artists from Korea: Through Feb. 22, 2015. 
SFO International Terminal, San Francisco, 
650-821-6700. 

San Francisco Maritime National Historical Park 
Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, 
slide presentations, and large-scale dec- 
orative installations recreate the sights 
and sounds of San Francisco's bustling 
shipping and fishing industries in this free 
daily exhibit. Daily, 9:30 a.m.-5 p.m. Free. 
499 Jefferson, San Francisco, 447-5000, 
nps.gov/safr. 

Stanford University, Cantor Arts Center. Robert 
Frank in America: Over 130 photographs fill 
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the walls at this major retrospective of work 
by the European artist, whose midcentury 
trek across the United States captured 
Americans’ lives in a fresh and insightful 
way. Mondays, Wednesdays-Sundays. Con- 
tinues through Jan. 5. Free. 328 Lomita, Palo 
Alto, 650-723-4177, museum.stanford.edu. 


Yerba Buena Center for the Arts. Kota Ezawa: 


Boardwalk: A 2-D recreation of the Funtown 
Pier boardwalk and amusement park in 
Seaside Heights, NJ — the destruction of 
which became an iconic image of Hurricane 
Sandy's wrath — constructed in the YBCA’'s 
Third Street courtyard. Through Nov. 30, 
2015. Free. Alien She: A multidisciplinary 
tribute to the radical spirit of the Riot Grrrl 
movement, as illustrated by DIY zines, post- 
ers, music selections, original visual art, and 
more. Featured artists include Tammy Rae 
Carland, Miranda July, Faythe Levine, Allyson 
Mitchell, L.J. Roberts, Stephanie Syjuco, and 
Ginger Brooks Takahashi. Wednesdays-Sun- 
days. Continues through Jan. 25. Landscape: 
the visual, the actual, the possible?: 26 
works explore the environmental ramifi- 
cations of technology upon ecology in this 
creative collaboration between American 


and Chinese artists. Wednesdays-Sundays. 
Continues through Jan. 25. 701 Mission, San 
Francisco, 978-2787, ybca.org. 


THEATER 


Absolutely Fabulous: The Royal British Comedy 


Theatre (actually based here in appropri- 
ately foggy San Francisco) stages the first 
season of the Beeb's enduring sitcom, with 
Terrence McLaughlin, ZsaZsa Lufthansa, 
Annie Larson, Dene Larson, and Raya Light 
taking over the roles of Edina, Patsy, and 
friends. Thursdays, 8 p.m.; Fridays, 10:30 
p.m. Continues through Dec. 12, $15-$35, 
eventbrite.com/e/absolutely-fabulous-ab- 
fab-tickets-12641718721. Stage Werx, 446 
Valencia, San Francisco, stagewerx.org. 


And | and Silence: West Coast premiere of Naomi 


Wallace's prison drama about two women 
— one black and one white — struggling to 
reconcile their dreams and desires with 
society's demands in segregationist 1950s 
America. Wednesdays-Sundays. Continues 
through Nov. 23, $20-$60. Magic Theatre, 
Fort Mason, Bldg. D, Marina & Buchanan, 
San Francisco, 441-8822, magictheatre.org. 


The Barbary Coast Revue: Historical song-and- 


dance cavalcade written and directed by 
Blake Wiers. Saturdays, 8 p.m. Continues 
through Nov. 29, $20, barbarycoastrevue. 
com. Sub-Mission Art Space (Balazo 18 
Gallery), 2183 Mission, San Francisco, 255- 
7227, sf-submission.com. 


Beach Blanket Babylon: Steve Silver's musical 


revue spoofs pop culture with extravagant 
costumes. Wednesdays-Sundays, $25-$130. 
Club Fugazi, 678 Green, San Francisco, 421- 
4222, beachblanketbabylon.com. 


Blood Wedding: Bigger Than a Breadbox Theatre 


Company shifts Federico Garcia Lorca’s 
classic tale into the deep South. The story 
— revolving around a longtime family feud, 
restrained passions, and misguided unions 
that lead to an orgy of violence — is as in- 
herent to our landscape as it was to Lorca’s 





countryside, giving us the chance to crawl 
inside the skin of its moral dilemmas and 
view ourselves through its eyes. Starting 
Nov. 7, Fridays, Saturdays, 8 p.m. Continues 
through Nov. 22, $15, btabtheatreco.org. 
Exit Stage Left, 156 Eddy, San Francisco, 
673-3847, sffringe.org. 


Breakfast with Mugabe: Playwright Fraser Grace 


takes us into the mind of controversial 
African leader Robert Mugabe as a ses- 
sion with the Zimbabwe president and his 
white psychiatrist calls forth the ghosts 
of colonialism, racism, power, and guilt. 
Starting Nov. 7, Tuesdays-Sundays. Con- 
tinues through Dec. 7, $32-$60. Aurora 
Theatre Company, 2081 Addison, Berkeley, 
510-843-4822, auroratheatre.org. 


Chicago: John O'Hurley (aka Jacopo “J” Peter- 


man from Seinfeld) stars as slick attorney 


RENEGADE CRAF T FAIR 


Billy Flynn in this touring version of the jazzy 
song-and-dance crime musical. Starting Nov. 
7, Tuesdays-Sundays. Continues through 
Nov. 16, $40-$210, chicagothemusical. 
com. Orpheum Theatre, 1192 Market, San 
Francisco, 551-2000, shnsf.com. 


Cops and Robbers: The uneasy state of affairs 


between the police and the black community 
drives this solo show by rapper-turned-law- 
man Jinho “The Piper” Ferreira. Sundays, 
7:30 p.m. Continues through Nov. 30, $20- 
$100. The Marsh Berkeley, 2120 Allston, 
Berkeley, 510-704-8291, themarsh.org. 


Foodies! The Musical: A musical comedy revue 


of songs and sketches that take a humorous 
look at the current food scene. Fridays, Sat- 
urdays, 8 p.m., $34, foodiesthemusical.com. 
Shelton Theater, 533 Sutter, San Francisco, 
433-3040, sheltontheater.com. 
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Mon 11/10 | Music Scribe 


90 YEARS OF HIP-HOP HISTORY 


Jeff Chang is a hip-hop scholar of the highest degree. As a producer, he helped 
launch the careers of Lyrics Born, Blackalicious, and DJ Shadow. He also wrote 
the culture’s definitive guide, Can't Stop, Won't Stop: A History of the Hip Hop Gen- 
eration. And what a history that is. The once-underground scene of acrobatic 
dancing, colorful subway graffiti, and fast-talking DJs rocking Bronx house par- 
ties has grown into a global phenomenon. When Obama was elected in 2008, 
many credited Chang’s hip-hop generation with making it possible. These politi- 
cal implications are the focus of his latest book, Who We Be: The Coloriza- 
tion of America. It chronicles five decades of hip-hop’s cultural impact, and it 
shows how artists helped desegregate the country. But Chang keeps it real — 
Who We Be rejects the notion that America is in a “post-racial” age. The book ex- 
plores the dark language that feeds our divided political system, subtle efforts at 





resegregation in school districts, and the aftermath of the Trayvon Martin 
shooting. Reading hosted by KPFA’s Davey D. 

KPFA Radio and Pegasus Books present Jeff Chang at 7:30 p.m. at 
the First Congregational Church, 2501 Harrison St., Oakland. $12-$15; 


(800)838-3006 or kpfa.org. Devin Holt 
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Harry Thaw Hates Everybody: 15 years after its 
Los Angeles debut, the Shotgun Players 
finally mount a San Francisco version of 
Laural Meade’s genre-jumping account of 
a murderous love triangle in the Gilded Age. 
Wednesdays-Sundays. Continues through 
Nov. 16, $3-$35. Shotgun Players, 1901 
Ashby, Berkeley, 510-841-6500, shotgun- 
players.org. 

I Love Lucy: Live on Stage: An immersive theatri- 
cal experience that turns patrons into a live 
studio audience as it recreates the filming 
of two vintage TV episodes — one set in Lucy 
and Ricky Ricardo’s apartment, the other 
at the Tropicana Nightclub. Starting Nov. 
11, Tuesdays-Sundays. Continues through 
Nov. 23, $45-$115, ilovelucylive.com. Curran 
Theatre, 445 Geary, San Francisco, 551- 
2000, shnsf.com. 


Ideation: This thriller was so successful last 


year as part of the company’s low-budget 
Sandbox Series that S.F. Playhouse is re- 
prising it, with the same cast and director, 
for the main stage. Aaron Loeb’s taut play, 
which won the prestigious Will Glickman 
Award for best play to premiere in the 
Bay Area in 2013, follows consultants so 
morally blindsided that they have lost the 
capacity to tell whether what they're doing 
is right — or even say who they're working 
for. Tuesdays-Sundays. Continues through 
Nov. 8, $20-$120. San Francisco Playhouse, 
450 Post, San Francisco, 677-9596, sfplay- 
house.org. 

In From the Cold: Just Theater presents the 
world premiere of Jonathan Spector's new 
play that imagines the life of a spy once his 
spying days are done. Thursdays-Sundays. 
Continues through Nov. 23, $15-$25, just- 
theater.org. Live Oak Theatre, 1301 Shattuck, 


11:00AM-6:00PM 


34 | NOVEMBER 5-11, 2014 | 





LETTERS 


Berkeley, 510-841-5580, aeofberkeley.org. 


Inside Out: True Stories of an Unbelievable Family: 


BATS Improv vet Stephen Kearin returns to 
the Southside Theater to present the San 
Francisco premiere of his autobiographical 
solo show about growing up in SoCal. Nov. 
7-8, 8:30 p.m., $35-$40, inside-out.brown- 
papertickets.com. Fort Mason, Southside 
Theater, Marina, San Francisco, fortmason. 
org. 


The Marsh 25th Anniversary Celebration: A Party 


Tour with Marsh Solo Performers: An all-star 
tribute to Marsh mainstays Philip Armour 
and Stephanie Weisman featuring Tom 
Ammiano, Diane Amos, Brian Copeland, Will 
Durst, Jinho “The Piper” Ferreira, Geoff 
Hoyle, Don Reed, Charlie Varon, and many 
more. Sat., Nov. 8, 6 p.m., $150-$250. The 
Marsh Theater, 1062 Valencia, San Francisco, 
826-5750, themarsh.org. 


Mary Poppins: Berkeley Playhouse stages the 


supercalifragilistic musical ina way you've 
never seen it before, with Taylor Jones 
starring as the first African-American to 
be cast in the role made famous on film by 
Julie Andrews. Fridays-Sundays. Continues 
through Dec. 7, $17-$60, berkeleyplayhouse. 
org. Julia Morgan Center for the Arts, 
2640 College, Berkeley, 510-845-8542, 
juliamorgan.org. 


Memphis on My Mind: Rebecca Fisher's solo show 


recaptures the humid days of her Tennessee 
youth with Fisher portraying over a dozen 
different characters. Each performance is 
followed by a dinner featuring live blues 
music and food from Berkeley's Grégoire 
restaurant. Saturdays, Sundays, 5 p.m. 
Continues through Nov. 23, $25-$100. The 
Marsh Berkeley, 2120 Allston, Berkeley, 
510-704-8291, themarsh.org. 


Monday Night Marsh: Musicians, actors, perfor- 


\ ARTSPAN 


art made here. 
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mance artists, and others take the stage at 
this regular staging of works in progress. 
Mondays, $7. The Marsh Theater, 1062 Valen- 
cia, San Francisco, 826-5750, themarsh.org. 


Party People: Written by New York's Universes 


ensemble, developed in Berkeley Rep's 
Ground Floor, and debuted at the prestigious 
Oregon Shakespeare Festival, this riotous 
stage musical is based on extensive inter- 
views with veterans of the Black Panthers 
and the Young Lords. Through a powerful 
mixture of urgent monologues, Nuyorican 
verse, hip-hop beats, Spanish boleros, and 
jazz, Party People tackles the grassroots 
organizations’ thorny legacy and pierces 
the heart of the matter: Whatever their 
origins or culminations, these movements 
were fueled and inflamed by injustices that 
feel all too familiar today. Tuesdays-Sun- 
days. Continues through Nov. 16, $29-$79. 
Berkeley Repertory’s Thrust Stage, 2025 
Addison, Berkeley, berkeleyrep.org. 


Recipe: Central Works presents a typically 


political new comedy by San Francisco Mime 
Troupe’s Michael Gene Sullivan in which 
a pack of sweet snack-baking grandmas 
long to whip up a fresh batch of revolution. 
Thursdays-Sundays. Continues through 
Nov. 23, $15-$28, centralworks.org/recipe. 
Berkeley City Club, 2315 Durant, Berkeley, 
510-848-7800, berkeleyhistorichotel.com. 


RedWolf: Ragged Wing Ensemble inverts the 


victimization of Little Red Riding Hood in 
this world premiere of Amy Sass and An- 
thony Clarvoe’s adult tale of ‘a journey from 
girlhood to wolfhood.” Fridays-Sundays. 
Continues through Nov. 8, $25-$40, ragged- 
wing.org. The Flight Deck, 1540 Broadway, 
Oakland, 510-479-0710, theflightdeck.org. 


San Francisco Olympians Festival V: The Monster 


Ball: Mythological monsters inspire 28 new 
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plays, ranging from one-act quickies to 
full-length dramas, in the fifth annual in- 
stallment of this dramatic readings festival. 
Wednesdays-Saturdays, 8 p.m. Continues 
through Nov. 22, $10, sfolympians.com. Exit 
Theatre, 156 Eddy, San Francisco, 673-3847, 
theexit.org. 

Semi-Famous: Hollywood Hell Tales from the Middle: 
This all-new solo show written, performed, 
and directed by Don Reed takes you to the 
less-than-glamorous backstages of La La 
Land. Saturdays, 8:30 p.m.; Sundays, 7 p.m. 
Continues through Nov. 30, $20-$100. The 
Marsh Theater, 1062 Valencia, San Francisco, 
826-5750, themarsh.org. 

Shakespeare's R&J: Forbidden love takes on an 
extra level of taboo when all the charac- 
ters are played by repressed prep school 
boys acting out on the sly, as seen in this 
staging of Joe Calarco’s play set in dusty 
Cairo instead of fair Verona. Starting Nov. 
1, Wednesdays-Sundays. Continues through 
Dec. 14, $25-$45. New Conservatory Theatre 
Center, 25 Van Ness, San Francisco, 861- 
8972, nctcsf.org. 

Shock & Awww: An Evening of Comedic Plays on 
Love, Dating, and Other Hazards: The Left 
Coast Theatre Co. looks for the humor in 
LGBT relationships in this collection of 
six one-act plays. Thursdays-Saturdays, 8 
p.m. Continues through Nov. 22, $19-$38, 
Ictc-sf.org. Shelton Theater, 533 Sutter, San 
Francisco, 433-3040, sheltontheater.com. 

Shocktoberfest 15: The Bloody Débutante: It’s 
time for another fun trip to the asylum 
as the Thrillpeddlers stage their annual 
Grand Guignol spectacle combining comedy 
with carnage. Thursdays-Saturdays, 8 p.m. 
Continues through Nov. 22, $30-$35. The 
Hypnodrome, 575 10th St., San Francisco, 
377-4202, thrillpeddlers.com. 

Six Characters in Search of an Author: Parisian 
company Théatre de la Ville brings Luigi 
Pirandello's avant-garde drama to Berkeley 
for two nights of meta-theater, performed 
in French with English surtitles. Nov. 7-8, 8 
p.m., $30-$90. UC Berkeley, Zellerbach Hall, 
2430 Bancroft, Berkeley, 510-642-9988, 
calperformances.org. 

The TBA Awards Celebration: Theatre Bay Area 
hosts its inaugural awards night to honor 
local performers, producers, and play- 
wrights, with nominees including both glitzy 
big-theater productions and tiny shows that 
live on the experimental fringe. Mon., Nov. 
10, 7 p.m., $35-$125, theatrebayarea.org. 
American Conservatory Theater (A.C.T.), 415 
Geary, San Francisco, 749-2228, act-sf.org. 

The Tempest: No historical throwback, this 
African-American Shakespeare Company 
adaptation sets the Bard's legendary last 
play in an all-too-imaginable near future 
rife with corporate power, greed, and en- 
vironmental destruction. Saturdays, 8 p.m.; 
Sundays, 3 p.m. Continues through Nov. 9, 
$15-$34, african-americanshakes.org. Buriel 
Clay Theater, 762 Fulton, San Francisco, 762- 
2071, african-americanshakes.org. 

Testament: Irish writer Colm Toibin adapts 
his novella The Testament of Mary into a solo 
stage drama, with Seana McKenna starring 
as the Biblical figure who feels nothing but 
contempt for the men who lionized her late 
son as a messiah. Tuesdays-Sundays. Con- 
tinues through Nov. 23, $20-$120. American 
Conservatory Theater (A.C.T.), 415 Geary, 
San Francisco, 749-2228, act-sf.org. 

Three Tall Women: Custom Made’s Katja Rivera 
directs this Pulitzer Prize-winning drama 
of self-deception by Edward Albee. Start- 
ing Nov. 7, Thursdays-Sundays. Continues 
through Dec. 7, $20-$40. The Custom Made 
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MERMAIDS: 
ALWAYS WITH 
THEDRAMA 


In the past few years, Lydia Millet 
has been a finalist for the Pulitzer 
Prize, the National Book Critics 
Circle Award, and the Los Angeles 
Times Book Prize for her off-kilter 
characters and examinations of 
modern life. Her new novel, Mer- 
maids in Paradise, is set ona 
Caribbean island resort where 
newlyweds Deb and Chip — the 
skeptical narrator and her cheer- 
ful jock husband — meet a ma- 
rine biologist who says she’s seen 
mermaids in a nearby coral reef. 
The couple team up with a motley 
crew (including a former Navy 
SEAL and a hipster) to fight off 
the resort’s parent company, 
which is trying to turn the mer- 
maids into a theme park. The 
book is being touted as Millet’s 
funniest yet, a deft blend of satire 
and empathy. She’ll be in conver- 
sation with ZYZZYVA's managing 
editor, Oscar Villalon, as this 
event is the first ina semimonthly 
partnership between the literary 
journal and the new Green Apple 
Books on the Park. 

Lydia Millet’s appearance 
starts at 7 p.m. at Green Apple 
Books on the Park, 1231 Ninth 
Ave., 5.F. Free; 742-5833 or gre- 
enapplebooks.com. Evan Karp 


Theatre Co., 1620 Gough, San Francisco, 
198-2682, custommade.org. 


Time Steppin’: Broadway legends Carol Channing 


and Tommy Tune take the stage not to sing 
or dance, but to chat candidly about their 
long histories in the biz. Sat., Nov. 8, 8 p.m., 
$65-$140. Curran Theatre, 445 Geary, San 
Francisco, 551-2000, shnsf.com. 


Too Much Light Makes the Baby Go Blind: A twice- 


weekly theater experiment in which the 
S.F. Neo-Futurists attempt to perform 30 
short plays ... inrandom order ...ina mere 
60 minutes ... with a ticking timeclock to 
keep them honest. Fridays, Saturdays, 
8 p.m., $15, sfneofuturists.com. Boxcar 
Playhouse, 505 Natoma, San Francisco, 
176-1747, boxcartheatre.org. 


True West: This inaugural stage production from 


Theater MadCap is a veritable San Francisco 
Classic: a Sam Shepard drama about battling 
brothers that was originally premiered at 
the Magic Theatre in 1980. Starting Nov. 7, 
Fridays-Sundays. Continues through Nov. 
30, $20-$50, theatermadcap.com. Inner 
Mission, 2050 Bryant, San Francisco, face- 
book.com/InnerMissionSf. 


The Waiting Period: Inspired by his own battles 


with depression, Brian Copeland dedicates 
these repertory performances of his autobi- 
ographical solo show to families who have 
lost loved ones to suicide, with a portion 
of ticket proceeds being donated to the 
families’ chosen charities. Saturdays, 5 p.m. 
Continues through Nov. 22, $35-$100. The 
Marsh Theater, 1062 Valencia, San Francisco, 
826-5750, themarsh.org. 
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Political Animals 





You may recognize a few politicos you know in The Totalitarians. 


By Lily Janiak 


Upon first encountering Penny, 
the funniest of many funny characters in 
Peter Sinn Nachtrieb’s The Totalitarians, 
you might be tempted to write off the 
Nebraska candidate for office as a con- 
servative stereotype. But don’t be fooled. 
Underneath hair described as “inspiring 
as Olympic diving,” behind lines like, “I 
have a weapon and am not supposed to 
use it?” lies a figure, played by the re- 
doubtable Jamie Jones, who defies easy 
classification. “She believes in a female 
god, she’s extremely sexually open and 
has a nice arrangement with her gay hus- 
band — well, that’s a very Republican 
thing, I guess,” says Nachtrieb, whose 
play premieres later this month at Z 
Space under the direction of Kenneth 
Prestininzi. 

Nachtrieb, a San Francisco play- 
wright, calls Penny “an amalgam of a 
lot of politicians.” He was particularly 
inspired by Sarah Palin’s 2008 Repub- 
lican National Convention speech, 
which transformed her from a nobody 
into the face of a new breed of con- 
servatism overnight. But Nachtrieb 
cautions that “there’s some Obama 
in there, too” — especially in the 
sometimes lofty, abstract language of 
Penny’s own insane but compelling 
career-making speech, whose slogan is 
too scrumptious to reveal. 

“The play’s trying to explore the 
meaninglessness of political language,” 
Nachtrieb says, and in that goal, he’s 
an equal-opportunity satirist. “I’ve 
tried to make [Penny] as apolitical as 
possible. It’s not meant to be a play 
that’s making fun of right-wingers.” 
Penny, rather, is “a magnetic force of 
nature. It’s not quite a train wreck or 
a hero; it’s someone you can’t stop 
watching,’ he says. 

In the play, Francine (Alexis Lezin) 
is an ambitious speechwriter and cam- 
paign manager who must work with 
this force of nature because she can’t 
get another job — this despite Penny’s 
tanked prospects and dubious values. 
“She’s waiting for me to tell her what 
she stands for,” Francine says in the 
play, a neat dig at today’s politicians 
who blindly follow the party line. 

Francine’s husband Jeffrey (Liam 
Vincent) questions the ethics of his 
wife’s career move, but he’s also no 
saint. He passive-aggressively nags 
Francine about giving up her work to 
have a baby, and it’s he who marooned 
her in Nebraska in the first place, all 
for the sake of his own physician ca- 
reer, which he’s not even good at. He 
can’t bring himself to tell the young 
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Ben (Andrew Humann) that he has 
cancer, preferring to soak up Ben’s con- 
spiracy theory rants, which ultimately 
seep into Francine and Jeffrey’s spat 
— and into the campaign. As Ben, ever 
eloquent, puts it in the play: “Political. 
Personal. All one fucking pie.” 

Originally commissioned by New 
Dramatists in New York, The Totalitar- 
ians has benefited from extraordinary 
support. It’s presented here as part of 
a “rolling world premiere,” an initiative 
of the National New Play Network 
that, over the course of a year, helps 
fund multiple productions, all in dif- 
ferent cities, of the same new play. The 
play has already run at the Southern 
Rep in New Orleans and the Woolly 
Mammoth in Washington, D.C. 

Rolling premiers like this one can 
help playwrights combat a major 
problem in the theater world: “pre- 
miere-itis,” i.e., theaters’ desire to 
produce only the world premiere of a 
new play, as opposed to its second or 
third production, because of the cachet 
a world premiere holds (especially for 
arts funders), and also of the perceived 
risk. Even a shy-of-stellar review of 
a play’s first production can dissuade 
a second theater from essaying it. 

For many playwrights — local writer 

Lauren Gunderson has been especially 
vocal about this issue — premiere-itis 
means their plays can die prematurely, 
as a single full production is often not 





Mark Leialoha 


Jamie Jones and Liam Vincent 
are the modern power couple. 


enough for a worthy but perhaps still 
shaky play to find its feet. 

For Nachtrieb, the three years he’s 
spent working on The Totalitarians have 
meant he can approach different drafts 
with more perspective, culling for what 
best serves the play as opposed toa 
particular production. “Because it’s 
had such a long development process, 
I’m now looking at old drafts. There 
were some rhythms from the draft in 
2012 that I really liked that seemed 
to be missing now, so I’m going to go 
back and see what was working there,” 
Nachtrieb says. 

He’s now got some perspective 
on rewriting as well. “With deeper 
drafts there’s this instinct to smooth, 
make it tight and sometimes get rid of 
anything a little weird. I found in this 
final production that there are a couple 
things that left that have come back 
in,” he says. “It’s about finding those 
earlier impulses, those initial oddities.” 
As if this play hasn’t hosted plenty of 
oddities at every step of the way. 


The Totalitarians begins previews 
Nov. 19 and opens Nov. 22 at Z Below, 
470 Florida St., S.F. $20-$50; (866) 
811-4111 orzspace.org. 


RUTH DOE, D.V.M. 
EST. 1975 
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—Alix Christie in The Economist 


tickets at www.zspace.org 


“the perfect play....pacy dialogue, New York neura 
lust, revenge, ego and a breath-baiting dena 


—Katrina Manson, Camden f 


By UNIVERSES (Steven Sapp, Mildred Ruiz-Sapp, 
and William Ruiz, aka Ninja) 
Developed and directed by Lies! Tommy 


Call $10 647-2949 - Click berkeleyrep.org 


©) Berkeley Rep 
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Looking Back in Protest 


By Lou Fancher 


It’s grim, difficult to watch, and 
doesn’t entirely coalesce until Act Two, 
but everyone should see Party People. 

It’s not perfect theater, but it’s 
extremely good theater that speaks to 
inter- and intra-racial violence, income 
inequality, government surveillance, 
and divided brothers and sisters — 
America’s issues of yesterday, today, 
and realistically, tomorrow. 

Directed by Berkeley Rep Associate 
Director Lies! Tommy and written and 
developed by Universes, a three-person 
New York-based ensemble, the nearly 
three-hour play occasionally stretches 
into teaching that feels like preaching. 
But when the characters drop their 
“talk to the audience” format and en- 
gage with each other, the experience is 
powerful, poignant, and painful. 

And anyone wondering why many 
people view the events on Aug. 9 in 
Ferguson, Mo. — the shooting by a 
white law enforcement officer of an un- 
armed black man — as history tragical- 
ly repeating itself, will find an answer 
on the Berkeley thrust stage. 

The play meshes a collage of music, 
live and recorded video, and dance 
with a narrative based on interviews 
collected from people involved in or 
touched by the Black Panther Party 
and the Young Lords, two 1960s revo- 
lutionary movements. 

In the Bay Area, specifically Oak- 
land, the Black Panthers created com- 
munity programs that provided free 
social services like school breakfasts 
and health clinics for a primarily black 
community. Dressed in black leather 
and rising up in the name of social 
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justice and civil rights, their counter- 
culture activism challenged existing 
white power structures, triggering an 
investigation by the FBI. Eventually, 
internal struggles, sparked by the FBI’s 
infusion of mistrust, cannibalized 
their operations. 

At the same time in New York, 
Chicago, Hayward, and other locations, 
the Young Lords were a Puerto Rican 
social club battling for equal rights for 
brown people, but the police described 
the Lords as “a street gang.” 

Party People brings members of 
both groups together under the the- 
atrical construct of a reunion at an art 
show about the Black Panthers and the 
Young Lords presented by two young 
men who are direct descendants of the 
1960s activists. 

As the young artists, Christopher 
Livingston (Malik) and William Ruiz 
(Jimmy) provide perfect contrast: The 
former is as logical as a calculator; the 
latter as flamboyant as the brilliant or- 
ange bunny suit he wears. Their snap- 
shot characters are played deliberately 
and skillfully — more surface than 
substance, creating the ideal texture 
for the rest of the crew. 

J. Bernard Calloway (an impressive 
Blue), C. Kelly Wright (solid as Amira), 
and Robynn Rodriguez (managing to 
be wise, wispy, and wiry in two roles, 
Donna and Fina) are the steel girding 
framing their more emotional counter- 
parts. Sophia Ramos (Maruca), Jesse J. 
Perez (Tito), Mildred Ruiz-Sapp (Heli- 
ta) and Michael Elich (Marcus/Roger) 
give performances that are burning, 
relentless, and refusing to be cooled. 

In Act Two, where conflict and con- 
frontation get rolling and the Panthers 
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begin to unravel, Amy Lizardo (Clara) 
characterizes the ascent of a younger 
generation of protesters that recogniz- 
es that the earlier generation wasn’t 
always working for their best interests: 
“You sacrificed everything, even us, 
and didn’t change anything,” she says. 
Her balcony lament, sung in Spanish, 
is beyond heartbreaking. A re-enact- 
ment of the FBI’s infiltration butts up 
against Steven Sapp (Omar), braying in 
protest and surrounded by the men in 
the cast, who beat out choreographer 
Millicent Johnnie’s streamlined move- 
ment motifs with ceaseless ferocity. 
Director Tommy is at her best in 
this thick throttle atmosphere, where 
vindictive accusations fly at people 
gaining power, others succumb to drug 
addictions and battle their own worst 
selves, tender moments of grief are 
expressed by resting a forehead on a 
bullet-riddled door, and a patriarchal 
society's downfall is summed up ina 
casually tossed comment, “Machismo 
can never be revolutionary.’ Ultimate- 
ly, with the cast reciting “Land, bread, 
housing, give me justice, give me 
peace,” Party People unsettlingly sug- 
gests that unrest, not peaceful resolu- 
tion, unites a still-splintered society. 
Certainly, the play introduces more 
issues than it answers, but asking the 
right questions — and Party People 
does — is arguably what art does best. 


Party People 

Continues through Nov. 16 at 
Berkeley Rep, 2015 Addison St., 
Berkeley. Tickets are $29-$89; 
call (510) 647-2949 or visit 
berkeleyrep.org. 
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OAKLAND UPS ITS EVICTION GAME 


Just Business 


Like many in the Bay Area, 
I've been evicted at least once. 

In August of last year I was 
walking home from the gym and 
feeling positively enchanted with 
San Francisco. The ocean breeze had 
wound its way up Geary Street and 
mingled with the smell of Peking 
duck and crepes. “I love living here,” 
I thought as I bounced up my front 
steps, where I was met by four white 
papers taped to the door. 

My breath caught in my throat. 
Eviction notices — one for each 
roommate that lived there. Our 
landlord had caught on that we 
were occasionally renting out the 
extra room in our house to travelers 
on Airbnb, and she jumped at the 
chance to evict us. Our San Francis- 
co dream was over. 

And so with very heavy hearts 
we packed up our podcast- 
ing equipment and 
moved across the 
bay where most 
of our friends 
already lived 
anyway. Bay 
Area landlords 
had become 
positively 
enchanted 
with the 
promise of a 
sky-high rental 
market and 
the possibility 
of becoming an 
Ellis Act millionaire. 
I have just one friend 
who still lives within the 
San Francisco city limits, and she 
lives in constant fear of eviction and 
harassment from her landlord. 

And here in Oakland, they’re 
flipping houses so fast I can barely 
see my block through all the scaf- 
folding. The cost of rent increased 
more than 10 percent last year in 
Oakland, making it the sixth fast- 
est-growing rental market in the 
state, head and shoulders above 
even San Francisco. 

Now, a new expansion of Oak- 
land’s Nuisance Eviction Ordinance 
has me worried about my future as a 
tenant on the sunny side of the bay. 

Since 2004, Oakland has had a 
law in place that allows the city at- 
torney to order evictions of tenants 
who are believed to be engaging in 
illegal activity involving drugs and 
weapons. 

On Tuesday, Oct. 21, City Attor- 
ney Barbara Parker recommended 
expanding the Nuisance Eviction 
Ordinance to include prostitution. 

The Red Light Abatement Act of 
1913 already allows landlords to 
evict tenants who they believe to be 
selling sex inside their apartments. 
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But this new Oakland law would 
make sex workers’ everyday 
business acts — like keeping money 
in the home, or taking a phone call 
with a client — grounds for eviction. 
Parker's agenda report from Sept. 
16 cited Oakland’s economy as one 
of the reasons for the expansion. 
“As Oakland struggles to recover 
economically, nuisances hamper that 
recovery by discouraging potential 
customers from visiting businesses 
in Oakland. Many potential 
customers may be discouraged to 
shop in Oakland by the possible 
violence involved in prostitution.” 
She went on to say, “Not only does 
illegal nuisance activity detract 
from the beauty and livability of our 
city, but it breeds disrespect for our 
neighborhoods and 
communities.” 

Parker 
has lived in 
Oakland for 

more than 30 

years — she 

has far more 
claim to this 
place than 

Ido. Asa 

newcomer 

to this side 
of the bay, | 
don't really 
feel like I 
have the right 
to tell her how 
to run this city. 
But I do know that 
while sex work may 
seem a nuisance to some, 
for many it is a means of survival 
in an economy that, as Parker 
acknowledges, is still recovering. 
Keeping up with the rising cost of 
food and rent in this area is one of 
the main reasons | began my career 
in the sex industry. 

Renting my room on Airbnb 
was far more of a nuisance to my 
neighbors and community — lost 
tourists constantly on my doorstep 
and the rowdy backpackers who roll 
into town at midnight. I don’t think 
any of my neighbors have been 
bothered by the phone calls and 
emails I exchange with my clients. 

I have a hard time believing that 
anyone in my building is having 
their safety jeopardized by the 
money I| have in my wallet. 

Our life is not a nuisance. Sex 
work means food on the table, 
taxes in the mail, and rent in my 
landlord’s pocket. Sex work is 
what many Oakland residents do 
to survive, but now it may be just 
another excuse to push more people 
out of their homes. 


SiouxsieQ@SFWeekly.com 
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FILM REVIEWS 


Big Hero 6 

Rated PG. Opens Friday 

at the AMC Van Ness 14and Century 
San Francisco Centre 9. 


Ugh, T.J. Miller. Can we pretend we’re 
in some future time when he isn’t in ev- 
ery dude-bro role? Let’s also pretend 
that architects in this blissful, Mill- 
er-free World of Tomorrow saw Don 
Hall and Chris Williams’ animated Big 
Hero 6 and have converted our fair city 
into the film’s utterly gorgeous setting 
of San Fransokyo, an alternate-uni- 
verse version of San Francisco with 
strong Japanese overtones. It works 
thematically, too, as the movie isa 
manga-influenced origin story: Teen- 
aged robotics genius Hiro Hamada 
(Ryan Potter) forms a team of sci- 
ence-equipped superheroes (including 
T.J. Miller, ugh) to foil a mysterious su- 
pervillain, and they’re aided by Baymax 
(30 Rock MVP Scott Adsit), a sweet-na- 
tured health care robot whom Hiro 
turns into a sweet-natured fighting ma- 
chine. That’s all fine and good, and af- 
ter the girliness of last year’s Frozen 
many boys will no doubt welcome a 
Disney cartoon that caters to adoles- 
cent male power fantasies, but the im- 
portant thing is that San Fransokyo is 
everything San Francisco should be. We 
can start slow — say, swirly purple 
lights on One Rincon Hill, or LED ani- 
mations on Salesforce Tower, and 
there’s really no good reason for the 
Bay Lights to be taken down — but we 
should get started now, and Big Hero 6 
is showing the way. Sherilyn Connelly 


Force Majeure 


Rated R. Showing now 
at Opera Plaza Cinema. 


The best disaster movies tend to be less 
about the spectacle of disaster itself 
and more about how the characters re- 
act to it. Ruben Ostlund’s Force Majeure 
pulls off the remarkable trick of being a 
disaster movie that largely skips the di- 
saster, but still has plenty of spectacle 
and dramatic aftermath. Married cou- 
ple Tomas (Johannes Kuhnke) and 
Ebba (Lisa Loven Kongsli) take their 
two blond moppets on a skiing holiday 
in the French Alps. One day, an ava- 
lanche appears to be bearing down on 
the lodge during an outdoor lunch; con- 
trolled avalanches are common, but 
this one is heading straight for them. 
Tomas freaks the hell out and runs for 
his life, leaving Ebba behind with the 
kids. It’s a false alarm and nobody is in- 
jured, but Tomas’ fight-or-flight reac- 
tion causes permanent damage to his 
relationship with Ebba. Nearly every 
scene in Force Majeure is beautiful, as to 
be expected from a film shot in and 
around a swanky ski lodge in the Alps, 
and there’s plenty of breathtaking ski- 
ing photography. But Ostlund also con- 
veys the fragility of the surroundings; 
the ski-lift equipment is dangerously 
janky, and the near-constant explo- 
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Robot meets boy. 


sions from the avalanche-control ma- 
chines make it feel like less like a 
vacation spot and more like a war zone. 
And that’s exactly what it becomes. SC 


Plot for Peace 


Not Rated. Opens Friday 
at Opera Plaza Cinema. 


In brief, Carlos Agull6 and Mandy Ja- 
cobson’s documentary amounts toa 
whole movie's worth of one guy taking 
credit for freeing Nelson Mandela and 
ending apartheid. Well, okay, it’s not 
quite so simple, and that’s why it takes 
the guy an hour and a half to tell his 
story. In 1981, French businessman 
Jean-Yves Ollivier, a commodities 
trader with a keen eye for emerging 
markets, saw an opportunity in South 
Africa, but also a disaster waiting to 
happen — indeed, already happening. 
(Having been born in Algeria to mid- 
dle-class French parents, Ollivier knew 





what he was looking at.) Soon a Cold 
War flare-up in nearby Angola afforded 
him a unique multipart networking op- 
portunity involving prisoner ex- 
changes, suitcases full of diamonds, 
and, oh you know, steering the ship of 
world history. It’s a story full of fasci- 
nating stuff, but the directors get a lit- 
tle too caught up in thriller trappings to 
fully sort it out. Straining for some- 
thing like a mashup of Argo, several 
John le Carré novels, and one of those 
highly shareable explainer pieces in an 
online news magazine, they introduce 
Ollivier, alias “Monsieur Jacques,’ as a 
stout and shadowy figure — smoking a 
stogie, fondling a deck of cards, and 
talking philosophically about playing 
the hand you're dealt. That would sug- 
gest poker, so it seems also worth men- 
tioning that he appears to be playing 
solitaire. Anyway, it’s a relief when har- 
rowing footage of terrible apart- 
heid-era violence finally relents to 
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rousing footage of people cheering in 
the streets upon Mandela’s release. 
Alors, nous ne comprenons pas, mais... 
uh...merci, Monsieur Jacques! Jona- 
than Kiefer 


The Way He Looks 


Not Rated. Opens Friday 
at Opera Plaza Cinema. 


Brazilian director Daniel Ribeiro’s first 
feature seems perfectly suited to be his 
country’s bid for the Best Foreign Film 
Oscar. If only that were a compliment. 
A sometimes gratingly sensitive peek at 
the moderate exigencies of middle-class 
Sao Paulo adolescence, The Way He 
Looks doesn't dare break any new nar- 
rative ground, remaining conventional 
to the point of servility, and just too 
nice to seem true. Leo (Ghilherme 
Lobo), a blind teenager with burgeon- 
ing wanderlust, is doing his best to fend 


The ohe peaceful 
moment in Force Majeure. 
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A view of a better, 
hybrid San Francisco. 


off school bullies and a hovering 
mother. Then sparks fly during a 
homework hangout when Gabriel (Fa- 
bio Audi), the cute new boy in class, en- 
courages Leo to trade up to Belle & 
Sebastian from imperturbable, less 
danceable Bach. Of course this won't go 
over well with Leo’s best gal pal 
Giovana (Tess Amorim), who’s had an 
eye on Gabriel herself. And of course 
it’ll all work out, in a gently affirming 
way. Awash in milky soft lighting and 
very agreeable to behold (yes, it’s a 
shame Leo isn't seeing this), the movie 
is well-acted all around (among other 
things, Lobo isn’t actually blind), and 
Ribeiro’s tenderness toward his charac- 
ters is touching, if not transcendent. 
But for a story about identity not being 
a pigeonhole, The Way He Looks just 
seems rather too tidily boxed up. It may 
well have a shot at that Oscar, but isn’t 
exactly a must-see. JK 
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“EYE-OPENING AND THOUGHT-PROVOKING:’ 


E. NINA ROTHE, THE HUFFINGTON POST 


“A FASGINATING ACCOUNT OF OFF-THE-BOOKS “@ 
DIPLOMACY... PAGED LIKE A THRILLER?’ 


DANIEL M. GOLD, THE NEW YORK TIMES 
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AMPAS, PGA, WGA and DGA Members: Your membership card and photo ID will admit you and a guest to any show, space permitting. 


Q&A with Filmmaker Garlos Agull6 on Friday, November 7 after the 7:20pm and 9:55pm shows 
MY NEIGHBOR TOTORO And THE WIND RISES 


THE TALE OF 


THE PRINCESS 
KAGUYA 


A FILM BY ISAO TAKAHATA 


FROM THE CREATORS OF SPIRITED AWAY, 


“THE BEST ANIMATED 
MOVIE OF THE YEAR!” 


- AV Club 


“A STAGGERING 
MASTERPIECE!” 


- RogerEbert.com 


“AVISIONARY 
—TOUR-DE-FORCE!” 


—— STUNNING! SUBLIME!” 


Che New York Cimes 


~ EXTRAORDINARY! 


~ -““As beautiful and imaginative as anything 


—" Studio Ghibli has yet created!” 
- The Telegraph 


FILM LISTINGS 


Visit SFWeekly.com/movies for complete film listings 
*=We recommend it. 


OPENING 


On Any Sunday: The Next Chapter Shot on 35mm 


film with a mono soundtrack, Bruce Brown's 1971 
motorcycle-racing documentary On Any Sunday was 
a mainstay of the VHS years, its garish clamshell case 
impossible to miss on video store shelves. For a film 
so associated with the analog era, it’s appropriate 
that Brown's son Dana’s On Any Sunday: The Next 
Chapter makes use of cutting-edge technologies such 
as Dolby Atmos and 4K cinematography. Produced 
by Red Bull Media House and covering many Red 
Bull-sponsored events — hence the interview scenes 
seemingly preceded by the direction, ‘‘First, put 
on this Red Bull cap" — On Any Sunday: The Next 
Chapter looks at modern motorcycle racing and 
stunt-riding. It's the latter that's most interesting, 
particularly early sequences of daredevil Robbie 
Maddison performing some truly breathtaking 
stunts, while the Erzbergrodeo race through inhos- 


“THE MOST ACUTELY 
OBSERVED COMEDY OF 
THE YEAR, IF NOT 
IN SEVERAL YEARS,’ 


~ Richard Lawson, VANITY FAIR 


“THRILLING, 
INTELLECTUAL 
AND BEAUTIFUL 
AT ONCE?” 


—Thomas Hachard, SLANT 


“BRILLIANT” 


- Stephen Holden, THE NEW YORK TIMES 


“THE RARE KIND OF 
MOVIEGOING EXPERIENCE 
THAT WILL HAUNT YOU 
LONG AFTER YOU LEAVE 
THE THEATER? 


- Chris Nashawaty, ENTERTAINMENT WEEKLY 


“UNLIKE ANY FILM PVE SEEN, 


A film that makes you murmur 


in amazement as you watch.” 
— David Edelstein, NEW YORK MAGAZINE 


“AN ICE-COLD KNOCKOUT. 


on perceptive and fros ice funny.’ 


Aaron Hillis, VILLAGE VO 


MAJEURE 


RI MAGPICTURES.COM/FORCEMAJEURE gh Setrpeal’os 


STARTS FRIDAY 
NOVEMBER 7 


pitable Austrian terrain is worthy of its own movie. 
Unfortunately, for a film toted as a showcase for the 
Dolby Atmos system, many of the sounds effects 
are smothered by overloud rock music, making the 
sequences less emotionally compelling. Granted, the 
sounds from the various vehicles are probably not all 
location recordings, and they're surely processed a 
great deal to achieve the you-are-there sensation. 
But the added music doesn't help, and it’s a shame 
Brown didn’t let his often-astonishing material 
speak for itself. (SC) 


ONGOING 


E-Team What are you doing for dinner tonight? It's 


a simple enough question for most of us in our 
workaday lives, lives which probably don’t involve 
going into war zones and other trouble spots to 
document often-unspeakable human rights abuses. 
For the subjects of Katy Chevigny and Ross Huffman’s 
documentary E-Team, who do indeed gather evidence 
and testimonials from survivors under the aegis 
of the Human Rights Watch organization in order 
to shine a light on people who do these very bad 
things, it's a question they have to consider on a 
daily basis. In addition to smuggling themselves 
into deeply inhospitable situations to document 
the gory carnage and human suffering, Emergencies 
Team members Anna, Ole, Fred, and Peter all have 
ordinary-looking domestic lives — Anna and Ole are 
recently married, and she has a pre-teen son — but 
when they're away from home in the danger zones, 
they still have to factor in the need to eat regularly. 
It’s that dash of seemingly banal reality that makes 
E-Team fascinating beyond being just a litany of 
atrocities; in a key scene, Anna is giving a phone 
interview about no-fly zones while cooking dinner 
for her family. Even while trying to make the world 
a slightly less horrific place, you gotta keep your 
blood sugar up. (SC) 


Hiroshima Mon Amour This modern movie milestone, 


from 1959, was conceived as a documentary, but 
director Alain Resnais had the courage and wisdom 
to consider that form profoundly unequal to its 
task, opting instead for a romantic duet written by 
novelist Marguerite Duras. Hiroshima Mon Amour 
was Resnais’ first feature, but he'd already made 
the short documentary Night and Fog, about Nazi 
death camps, in part by seeming uniquely cognizant 
of Theodor Adorno’s famous claim that “to write 
poetry after Auschwitz is barbaric.” So what of 
atomic cataclysm? Is it possible to bear witness to 
the unspeakable with only an allowance of sweet 
nothings? In Resnais and Duras’ deceptively simple 
scenario, set to stinging music by Georges Delerue 
and Giovanni Fusco, Emmanuelle Riva plays a French 
actress staying briefly in Hiroshima to make a movie 
“about peace,” and Eiji Okada plays her lover, a Jap- 
anese architect. The affair transpires in languorous 
interludes, a deliberately irresolute co-mingling of 
past and present tense. This was an early experiment 
in narrative nonlinearity — a film in which, as its own 
maker claimed, “time is shattered.” Of course that 
viewpoint has a moral aspect, hence the paradox 
of a work as grave as it is luminous, and so heavy 
with history that it still feels fresh more than half a 


century after being made. (JK) 


House of Temptation You should never mention a 


good movie in the middle of your bad movie, and 
Doc Zee’s House of Temptation seems to violate 
that rule early on, as teenaged protagonist Johnnie 
(Julian Larach) talks about how proud he is to have 
grown up in Bodega Bay, where his favorite director 
Alfred Hitchcock shot The Birds. And while House 
of Temptation is a micro-budgeted backyard pro- 
duction with a filmmaking craft only a notch above 
the similarly Birds-homaging Birdemic: Shock and 
Terror, it has such heart that calling it “bad"’ would 
almost be bullying. After the conservative church 
elders kick him out for being too inclusive of queers 
and minorities, pastor Jeremiah (Chris Pflueger) 
reluctantly moves his wife Annette (Shelley MacKay) 
and Johnnie into a spooky old house owned by 
sexy-but-evil parishioner, Maya (Jena Hunt), who 
seduces Jeremiah and unravels the family. House of 
Temptation means well, particularly for a faith-based 
horror movie (notably, while the church punishes 
Jeremiah for being progressive, the filmmakers do 
not), and between this and the far more polished Love 
and Demons, Pflueger is becoming the go-to local 
actor to play men manipulated by demons. House 
of Temptation also has an interesting score and 
sound design, and really, you can't be too hard ona 
movie with an editor named “Rock Hemlock.” (SC) 


Keep On Keepin’ On Jazz thrives on humility, which 


may explain why so few people seem to care about 
it nowadays, but director Alan Hicks sure as hell 
does. Hicks’ documentary on his former mentor, 
nonagenarian jazz trumpet hero Clark Terry, is a 
reverie of lucid gentleness for its own sake. Such 
states of grace can exist in music, as Terry's generous 
career attests, and also in teacher-pupil friendships, 
like the one we see here between Terry and his recent 
protege Justin Kauflin, a sweetly striving pianist 
in his early 20s who happens to have been blind 
since sixth grade. As jazz-coach movies go, Keep 
On Keepin’ On is pretty much the anti-Whiplash: 
candied with affection, decidedly down tempo, and 
tender to a fault. Expository due diligence calls 
for an introductory roundelay of jazz eminences 
assuring us how great and important Terry is, but 
that's self-evident from archive clips of him blowing 
brightly over the course of 70-plus years. It’s easy 
to hear why his lifetime-achievement Grammy came 
with an ovation of gratitude for having ‘the happiest 
sound in jazz.” The film follows Kauflin’s struggle to 
come of age, musically, while Terry's health deteri- 
orates. We're made rather anxiously aware of the 
master’s mortality — and by extension the closure 
of a cultural era — but also deeply reassured by the 
enduring wisdom that he imparts, and the joy. (JK) 


White Bird in a Blizzard Groundbreaking queer film- 


maker Greg Araki has always been fascinated by the 
darker side of the American teenager, starting with 
1993's Totally F*****d Up, and it continues with his 
lovely adaptation of Laura Kasischke’s novel White 
Bird in a Blizzard. In a stifling vision of late 1980s 
suburbia that would also fit into a film by Araki's 
contemporary Todd Haynes, Kat (Shailene Woodley) 
is living one of the less-spoken American dream of 
certain teenagers: Her neurotic, deeply unhappy 
mother Eve (Eva Green) has vanished without a 
trace, right as Kat is discovering her own sexuality. 
Now alone with her milquetoast father (Christopher 
Meloni), Kat claims not to care that her mother is 
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gone — other than frequently having dreams about 
her, buried in snow — but by the time she enters 
college, she realizes she has issues that must be dealt 
with, and questions that need to be answered. Araki's 
approach to the material is emblemized by changing 
the first dance between Kat and her boyfriend Phil 
(Shiloh Fernandez) from the book's Winter Formal —a 
setting that’s been done to death — to a noisy club 
where Kat does authentic goth swoopy-dancing to 
Depeche Mode's “Behind the Wheel.” It's those kinds 
of details, rarely seen in American movies, which 
make White Bird in a Blizzard special. (SC) 

Young Ones The first truly striking detail in writer-di- 
rector Jake Paltrow's sci-fi-western whatsit — after 
the obligatory opening shot of a scorching sun, and 
the equally obligatory voice-over narration — is a big 
gun being wielded by Michael Shannon. It's some sort 
of rifle-shotgun hybrid, a “dualie” in the local lingo, 
and if you're a 14-year-old boy, you're going to want 
one. Later, along similar lines, there’s a robot with 
walking legs in front and tractor wheels in the back. 
It becomes clear that the whole movie will be like 
one of these contraptions — silly, yet sort of cool, and 
evidently the result of a hurried spare-parts binge 
in some genre-movie scrapyard. Yes, it’s another 
goddamned near-future dystopia, with all the dusty 
tough-guy stoicism of yore, plus gadgets. In a nearly 
waterless world — and Paltrow's style is nothing if 
not sufficiently parched — Shannon plays a weary, 
bandit-rebuffing farmer. Kodi Smit-McPhee, who 
knows his way around a dystopia from playing the 
kid in The Road, plays his kid. Nicholas Hoult plays the 
pretty boy-slash-bad boy who's after his daughter, 
played by Elle Fanning, and his land. The robots, or 
“simulants,” in the local lingo, play themselves. One 
of them records incriminating evidence of a certain 
plot turn, prompting some fine acting from Smit- 
McPhee. And eventually, if not quite soon enough, 
the machine stops. (JK) 


FILM SHOWTIMES 


Arthouse listings compiled by John Graham. 
To submit a listing (at least 10 days before issue 
date), email film@sfweekly.com. 


4-Star Theatre. A Thousand Times Good Night: While 
it's inspired by director Erik Poppe’s own experiences 
as a war photographer, what's refreshing about A 
Thousand Times Good Night — in which Juliette 
Binoche plays a photojournalist with a drive to 
cover some of the darkest things in the world — 
that the typical gender roles are reversed. The soul 
of the film is the relationship between a mother 
and daughter, not a father and son, and the man is 
married to a woman six years his senior, as opposed 
to half his age. Daily. 2200 Clement,666-3488, Intsf. 
com/4-star-theatre.html. 

AMC Metreon 16. 39th Annual American Indian Film 
Festival: This year's installment of the long-running 
Native cinema showcase includes a full week of 
documentaries, dramatic features, live shorts, and 
animations at the Metreon, then concludes with an 
awards gala at the Palace of Fine Arts on Sunday, Nov. 
9. Through Nov. 9. aifisf.com. 101 Fourth St.,369-6207, 
amctheatres.com/movie-theatres/amc-metreon-16. 

Artists’ Television Access. Other Cinema: Lo-Fi Sci-Fi: 
Coincidentally showing in the same week that NASA's 
Antares rocket exploded within seconds of leaving its 
launch pad, these short films look at failed technolo- 
gies and other miscellaneous science projects-gone- 
wrong. Sat., Nov. 8, 8:30 p.m. $6.66. othercinema. 
com. 992 Valencia,824-3890, atasite.org. 

Brava Theater Center. San Francisco Dance Film 
Festival: Most of us watch dance in one of two set- 
tings — on stage or ina circle — but the fifth annual 
SFDFF brings the art to the screen, with standout 
films either telling complete stories or offering a 
behind-the-scenes look at the creative process. Nov. 
6-9. $13-$20 per program. sfdancefilmfest.org. 2781 
24th St.,641-7657, brava.org. 

Castro Theatre. Chelsea Girls: San Francisco Cinema- 
theque presents a 16mm double-projection screening 
of Andy Warhol's three-hour look at bohemian life 
in New York's Chelsea Hotel during the mid-1960s. 
Mary “Hanoi Hannah” Woronov also makes a personal 
appearance to discuss her participation in the film 


SFWEEKLY.COM 


and the Warhol Factory scene in general. Thu., Nov. 
6, 7 p.m. $12-$15. sfcinematheque.org. Mean Girls: 
Peaches Christ hosts a 10th anniversary screening 
of the catty teen comedy starring Lindsay Lohan and 
written by Tina Fey. Part of San Francisco Bear Pride 
2014. Sun., Nov. 9, 3 p.m. $15-$25. sfbearpride.com/ 
mean-girls. 429 Castro,621-6120, castrotheatre.com. 


Clay Theatre. Whiplash: Drumming well is the best re- 


venge. Or so we learn from being schooled by Damien 
Chazelle’s thrilling litany of mind games and physical 
punishments, which features a dynamic movie duet 
between Miles Teller as a driven young conservatory 
jazz drummer and J.K. Simmons as his unreasonably 
abusive teacher. Daily. The Room: Tommy Wiseau's 
cinematic bomb is every bit as bad as it’s cracked up 
to be. You'll crack up as well at this riotous midnight 
screening with lots of Rocky Horror-style audience 
participation. Second Saturday of every month, 11:59 
p.m. 2261 Fillmore,267-4893, landmarktheatres.com. 


Dark Room Theater. Bad Movie Night: Mr. and Mrs. 


Smith: Jim Fourniadis, Mikl-Em, and Tim Kay buckle 
up their bulletproof vests for a showing of the 2005 
action/romance/comedy starring Angelina Jolie, Brad 
Pitt, and enough ammo to liberate a small country. 
Sun., Nov. 9, 8 p.m. $6.99. 2263 Mission,401-7987, 
darkroomsf.com. 


Embarcadero Center Cinema. Pride: Organized 


around the not-quite-radical idea that plucky 
nonthreatening homosexuals and provincial Welsh 
workingmen’'s wives are equally and universally 
adorable, this year’s best hope for a movie from the 
U.K. to please crowds in the U.S.A. is an ensemble 
uplifter about the London gay and lesbian activists 
who raised money to pitch in for the National Union 
of Mineworkers strike of 1984. Daily. Birdman: In 
Alejandro Gonzalez Ifidrritu’s bold comment on the 
uncertain new frontier of performing arts, Michael 
Keaton plays the wounded, ambitious, has-been star 
of a superhero-movie franchise, now mounting his 
own Raymond Carver adaptation on Broadway. Daily. 
Citizenfour: The centerpiece of Laura Poitras’ new 
documentary about Edward Snowden is Poitras and 
journalist Glenn Greenwald interviewing Snowden in 
June of 2013, where Snowden explains just how thor- 
oughly our government violates the world’s privacy. 
Though he disappears for much of the second half 
to go into exile, his presence remains — and if the 
film ends abruptly, that’s only because the real-life 
story is still far from over. Daily. 1 Embarcadero 
Center,267-4893, landmarktheatres.com. 


Exploratorium. Saturday Cinema: Weekly thematic 


film screenings presented in the Kanbar Forum by 
the Exploratorium’s Cinema Arts program. Saturdays. 
Free with museum admission. Pier 15,528-4444, 
exploratorium.edu. 


Multiple Bay Area Locations. 3rd i San Francisco 


International South Asian Film Festival: To see the 
whole spectrum of South Asian cinema is impossible 
ina single weekend, but it’s worth attempting at this 
12th annual festival that includes Oscar-contending 
dramas, sobering documentaries, human-scaled 
thrillers, and manifold celebrations of music. Fes- 
tival venues include New People Cinema (1746 Post 
St., S.F.); Castro Theatre (429 Castro St., S.F.); and 
CineArts Theatre (3000 El Camino Real, Palo Alto). 
Nov. 6-9. $10-S12 per program. thirdi.org. Multiple 
addresses,N/A. 


Ninth Street Independent Film Center. Rough Cuts: 


Work-in-progress screening of Buscame: Search for 
Me, Nicole Opper’s documentary about runaway boys 
in Mexico. Wed., Nov. 5, 7:30 p.m. $9. sfroughcuts. 
com. 145 Ninth St.,503-1972, ninthstreet.org. 


Oddball Films. Automania 2000: Vintage Cars on Film: 


Short films from the 1950s to the ‘80s bring lowriders, 
midget racers, vintage commercials, safety films, and 
other automotive curiosities to Oddball’s screen. Thu., 
Nov. 6, 8 p.m. $10. Learn Your Lesson from DiSney: 
An Animated Shockucation: Forget Mickey Mouse. 
These shorts from Walt & Co. aim to teach you the 
facts of life, including films about menstruation, VD, 
puberty, music, and more. Fri., Nov. 7, 8 p.m. $10. 275 
Capp,558-8112, oddballfilms.com. 


Opera Plaza Cinemas. Keep On Keepin’ On: Director 


Alan Hicks’ documentary on his former mentor, no- 
nagenarian jazz trumpet hero Clark Terry, is a reverie 
of lucid gentleness for its own sake. Daily. White Bird 
in a Blizzard: Groundbreaking queer filmmaker Greg 


Araki has always been fascinated by the darker side 
of the American teenager, starting with 1993's Totally 
F***ed Up, and it continues with his lovely adaptation 
of Laura Kasischke's novel about a teenage girl 
whose mother's mysterious disappearance forces 
her to confront some buried issues. Daily. The Way 
He Looks: This sensitive (sometimes gratingly so) 
and sunny coming-of-age film from Brazil follows 
the blossoming affection that Leonardo, a blind 
teenager, feels for the cute new boy in class. Starting 
Nov. 7. Daily. Plot for Peace: In brief, Carlos Agulld 
and Mandy Jacobson’s documentary amounts to a 
whole movie's worth of one guy taking credit for 
freeing Nelson Mandela and ending apartheid. OK, 
it's not quite so simple, but while it’s a story full of 
fascinating stuff — involving prisoner exchanges, 
suitcases full of diamonds, and, oh you know, steering 
the ship of world history — the directors get a little 
too caught up in thriller trappings to fully sort it 
out. Starting Nov. 7. Daily. 601 Van Ness,777-3456, 
landmarktheatres.com. 


Roxie Theater. Young Ones: Jake Paltrow's sci-fi 


western is yet another near-future dystopia with all 
the dusty tough-guy stoicism of yore, plus robots, 
gadgets, and Michael Shannon. Through Nov. 6. 
Regarding Susan Sontag: Frameline Encore hosts a 
free screening of the new documentary that offers 
a rare look at the private life of the famous public 
intellectual. Thu., Nov. 6, 7 p.m. Free. frameline.org. 
2014 San Francisco Transgender Film Festival: Now 
in its 13th stereotype-defying year, the SFTFF pres- 
ents two nights (and one afternoon) of local and in- 
ternational shorts, sexy erotica, and award-winning 
documentaries that are both against the grain and 
beyond classifications. Nov. 7-9. $12-S15 sliding scale 
per program. sftff.org. 21 Years: Richard Linklater. 
From Slacker to Boyhood, this feature-length doc 
looks back at the first two decades of work from 
the Texas filmmaker, including onscreen tributes by 
Ethan Hawke, Jack Black, Matthew McConaughey, 
Julie Delpy, and more. Nov. 9-10. True & Real Stories 
of San Francisco's Ecological Anomalies: Buzz your 
buddy Karl on Twitter and hit the Roxie for three 
short films about quintessentially San Franciscan 
environmental conditions: Micro Micro-Climates & 
You, In Your Own Backyard, and Fog: Fact or Fiction? 
Tue., Nov. 11, 7 p.m. Free/donation. facebook.com/ 
events/732041700184961. 3117 16th St.,863-1087, 
roxie.com. 


SFSU Campus, Cesar Chavez Student Center. 


Water & Oil: Screening of the 2014 environmental 
documentary with a presentation by Cofan chief 
Randy Borman from Ecuador. Wed., Nov. 5, 7 p.m. 
free. 1650 Holloway,338-1112, sfsustudentcenter.com. 


Temescal Arts Center. Shapeshifters Cinema: Free 


monthly film series featuring experimental image 
manipulators and ambient sound shamans. Second 
Sunday of every month, 8 p.m. Free. shapeshifter- 
scinema.com. 511 48th St., Oakland, 510-923-1074, 
temescalartscenter.org. 


Victoria Theatre. Cowspiracy: The Sustainability 


Secret: The Factory Farming Awareness Coalition 
hosts a benefit documentary screening about 
the environmental damage wrought by the meat 
industry, with the filmmakers participating in a Q&A 
session after the movie. Food is also included in the 
ticket price. Thu., Nov. 6, 6 p.m. $15. cowspiracysf. 
brownpapertickets.com. 2961 16th St.,863-7576, 
victoriatheatre.org. 


Vogue Theatre. French Cinema Now: Of the 11 films 


showing in this festival sponsored by the San Fran- 
cisco Film Society, many are odes to the French 
New Wave tradition — including movies starring 
Isabelle Huppert, Jean-Pierre Darroussin, Juliette 
Binoche, and Kristen Stewart — though this year’s 
festival promises to delight even those who have 
never heard of Jean-Luc Godard. Nov. 6-9. $10-$25 
per program. sffs.org. 3290 Sacramento,346-2288, 
voguesf.com. 


Yerba Buena Center for the Arts. Hedy: Following 


her Thursday night appearance at the Castro The- 
atre, Warhol superstar Mary Woronov visits the 
YBCA to present this campy, hourlong 1966 Andy 
Warhol film that recreates Hollywood icon Hedy 
Lamarr’s arrest for shoplifting. Fri., Nov. 7, 8 p.m. 
$6-$10. sfcinematheque.org. 701 Mission,978-2787, 
ybca.org. 
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KILL YOUR TELEVISION 
A Spoonful of Butter 


By Katy St. Clair 


Paula Deen’s back, y’all, and 
she took them lemons she was pelted 
with and made herself a honkin’ lemon 
meringue pie. She just launched PDN, or 
the Paula Deen Network online. For just 
about 10 bucks a month you can soak 
yourself in all things Deen, including the 
entire back catalog of her show that ran 
on Food Network. It was the smartest 
move, if not the only move, that she 
could’ve made. All she has to do now is 
hope that her rabidly loyal fanbase of el- 
ders can figure out how to work the TV 
with the keyboard attached. 

I have incredibly mixed feelings 
about Paula Deen. I took no joy in 
seeing her empire deflate like a souf- 
fle after she admitted to using the 
N-word on occasion. For Chrissakes, 
she is a woman in her late 60s who 
grew up in the Deep South. I don’t 
condone it but I understand it, and 
I saw a ton of hypocrisy when the 
whole thing went down. 

She also handled it very poorly. Oh, 
how I wished she would’ve taken the 
opportunity to make it a teachable 
moment, where Americans could hon- 
estly talk about what it was like to be 
a cracker in the Jim Crow South and 
how she has come to grips with her 
prejudiced past. But she just flustered 
and dug a deeper trench for herself, 
then peeked out and watched just 
about every single company that had 
done business with her desert and 
join the Union Army. But Deen is not 
hateful like Donald Sterling, nor even 
like Shaquille O’Neal, who openly 
mocked a disabled man on Twitter and 
lost zero endorsements as a result. 
Americans made an example of her 
while real diversity problems continue 
unabated. 

Deen has promised to air a “docu- 
mentary” about the entire debacle on 
her site but it has yet to be uploaded. 
What she has uploaded, however, is a 

















pastiche of cornball “game shows,” a 
really dull reality TV show called Pau- 
la’s World, and tons of videos of her 
sons cooking. The principal investor 
in the venture is Najafi Companies, 
the same folks who bring us SkyMall, 
home to $2,250 “lifesize” Bigfoot 
Garden Yeti lawn ornaments and Cy- 
lon-esque head massage helmets. 

I was excited at the idea of online 
game shows, especially with names 
like What Did Paula Deen Just Put 
In My Mouth?, but boy howdy, are 
they ever bad. Deen There Done That 
featured her son in a bad wig, calling 
himself Stink Fartindale and quizzing 
contestants about his mom’s life. The 
“show” takes place in her living room 
with about 30 townsfolk gathered 
‘round. The same goes for Name That 
Grub and Sketch Your Supper. Deen 
has said that she loves having her 
own online network because she gets 
total creative control, but in this case 
a few suits with some “Hollywood 
ideas” could really have helped. Not 
everyone finds your boys as delight- 
ful as you do, Paula, and an entire 
show based on trivia about you is not 
enough to hold anyone’s interest for 
very long. Watching these clips was 
like being forced to watch someone’s 
home movies, probably because that’s 
exactly what they are. 

There are two other people who 
figure prominently on the network. 
One is her somewhat effeminate cre- 
ative director Brandon Branch and 
the other is her bodyguard, Hollis 
“Black As This Board” Johnson, as she 
referred to him in the midst of the 
scandal. She surrounds herself with 
diversity, you see. But she always has. 
One of the things I used to like about 
her show was that she regularly had 
on her black friends. It never occurred 
to me that she might feel superior 
to them, nor apparently did it occur 
to them, since so many of them have 
defended her. 

In this so-called post-racial land- 
scape, to be a Southern woman you 
are either held up as a steel magnolia 
or pilloried. Deen went from being a 
Scarlett O’Hara who was on welfare 
and made a ball gown out of her 

damask curtains to being Eich- 
mann in Jerusalem. Neither are 
the truth. She is a complicated per- 
son with a complicated past. Now 
she’s launching what is basically a 
digital Hee Haw, and Jesus bless 
her and her economic endeavors. 
As God as her witness, she'll 
never lose money again. 


\.  Katy.Stclair@sFWeekly.com 
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Shanghaied Midday 


Two of San Francisco's oldest lunch spots have different ways of showing it. 


By Anna Roth 
The World Series has a way of 


taking over your evenings, so last week, 
my attention turned to lunch. The meal 
that most of us eat huddled around our 
computer monitors has a long, proud tra- 
dition in San Francisco. It’s always beena 
drinking town, and in the years following 
the Gold Rush, saloon proprietors used to 
lay out free buffet lunches to entice peo- 
ple into their bars in the middle of the 
day (a custom only carried on today at 
Comstock Saloon in North Beach). Even 
when you're paying for your food, it’s still 
fun to get into the Old San Francisco 
spirit and spend an hour or two of your 
day in the 19th century. 

Sam’s Grill claims to be “the fifth 
oldest restaurant in the United States,” 
dates back to 1867, and recently re- 
opened its doors after a three-month 
remodel that was bankrolled by a few 
of its loyal patrons. Unlike the recent 
modernization of the similarly ancient 
(in S.F. years) Schroeder’s, Sam’s prob- 
ably still looks the same as it did 100 
years ago, just cleaner now. It’s stub- 
bornly old-school, with a menu that 
includes mock turtle soup and calf’s 
liver with bacon and has nary a kale 
leaf in sight. The delightfully solicitous 
waiters wear bowties. Most of the cli- 
entele could have been coming here for 
a half-century or more, though there 
was a strong showing of young (40ish) 
whippersnappers in suits throwing 
around business jargon. The only peo- 
ple under 30 appeared to be dining 
with their parents. 

Despite their similarities, the 
restaurant doesn’t have the same cul- 
tural cachet as Tadich Grill, though 
what it lacks in fame and tourists it 
seems to make up in customer loyalty. 
Most of the patrons during lunch were 
greeted by name by the maitre d’. And 
then there are the back booths, which 
are basically the reason to visit. Tadich’s 
booths don’t even approach the com- 
plete privacy of the ones at Sam’s: Once 
you draw that heavy curtain, it’s just 
you, your food, the person sitting across 
from you, and the doorbell you can use 
to call the waiter if the need arises. You 
can imagine deals being brokered and 
crimes being plotted between the dark 
wood walls — and though it’s probable 
that lascivious acts have also gone down 
given the restaurant’s long history, the 
atmosphere is surprisingly unromantic. 

From top to bottom, the menu is a 
throwback to a different culinary era, 
and the only thing to do is give in and 
eat like they did in the Gold Rush. Do 
order Sam’s Special Seafood Salad ($20), 
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half tiny pink bay shrimp and half 
pulled crab on a bed of mushy celery 
hearts. The tomatoes on the plate are 
stiff and flavorless, but the avocado 
has been cut at the exact moment of 
its ripeness. A bite of buttery crab, 
sweet shrimp, creamy avocado, and the 
piquant Louie sauce is sublime, and 
makes you wonder how long it will be 
before the modern Louie sauce revival. 
Boned Rex Sole a la Sam ($13.50) 
was just small filets of sole in a butter 
sauce — fine, if a little boring to a palate 


When you walk into Old Ship Saloon 
in Jackson Square, you'd have no idea that 
it’s one of the oldest bars in the city. Its re- 
claimed wood ceiling, black steel rein- 
forcement beams, and six big-screen TVs 
scream of the aughts, not the 1850s. But 
if you look closely enough at the old pho- 
tos on the walls, you will notice one from 
the day in 1907 when the bar reopened af- 
ter it had been destroyed in the earth- 
quake the year before. The street in front 
of it is unpaved, there’s a horse-drawn car- 
riage, and the bartenders are wearing the 


accustomed to fish kind of old-timey sus- 
sauce, chiles, and the penders, aprons, and 
other umami bombs mustaches that they 

of our generation. But Sam’s Grill wear in 2014, only in 
the sole livened right 374 Bush, 421-0594, the photo they aren't 
up with a dollop of belden-place.com/ being ironic about it. 
the tangy housemade samsgrill. The bar’s name 
tartar sauce, as did its Hours: Mon-Fri comes from its sup- 
tired garnish of roasted 11a.m.-9 p.m. posed origins, in the 
potatoes, carrots, and hull of a ship that had 
broccoli. Clam chowder Old Ship Saloon made the 178-day 
($3.50) was oddly red- 298 Pacific, 788-2222. voyage from New York 
dish (though creamy Hours: Mon-Fri around Cape Horn, 
like New England 11:30 a.m.-3 p.m., and had been inten- 
chowder instead of 4:30 p.m.-midnight. tionally grounded in 
brothy like Manhattan) 1849. According to the 


and was loaded with 
shredded chicken, as 
though a few clams wandered into a 
chicken soup, but it was still comforting. 
There were a few dishes that were 
pretty bad, like the Hangtown Fry ($22) 
— slimy oysters, overcooked egg, not 
enough salt — and the flaccid, unfresh 
creamed spinach ($4). But the martini 
was dry, the booths offered all the nov- 
elty of being in a film noir, and the peo- 
ple-watching was appetizing as can be. 


bronze plaque outside, 

the building had been 
a seaman’s bar, boarding house, bordel- 
lo, and a “shanghai shop” some even say 
the term “getting shanghaied,” referring 
to being knocked out, kidnapped, and 
waking up as a sailor on a ship in the 
Pacific, stems from this bar. But the only 
thing missing today is the actual ship. 
It's buried under the bar and extends 
the whole block of Pacific, or so my 
bartender told me, though the bricks on 
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“YOU CAN IMAGINE DEALS BEING BROKERED AND CRIMES BEING PLOTTED BETWEEN THE DARK WOOD WALLS.” 





Mike Hendrickson 


Sam’s Special Seafood Salad: 
Just add Louie sauce. 


the interior wall were salvaged from the 
earthquake. 

Even without the ship, the ham- 
burgers are a compelling reason to visit. 
They take their kitchen seriously for a 
place that’s little more than a glorified 
sports bar. There’s a long list of burgers 
with various topping and bun config- 
urations. Turkey and veggie patties 
are available. I decided to combat a 
Giants-induced hangover with the Curly 
burger ($11), loaded with a fried egg, 
bacon, and lots of cheddar, on toasted 
sourdough. The patty was cooked a per- 
fect medium-rare and the whole thing 
went together well in an artery-clog- 
ging kind of way. The fries look like they 
started the day as real potatoes, and the 
slaw wasn't too heavy on the mayo. 

The menu also has a Southern bent, 
as evidenced in the gumbo that a few 
people at the bar were eating. It came 
with a bucket of housemade hot sauces, 
in flavors that a prospector could never 
have dreamed up: ghost pepper root 
beer, mango habanero, and pepper vine- 
gar. Despite their dubious-sounding in- 
gredient lists, the sauces actually worked. 
The bright mango and citrus notes 
helped bring out the habanero’s peppy 
heat, and the root beer made the ghost 
pepper into a subtle, earthy burn. A bar 
called the Old Ship Saloon may have 
started life at this spot in 1851, but the 
bar that is now in its place could only be 
a delicious product of the 21st century. 


Anna.Roth@SFWeekly.com 
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Shalala) Ramen 


GRAND OPENS! 


1737 Buchanan St. 
San Francisco, CA 94115 
(SF Japan Town) 

Tel 415-757-0552 


Mon-Wed: L 11:45am - 2:00pm 
D 6:00pm -9:30pm 

Sat: 11:45am - 10:00pm All Day 

Sun: 11:45am - 9:00pm All Day 


SERVING THE 


FINEST NY STYLE PIZZA 


FOR 25 YEARS! 


99 


ANY SLICE 
& SODA with ad 


plus tax, one slice per coupon, 
not valid with other offers 
SF Weekly Coupon, In-store only 


VOTED 
BEST 
PIZZA 3 
TIMES 


SAN FRANCISCO 
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2109 Polk 
345-0600 


3242 22" St. 
206-0555 


715 Harrison St 
896-0700 


333 Bush 
421-0700 


WWW.ESCAPEFROMNEWYORKPIZZA.COM 


MUSIC | NOVEMBER5-11,2014 | 43 


Car 


rhrwer Ode la ric 


- 


1 r aly s 
2014 Winner af 
DPEMTABLE DIMERS CRDICE 


Peilaatad! Cheers gel 
reserved seateg it De cubs’ 


Cestect rotert@iystius com 
is host & Private Eveet 





rarhee fs gs 


~* - 
Wet: a* 


Get Tickets at YOSHIS.COM / the venue box office / 910-238-9200 a) 


GILBERTH'S 


rotisserie & grill 
Where Latin Fusion Meets Urban Chic 


2427 3rd St, SF 
415-913-7163 


WWiKo) ators Waereyclavnaers ny 
sam—3pm* & 5:30pm—10pm 
*Excluding Saturday, when we are closed for lunch. 
Service begins at 5:30pm on Saturday 


www.gilberths.com 
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Hand Made and Fresh 
F Over 20 Kinds of Dim Sum 
r Dumplings 
Pot Stickers 











ay Open Fri & Sat 
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NEW YORK STYLE 


2119 SHATTUCK AVE BERKELEY | (510) 841-4035 





Now offering vegan pizza at this location 
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Since 1974 
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Chicken Kabob 


inc. salad & rice 


With coupon. All day long. Expires 11/1/14 


2 Piece 


Fish & Chips 


With coupon. All day long. Expires 11/1/14 
1135 18th St. / San Francisco 


415-282-9289 


Pe 











KINGDOM OF DUMPLING 


= AUTHENTIC CHINESE + DIM SUM == 
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Pancakes 









STRONG AT TOMMY’S 


BEST PLACE TO DRINK 


FOR OVER 65 YEARS! 


TAKE OUT: 2048 Taraval St. 415.665.6617 
DINE IN: 1713 Taraval St. 415.566.6143 


FALL IN LOVE, HAPPENS, GROWS AND STAYS 
nin ~WWW.Kingofchinesedumpling.com niin: 





KING OF NO@DLHES 
—— Hand-Pulled Everyday —— 
1639 Irving St., 415.566.8318 
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Secret 
Cocktails at 
The Coachman 


By The Dapper Diner 


Over the past two years, there 
has been a growing number of mem- 
bers-only clubs offering unique or exclu- 
sive experiences at bars and restaurants 
around San Francisco, all for a price. This 
is the new-school way of doing things, 
like a type of food prostitution where 
people can pay for an instant VIP experi- 
ence without having to network, build 
relationships, or become a regular at a 
spot — aka the messy, old school way. 
Secret menus and off-the-menu items 
are old school. They’re typically available 
to friends, regulars, or anyone who 
knows to ask for them; it’s the knowl- 
edge that’s the password, not the money. 
If you’ve spent lots of time in var- 
ious bars around the country, or even 
watched an episode of Bar Rescue, 
you ll know that a bad bartender with 
time to kill is not a positive thing. 
But what about when one of the best 
bartenders in San Francisco has time 
to kill? Magic, in the form of a secret 
cocktail menu, one that I only discov- 
ered through a cryptic Facebook photo. 
The bar at The Coachman, being 


RECENT OPENERS 


A weekly listing of new dining spots around 
town. To recommend a place, e-mail 
fresheats@sfweekly.com. 


Dosa Dosa: A new street vendor has popped up by the 
Montgomery BART station serving South Indian-style 
dosas to hungry commuters. For your filling, choose 
between potato-pea curry, paneer, or a mix of the 
two. 598 Market, dosadosa.com. 

Huxley: Brett Cooper was the consulting chef on this 
new, small farm-to-table bistro in the Tenderloin, 
helmed by alums of Bar Agricole, Saison, and Sons 
& Daughters. The décor is vintage schoolhouse, and 
the wine list is mostly focused on Burgundy, France. 
846 Geary, 800-8223, huxleysf.com. 


Something Smoki 
The Dapper Diner 





in a restaurant, can experience lulls 
between busy dinner service pushes. 
This is when the restaurant’s bar man- 
ager, John Codd, and his bar team get 
creative; it’s when crazy ideas turn to 
reality. For instance, during Negroni 
Week, a blender in the kitchen inspired 
a blended Negroni. This is the direction 
the San Francisco cocktail scene is 
moving towards, albeit at a glacial pace 
— from the pretentious to the playful. 
It’s as if bartenders have spent years 
proving they can follow the rules, and 
now it’s time to break them while still 
making a good drink. 

The Coachman’s secret “Something” 
cocktail menu is only available at the 
bar upon request. I would say you 
should be discreet in requesting a copy 
of the enveloped menu to prevent the 
uninitiated next to you from finding 
out about it, but once the drinks start 
being made, they will catch on fast. 

On my visit a few weeks ago, the menu 
offered the following six vague choic- 
es: Something in an Ice Sphere ($14), 
Something Awesome ($16), Something 
with Cheeky’s ($12), Something Ri- 
diculous ($16), Something Tiki ($16), 
and Something Smoked ($14). SETEC 
Astronomy, indeed. 

Having sampled the menu's offer- 
ings, the most impressive were the Awe- 
some, Cheeky, and Ridiculous cocktails. 

“Something Awesome’ is the bar’s 
take on the NASCAR Spritz, which is 
typically a Miller High Life with a shot 


Liquid Gold: There sure are a lot of great local micro- 
brews and boutique wineries. Luckily there’s one 
more place to sample their goods at this new Nob 
Hill bar and bottle shop, which has 30 beers on tap 
and many more in the fridge. 1040 Hyde, 660-5142, 
liquidgoldsf.com. 

Orenchi Beyond: The wait in line at this ramen shop’s 
first location, in Santa Clara, can top two hours. 
There’s no telling how long San Franciscans will wait 
on Valencia for some of Orenchi’s famed tonkotsu. 
174 Valencia, orenchi-beyond.com. 

Pink Zebra: Following the Mission Chinese Food model 
of opening a restaurant inside another restaurant, 
former MCF chef Jesse Koide has popped up down 
the street at Tao Yin. The menuis traditional Japanese 
with a Mediterranean twist, because why not? 3515 
20th St., 335-9752. 
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Mikkeller BAR 


LUNCH SPECIAL 
BRATWURST + BEER OF THE DAY 
$12.00 M-F 12-4PM 


34 MASON STREET, SF 
(415) 984-0279 
www. mikkellerbar.com 


415.536.8185 


SFWEEKLY.COM 











Something '@ 
Cheeky includes =. -* -* ~~ 
a Jell-O shot. ——_ 


The Dapper Diner 


of Aperol poured into it. Instead of this 
mundane preparation, Codd pulls out 
some liquid nitrogen and combines 
Aperol and coconut cream in front of 
me to create a delicious, slightly bitter 
coconut ice cream on top of which is 
poured Miller High Life, creating a light 
beer float. 

“Something with Cheeky’s” ended 
up being a play on the “cheeky shot,” a 
half-shot portion that is popular with 
many bartenders who aren't looking to 
get hammered quickly. For this, Codd 
served up three small “cocktails.” The 
first was a Sazerac served in a shot 
glass made of bitters ice, the second 
was a layered Negroni Jell-O shot 
served inside an orange peel, and the 
third was a cheeky pour of barrel-aged 
housemade Fireball. You read that 
last one correctly. Codd created his 
own version of the popular Fireball 
cinnamon whiskey and then aged it in 
a barrel. If you are the type who needs 
to drink Fireball, I would suggest only 
drinking this version. 

“Something Ridiculous” lived up to 
its name, an adult version of a child- 
hood s’mores experience where one 
rotates through gulps of a chocolaty 
dark porter, bites of a marshmallow 
toasted over a flaming goblet, and a sip 
of a rum and toffee cocktail. 

The remainder of the cocktails 
included an Old Fashioned in an ice 
sphere (Something in an Ice Sphere), 

a cocktail trio composed of a Mai Tai, 
Painkiller, and Pina Colada (Some- 
thing Tiki), and whiskey that gets the 
smoking gun treatment before serving 
(Something Smoked). 

According to Codd, each category 
has multiple variants which are being 
changed as ideas are developed or de- 
pending on the whim of the bartender 
creating the drink, so there is a chance 
to get a different cocktail from the same 
category on multiple visits. However, 
since advance preparation is needed 
for some cocktails, like the bitters ice 
shot glass, there are limited amounts 
available each night for certain drinks, 
so it’s best to get there early to ensure 
maximum ordering options. And if any- 
one asks, tell them you heard about the 
menu through Wikileaks. 


The Coachman 


1148 Mission, 813-1701, 
thecoachmansf.com. 
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BEST BURRITO, 
VEGGIE BURRITO, 
IN SAN FRANCISCO! 


Bay Guardian 
“Best of the Bay” 


1998, 1999, 2000, 2001, 2002, 
2003, 2005, 2006, 2007, 2008, 
2009, 2012, 2013 


2288 Mission St. @ 19th 
(415) 252-9560 
1003 Market St. @ 6th 
(415) 864-6773 


Come visit our newest location: 


3211 Mission St. @ Valencia 
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PAR IS ABAGUETTE 


GRAND OPENING 
S. SAN FRANCISCO 


2278 WESTBOROUGH BLVD., $. SAN FRANCISCO, CA 94080 


October 24 - 26 


= 


FREE sp 


with any purchase 


World Famous 
Original 
"Irish Coffee" 


Mon-Fri iat 
From 9am 


Sat-Sun 
From 8am FREE eg 


with any purchase of over $15 





Se 


FREE Bianker 


with purchase of any Whole Cake 








Store Hour Sun - Thur 7AM-9PM, 
Fri - Sat 7AM - 1OPM 








Breakfast, Lunch, Dinner 
& Cocktails All Day 


2765 HYDE STREET 
(AT BEACH) 


Ole NIC) \\ as 


SANTA CLARA a Koy .\ ice) CUPERTINO S.SAN FRANCISCO 
3: 


3561 EL CAMINO REAL 3 UNIVERSITY AVE, 20735 STEVENS CREEK BLVD. 2278 WESTBOROUGH BLVD. 
SANTA CLARA, CA 95051 PALO ALTO, CA 94301 CUPERTINO, CA 95014 S. SAN FRANCISCO, CA 94080 
60 0404 10 838 0404 T. 408 996 0704 T.650 952 0404 


415.474.5044 
thebuenavista.com 


BERKELEY MILPITAS SAN JOSE 
BLVD. 685 SARATPGA AVE. 


SAN JOSE, CA 951 
408 366 0404 


Puerto Alegre Presents 
ANNUAL DAY OF THE DEAD ART EXHIBIT 


Participating Artists. 
Art Hazelwood, Alexandra Blum, Antonio Huerta, Veronica Solis, 
Gina Contreras, Alissa Kaplan, Cecile Robles-Blum and many more. 


October 21 to November 25th, 2014 
Reception and Ceremony October 28th 3- Spm. 


Ceremony performed by: Antonio Chavez 
Calaveras de Azucar ~ Michele Simons 


Curated by Calixto Robles 


Se AAG 
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SAN FRANCISCO 
HEALTH PLAN 


Providing quality, affordable health care to 1in 8 
San Francisco residents 
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e 2,000 Specialists 

e 200+ Pharmacies 

e Emergency Care Nationwide 
e 24/7 Nurse Advice Line 


COMMUNITY DRIVEN 


¢ PREVENTIVE CARE 


FOR CYCLISTS 


¢ RESULTS 
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THE FUTILITY OF SPORTS BARS 


Big Game Hunting 


Here’s what I like about sports 
bars: They’re comfortable. They’re pre- 
dictable: They don’t suddenly decide to 
infuse vodka with kale or throw a spo- 
ken word poetry night run by the 
world’s angriest law school dropouts. 
And, in the opposite of an actual sports 
venue, the food and bar snacks are of- 
ten first-rate and cheap. 

The Taco Shop at Underdogs, on 
Irving, where I watched the Giants 
kick the crown off the Royals in Game 
5 of the World Series, fits that bill 
perfectly. It’s a cozy space that has 
mastered the fundamentals and has a 
great kitchen. I'll go there just for the 
fish burritos or the street taco happy 
hour. 

Here’s what I hate about sports 
bars: big games. 

Mass crowds make enjoying a bar 
as a bar impossible. Bars that other- 
wise wouldn't have security sud- 
denly need it. Underage kids 
try to sneak in at a much 
higher rate. It’s that 
much harder to meet 
a fascinating strang- 
er — or to be one 
— when all eyes are 
glued to the screens 
and a drunk guy’s 
root root rooting for 
the home team at 
the top of his lungs. 

That describes 
Underdogs that 
night, packed to the 
gills with passersby 
standing at the windows, 
holding slices, looking in 
to see if we were still playing 
a shutout game. But it also de- 
scribes any sports bar, anywhere, at 
that moment. The more raucous and 
crowded a bar gets, the more generic 
it gets, resembling every other crowd- 
ed bar of its type. Which is exciting in 
the way getting caught up in a crowd 
always is if you surrender to it, but 
tedious if you don't. 

Sports fandom is a movement 
towards ecstasy through uniformity, 
and that’s fine if that’s your thing, 
but it’s never been mine. The qualities 
I appreciate in sports bars for their 
own sake are intended to help lubri- 
cate this process, to make sure that 
the basics are covered as smoothly 
as possible so that people can focus 
the entirety of their attention on 
the common ritual happening on 
wall-mounted screens. 

Underdogs does this better than 
most, from the picnic-table-style 
seating in the back to the fact that 
all the TVs are on the same wall, so 
that the crowd is committing itself 
to a more communal experience than 
when everyone looks in a different di- 
rection. That’s a good thing — though 
I can’t help but feel like all that effort 






is wasted. I mean, every fan in every 
bar across the city is having the exact 
same experience and doing exactly 
what they'd be doing in any other bar. 
What’s the point? 

I know, I know ... that is the point. 
The bonds of shared experience. It’s 
beautiful, or something. You tell me: 
I avoid it. lam a rootless man, and so 
the idea of rooting for the home team 
is absurd. 

The crowd cheers as the Giants 
snatch another ball out of the air and 
continue their shutout game. Maybe, 
at this very moment, two strangers 
are connecting over their shared love 
of the team — two people who would 
otherwise never talk are noticing one 
another and even embracing in the 
excitement. 

I admire the power that sportsball 
has to move people so, to whip them 

into ecstatic frenzies. It’s what 
I look for, even try to cre- 
ate, in other contexts. 
Art is surely jealous of 
sports. 
But I can’t see 
it. Is the world 
better off for San 
Francisco having 
won? Is it worse? 
Is it anything? 
Does this win 
represent truth, 
or beauty, or jus- 
tice, or a principle 
... anything at all? 
Is my understanding 
deepened by watching 
this struggle? Will I live 
my life differently? 
Until I can see victory in victo- 
ry, defeat in defeat, I can’t join in. 

Instead I have to close my eyes 
and pretend that it’s the off-season. 
Pretend that I’m in the mood for a 
Tecate or a margarita and some damn 
fine Mexican bar food at pretty good 
prices. My friend Aaron’s pickup 
soccer team has just finished a game 
in the park, and we're all sitting at 
a picnic table having a good time, 
and instead of rooting for something 
we re talking about everything, and 
making jokes about the stupid things 
we're saying, and suddenly it’s last 
call and we have to leave even though 
there’s still so much potential and 
we ll probably never get together like 
this again. 

All of which really happened 
once at Underdogs when the Giants 
weren't playing. That’s a good bar. 


The Taco Shop at Underdogs 


1824 Irving, 566-8700, 
tacoshopsf.com. 


Benjamin.Wachs@SFWeekly.com 
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“AVENGERS SONGS CAME FROM A PLACE THAT'S PART OF WHO I AM STILL.” 





By Emma Silvers 


“So there’s this thing about 
being in a band that plays music from 
years and years ago,” says Penelope Hous- 
ton, singer-songwriter and frontwoman of 
The Avengers, arguably the most import- 
ant San Francisco punk band of the ’70s, 
in a tone that suggests she’s about to tell it 
like it is. 

“Because there are people who were 
a certain age the first time they heard 
you, and they’re now a certain other 
age — like 45 and 50. And I think that’s 
okay, as long as they are somehow still 
actually listening to the lyrics and the 
music, and not just reliving some teen- 
age moment.” 

She reconsiders, taking another bite 
of her veggie Reuben, and wonders if that 
sounds too harsh. “At least,” she says, 
‘Tm not doing this for the nostalgia.” 

On a recent Wednesday afternoon, 
Houston, 55, sporting close-cropped 
bleach-blond hair and a “got vinyl?” 
T-shirt, is sitting in a back booth at the 
St. Francis Fountain — one of the few 
businesses in the Mission that’s still ex- 
actly what it was when she first moved 
here in 1977, at age 19. 

That was the same year she met 
guitarist Greg Ingraham and drummer 
Danny Furious, who asked her if she 
wanted to start a band; before the year 
was over, The Avengers would release 
We Are The One, a three-song EP full 
of defiant teenage spit and verve, with 
Houston’s clear vocals and uncontain- 
able charisma front and center. Greil 
Marcus called “The American In Me,” 
an anthem for disillusioned teenagers 
just beginning to question their govern- 
ment, “a torn flag flown by the Avengers 
... the best punk band in San Francisco, 
in moments the best in the country 
— and what they were claiming was 
the country itself: the country that the 
Avengers’ songs said didn’t want them, 
didn’t recognize them, didn’t hear them, 
wouldn’t listen.” 

It was the only record the group 
would put out together. Less than two 
years later, they famously opened for 
the Sex Pistols at that band’s final show, 
at the Winterland Ballroom. Six months 
after that, the Avengers were done. 


Houston wasn’t, though. It’s fitting, 
really, that the punk patron saint of a city 
in perpetual flux would be a woman who 
seems to draw energy from the act of 
self-reinvention. By the time the full- 
length Avengers album was released in 
1983 — by the time West Coast punk had 
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Crazy Teenaged Attitudes 


moved toward hardcore, which seemed to 
Houston to be just “like churning out sau- 
sages from Orange County ... there was 
such a uniformity” — the songwriter was 
edging toward a different career altogether. 

“T started listening to a lot of early 
Tom Waits, the Violent Femmes, Leon- 
ard Cohen,” she says. “I started getting 
into the darkness that acoustic music 
could bring.” The first show she played 
post-Avengers breakup was at the Hotel 
Utah, and she brought a band that in- 
cluded bongos, a cello, a mandolin, and 
acoustic guitar. 

“I remember feeling like when I start- 
ed singing in front of that band, I was 
stepping out into an open space ona 
little highwire. It was so much more ter- 
rifying than singing with the Avengers,” 
she recalls. “Meanwhile, all the folk peo- 
ple were like, “This is not folk, and all the 
punk people were like ‘What the fuck are 
you doing?” She laughs. “So I guess that 
was a good sign.” 

Navigating a space between the two 
worlds has worked well for her ever 
since: Between 1988 and 2004, she re- 
leased a dozen solo records, nearly one a 
year, plus a best-of compilation. Her folk 
music allowed her to get personal, to 
write about heartbreak, she says, and to 
delve more into writing about politics. 
(“I mean, the personal is the political, 
right?”) Among a certain set, she’s better 
known as a pioneer in San Francisco’s 
neo-folk movement than as anything 
having to do with punk rock. 

Though the Avengers officially re- 
formed around 1999, when Lookout! 
released a compilation and the band per- 
formed a few shows as the scAvengers 
(abandoned because “people were really 
confused about that,” says Houston with 
an eye-roll), it wasn’t until 2012 that 
Houston’s two identities really collided. 





The Avengers 
at Mabuhay 
Gardens 1977 





First, she released On Market Street, 
a post-divorce album seven years in 
the making, that tackled homelessness 
and a changing San Francisco in its title 
track. Houston penned that tune for the 
people she saw in her daily work at the 
San Francisco Public Library, when she 
was stationed at the front information 
desk — “triage,” as she puts it. 

The same year, she won a multi-de- 
cade legal battle to win back the rights 
to that first eponymous album, The 
Avengers (or The Pink Album, as fans and 
Houston herself often call it). The time 
between the album’s original release and 
Houston reissuing it in 2012 had given 
way to countless bootlegs of widely vary- 
ing quality, so for Houston it was a relief 
to know it was out in the world again, 
sounding as she had meant it to sound. 

And then she went on tour: first with 
the Avengers, whose lineup, since the 
mid-aughts, has been Houston, Ingra- 
ham, Joel Reader (ex-Mr. T Experience, 
Pansy Division) on bass, and Luis Illades 
(also formerly of Pansy Division) on 
drums. And then she toured for her solo 
work. 2013 was a busy year. 


It was also the year she found out the 
two arms of her musical career had more 
in common, including fans, than she 
might have previously thought. 

“Tm happy to say there are people 
who appreciate my writing despite the 
genre of music that’s attached to it,” she 
says, also noting that, for reasons that 
are still somewhat mysterious to her, 
German-speaking countries contain the 
biggest fans of her folk music. 

Since then, life has been a juggling 
act. She plays her solo work around the 
Bay with some regularity (next up: Nov. 
14 at the Elbo Room), but half of the 
Avengers live on the East Coast, and 
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people have families, so frequent tours 
don’t make much sense — though they 
do keep getting asked to play in Europe. 
That frequency is okay with Houston: 
Without naming names, she has no 
desire for the Avengers to become like 
certain other ’80s punk bands who wind 
up on “punk package tours” playing the 
House of Blues. 

The band does gets together for 
three- and four-night stints: Next week 
they'll be at the Echo in L.A., followed 
by a show Friday, Nov. 7, at 924 Gilman 
with (the increasingly topical) Bobby 
Joe Ebola and the Children MacNuggits. 
Playing the perpetual and hallowed 
teenage stomping ground of Gilman, of 
course, begs the question: Who are the 
people at Avengers shows these days? 


“Okay, so there are the kids,” she says. 
“Lots of kids who say, ‘Oh, my dad played 
your record for me.’ There are slightly older 
fans who never got to see us live because 
we broke up before they were old enough. 
And then there are the people who actually 
were there and it’s like” — she mimes 
checking her watch — “Are you guys 
gonna go on soon? Because I gotta get 
home and go to bed.” 

And then there the girls. Teenage 
girls, and women in their early 20s, who 
come up to Houston after shows and tell 
her “Thank you” or “You got me through 
high school’ or “I started a band because 
of you.” 

And that, among other reasons, is 
why Houston has exactly zero qualms 
about singing songs — like “Teenage 
Rebel,” — that she wrote as a teenager. 

"T still feel like [the teenage rebel] 
on stage,” she says. “I think that all the 
shock and disgust young people have 
when they get to that age when they’re 
first seeing the world for what it is is so 
righteous and so strong ... andI don’t 
know if it’s changed, because kids see 
so much at a younger age now. I don’t 
know at what point the fluffy pink veil is 
torn away from your eyes and you first 
see the world in black-and-white, but 
that was definitely one of the motiva- 
tions for the band. It was, “This world is 
so fucked up, and we have to say some- 
thing about it.” 

Does she dole out advice to these 
young uns, especially when they write 
to ask if they can open for her? What 
words of wisdom does a woman who 
came of age fronting a punk band in 
1970s San Francisco have for today’s 
youth who want to make rock ’n’ roll? 

“IT would say to make sure you're do- 
ing something that completely expresses 
you and is as unique as it can be,” she 
says. ‘Because there’s already been a 
zillion rock albums, folk albums, punk 
albums. To be a musician now you have 
to say something that you can’t stop 
yourself from saying. It can’t be like, ‘I’m 
gonna be in a band, I’m gonna make a 
record.’ It has to be something that’s just 
totally driving you. 

“If you're not sure about it? Don't 
do it.” 


The Avengers with Bobby Joe Ebola 
and the Children MacNuggits, 8 p.m. 
Friday, Nov. 7, at 924 Gilman. $12. 
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ELBO ROOM IS LOCATED AT 647 VALENCIA NEAR 17TH 
ADVANGE TICKETS WWW.BROWNPAPERTICKETS.COM 


WEDNESDAY, NOVEMBER 5, 9 PM - $8 
ELBO ROOM:PRESENTS 


WILL WESTON 
PLUS SPOOKY MANSION 
AND- THE GO” AHEAD 


THURSDAY, NOVEMBER-6,°9:30 PM - $6 
FUNKIFIED-ELECTRO-TROPIGAL=HI-VIBRATIONS 


HI LIFE 


WITH: RESIDENT Dus 


PLEASUREMAKER & IZZY WISE 
PLUS. GUESTS 


FRIDAY, NOVEMBER. 7,10 PM - $5 


BASSTOWN 


WITH DJS 


SPEGIAL-LORD B, 
VINNIE ESPARZA, 
REID: RICHARDS 
SATURDAY, NOVEMBER 8, 630-9PM 
MUNI-DIARIES 


LIVE! 
319 ADV TIX-AT. WWW-EVENTBRITE.COM 


10 PM. --SS°BEFORE11 PM/-S10 AFTER 
LATE: BERSA-DISCOS. PRESENTS 


TORMENTA 


TROPICAL 


ww AREMS 
(FACTION SOUND CREW) 
WITH RESIDENT DuS 


ORO 11 & DEEJAY THEORY 


(BERSA DISCOS) 


SUNDAY, NOVEMBER 9, 9 PM 
FREE BEFORE.9:30:/S6 AFTER 


DUB MISSION 


PRESENTS: THE BEST IN DUB, ROOTS 
REGGAE & DANCEHALL. WITH 


DJ SEP inp 
MANEESH ‘tae-TWISTER 


(SURYA DUB) 
MONDAY, NOVEMBER 10, 9 PM - S7 


BLACKSTONE RNGRS (1), 


BALMS, SEATRAFFIC, 
VALLEVGIRLS 


TUESDAY, NOVEMBER 119 PM - $10 
BOMBSHELL BETTY 
& HER BURLESQUETEERS 


WEDNESDAY, NOVEMBER 1259 PM - FREE 
COMMUNE WEDNESDAYS 


RELICIOUS CIRLS 


GENUIS; PREGNANT 
AND-POPGANG DJS 


UPCOMING S50 WS 
THU 11/13 HE-LIFE: CONGO SANCHEZ 
FRI 11/14-THE SPACE LADY 
SAT 11/15: SAT. NITE-SOUL PARTY 
MON 11/17-SKULL KATALOG 
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668 HAIGHT ST. (at Pierce St.) 
y 415-558-8375 


-San Francisco: 


watch with us: 


ALL MLS GAMES + BOXING 
UFC CHAMPIONSHIPS 


open daily 


a 
NOON - 7PM. 


Visit our website 


WWW.DANNYCOYLES.COM 


sd @DANNYCOYLES f FOLLOW US ON FACEBOOK 


THERANT! DUE 


‘PART|OEUX, 


LIVE IAT 


IHE MASONIC 


-—RIDAY 


FEBRUARY /, 2O1) 
ON SALE FRIDAY AT IOAM 





Tickets are available at Ticketmaster.com and select Walmart locations. 
To charge by phone (800) 745-3000. Limit 8 tickets per person. 
All dates, acts and ticket prices are subject to change without notice. 
All tickets are subject to applicable service charges. 


ticketmaster.com 


Yve nation 





48 NOVEMBER 5-11, 2014 


SOME THOUGHTS OF A CERTAIN SOUND 


Techno to 
the People 


By Chris Zaldua 


Ben Klock is kind of a big deal. 
He might not be especially well-known in 
the United States (although, among a cer- 
tain breed of techno-obsessive, his name 
is uttered in a reverent, hushed whisper), 
but across the pond in Europe, he head- 
lines massive techno festivals on the reg- 
ular, often DJing before crowds 
numbering in the five digits. He has been 
a resident DJ at Berlin’s techno-Mecca 
Berghain since it opened in 2004, and has 
been steadily producing his own material 
since the late 1990s. In short, Ben Klock 
knows techno. 

It’s fairly easy to pinpoint what 
makes Klock such an excellent and 
successful DJ: In a genre known for 
hyper-specialization (and a not-insig- 
nificant amount of elitism), where DJs 
pride themselves on playing music so 
rare it hasn’t even been released, Klock 
is refreshingly egalitarian — make no 
mistake, his bread and butter is under- 
ground techno, but he focuses on tracks 
that have strong melodic elements, vo- 
cal hooks, and catchy rhythms: In other 
words, the kind of underground techno 
you don’t have to be a techno-obsessive 
to lose your mind to. 


OTHER WORTHY PARTIES THIS WEEK 


Gray Area presents Lusine at Gray Area 
Arts & Technology Theater, 9 p.m.-2 a.m. 
Friday, Nov. 7. $20-$30; grayarea.org 
Pinning down the music of Seattle-based 
Jeff Mcllwain, aka Lusine, isn't easy. His ca- 
reer began in 1999, with a self-titled album 
that used British “intelligent dance music” 
(Autechre, Aphex Twin, etc.) as a jumping-off 
point, but incorporated glitchy, disjointed 
hip-hop rhythms, much like many of his 
American peers at the time (Machinedrum, 
Prefuse/3, and others). Some time later, af- 
ter a couple albums and EPs on Ghostly In- 
ternational, he found his calling: light, airy, 
melodic techno-pop that sounds like bright 
sunshine cutting through treetops. His lat- 
est work often features female vocalists, 
whose breezy, cut-up voices ground his fu- 
turistic productions, making them feel 
somewhat like an American take on Bjork. 
Bay Area visual artist Colin Evoy Sebestyen 
will be performing live video accompani- 
ment in Gray Area's new performance space. 


Monarch presents Clint Stewart 
(Safeword), Jeniluv, and more at 
Monarch, 9 p.m.-3 a.m. Friday, Nov. 7. 
$10-$20; monarchsf.com 

Clint Stewart, better known as half of the 
duo Safeword alongside Marc Smith, is but 
one of the many former San Franciscans 
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Joining him is Efdemin, a fellow Ger- 
man known for his lush “post-minimal” 
productions on Hamburg’s Dial Records. 
On record, Efdemin’s music is under- 
stated and beautiful with a touch of mel- 
ancholy; when he gets behind the decks, 
he ramps up the party factor, bringing a 
selection of modern dub-flavored techno 
and crystal-clear deep house (Prince of 
Denmark, STL, Marco Shuttle). 

Last but certainly not least are Alex 
From Tokyo and Titonton Duvante, 


who decamped to Berlin to climb the house 
and techno ladder. He has since returned, 
bringing the experiences he gained in the 
gray, foggy techno Mecca back with him. 
Now embarking on a solo career with a new 
12-inch on Germany's Second State Audio, 
Stewart produces pristine tech-house, pair- 
ing the beats and rhythms of minimal 
techno with melodic, synth-heavy over- 
tones. Another expat San Franciscan, Jeni- 
luv (now L.A.-based), is joining him — an 
old-school San Francisco staple, she mixes 
in vintage techno, acid house, and a fair 
amount of cosmic disco sounds into her DJ 
sets. Finally, local DJs Jaime James and 
Davi A will be supporting throughout the 
evening. 


Big Fun featuring Tom Trago and Hard 
Candy at Vessel, 10 p.m.-2 a.m. Thurs- 
day, Nov. 6. $10; vesselsf.com 

The Netherlands has a way of producing 
particularly funky electronic musicians; 
many Dutch producers have a knack for 
blurring the lines between techno, electro, 
disco, and house. Tom Trago is just that kind 
of Dutchman - since 2006, he's been releas- 
ing records at a rapid clip, with more than 20 
Singles and three albums already under his 
belt. Stylistically, he's all over the place, but 
he seems to work in two modes, either 





Ben Klock 
Ostgut Ton 


two lesser-known up-and-comers with 
their own twist on the techno and 
house continuum. Local selectors Solar, 
Mossmoss, and William Wardlaw round 
out this heavily-stacked bill. 


As You Like It presents 

Ben Klock, Efdemin, and more at 
Public Works, 9p.m.-5 a.m. 
Friday, Nov. 7. $20-$25; 
publicsf.com 


blending vocal-centric deep house with 
disco flavorings or going for an electro and 
breakbeat-influenced sound, often collabo- 
rating with some of the Night Slugs folk. As a 
DJ, he throws all of the above into the mix, 
hyping up the crowd in party-monster fash- 
ion. He's joined by an Italian duo, Hard 
Candy, who will be opening up the night. 


SET presents Tiefschwarz and more at 
Mighty, 9:30 p.m.-4 a.m. Friday, Nov. 7. 
$10-$25; mighty119.com 

The German duo Tiefschwarz, composed of 
brothers Ali and Basti Schwarz, are living 
proof of how deeply ingrained electronic mu- 
sic has become in German music culture. 
Tiefschwarz are responsible for crafting 
some of Germany's most popular music 
throughout the past decade - and, although 
all of their productions have an accessible, 
populist spirit, they're rooted in underground 
techno and house. In addition, they often col- 
laborate with vocalists, which keeps their 
tracks from drifting too far off into the deep- 
end of techno. Their DJ sets are made up of 
tunes that sound a lot like their own: filled 
with easy grooves, vocal hooks, and rolling, 
hypnotic rhythms. Opening up the night are 
a handful of local DJs: J.Remy, Nik Allen, and 
Zita Molnar, who will warm up the dancefloor 
before Tiefschwarz closes it out. 
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LISTINGS 


Club listings are offered as a free service to 
SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact 
Clubs Editor John Graham by email (John. 
Graham@sfweekly.com), fax (777-1839), or 
mail (835 Market St., Suite 550, S.F., CA 94103). 
To change an existing listing, call 536-8147. 
Deadline is noon Tuesday for the following 
week's issue. Our Concerts section lists major 
shows and special events. Call individual clubs 
for show details. Except as noted, all phone 
numbers are inthe 415 area code. Listings rotate 
regularly, as space allows. Our complete listings 
of local clubs - searchable by keyword, date, and 
genre - are available online. 


WEDNESDAY 11/5 


ROCK 


50 Mason Social House: 50 Mason. Pieces of the 
Night, The Open Minds, 0 Serpent, Autocomplete, 
8 p.m., free. 

Brick & Mortar Music Hall: 1710 Mission. High Ends, 
9 p.m., $10-$12. 

The Chapel: 777 Valencia. Converse Rubber Tracks Live: 
Deafheaven, Wove, 8 p.m., free with RSVP (required). 

EI Rio: 3158 Mission. Zodiac Death Valley, Mark Nelsen 
Band, Sad Tires, 9 p.m., $6. 

Elbo Room: 647 Valencia. Will Weston, Spooky Mansion, 


CONCERTS 
WEDNESDAY 11/5 


Citizen Cope: The Clarence Greenwood Record- 
ings 10th Anniversary Tour: 8 p.m., $43.50- 
$56.50 advance. The Fillmore, 1805 Geary. 

Gwar: W/ Decapitated, American Sharks, 8 p.m., 
$25-$28. The Regency Ballroom, 1290 Sutter. 

J.D. McPherson: W/ Cactus Blossoms, 8 p.m., $21. 
Great American Music Hall, 859 O'Farrell. 


THURSDAY 11/6 


The Chainsmokers: W/ Sick Individuals, Ansolo, 
Panic City, 8 p.m., $20-$35. Warfield Theatre, 
982 Market. 

The Matches: 9 p.m., sold out. Great American 
Music Hall, 859 O'Farrell. 

S.F. Symphony: W/ MTT, guest violinist Gil Shaham, 
and the S.F. Symphony Chorus, 8 p.m., $39-$154. 
Davies Symphony Hall, 201 Van Ness. 

Ziggy Marley: 8 p.m., $36-$48.50 advance. The 
Fillmore, 1805 Geary. 


FRIDAY 11/7 


Bear's Den: W/ Dan Mangan & Blacksmith, Christof, 
9 p.m., $16. Great American Music Hall, 859 
O'Farrell. 

BoomBox: W/ Ichisan, 9 p.m., $22.50-$32.50 
advance. The Fillmore, 1805 Geary. 

Clas/sick Hip-Hop: 1993 Edition: W/ Ensemble 
Mik Nawooj, Kev Choice Ensemble, Young Gifted 
& Black, 50 Cent Tabernacle, Kevvy Kev, Sake One, 
Dion Decibels, Davey D, Fuze, more, 8 p.m., $20- 
$35. Yerba Buena Center for the Arts, 701 Mission. 

Hardwell: 8 p.m., sold out. Bill Graham Civic 
Auditorium, 99 Grove. 

New Found Glory: W/ We Are the In Crowd, Fire- 
works, Better Off, 7:30 p.m., $22-$26. The 
Regency Ballroom, 1290 Sutter. 

Oakland East Bay Symphony: 8 p.m., $10-$70. 
Paramount Theatre, 2025 Broadway, Oakland. 

Oleg Pogudin: 7 p.m., $40-$60. Palace of Fine 
Arts, 3301 Lyon. 

Philharmonia Baroque Orchestra with Andreas 
Scholl: 8 p.m., $25-$100. Calvary Presbyterian 
Church, 2515 Fillmore. 
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Gnome & Spybey, 9 p.m., $7. 

Hemlock Tavern: 1131 Polk. The Blind Shake, Circles, 
Meercaz, Quttinirpaag, 8:30 p.m., $8. 

Hotel Utah: 500 Fourth St.. Little Brother Rye, Heaps N 
Heaps, The Nest, Lucy Arnell, 8 p.m., $10. 

Make-Out Room: 3225 22nd St.. Name the Band, 
Wannabe Jalva, 7:30 p.m., $8. 

Milk Bar: 1840 Haight. Cookie Tongue, The Midnight 
Snackers, The Beehavers, 8 p.m., $5. 

Slim's: 333 ith St.. Finch, Maps & Atlases, Wounds, 
Helen Earth, 8 p.m., $21. 

Viracocha: 998 Valencia. Frinj, Osage, 8 p.m. 


DANCE 


1015 Folsom: 1015 Folsom. Route 94, 10 p.m., $10 
advance. 

Beaux: 2344 Market. “BroMance: A Night Out for the 
Fellas,’ 9 p.m., free. 

Cat Club: 1190 Folsom. “Bondage-A-Go-Go," w/ DJ 
Damon, Tomas Diablo, guests, 9:30 p.m., $7-$10. 
City Nights: 715 Harrison. ‘Electro Pop Rocks,” 18+ 

dance party with Mightyfools, 9 p.m. 

DNA Lounge: 375 1Ith St.. ‘Go Deep!,”’ 18+ dance party, 
9 p.m., $10-S$15. 

F8: 1192 Folsom. “‘Housepitality,"" w/ Jason Kendig, 
Zeina, Davi A, 9 p.m., $5-$10. 

The Independent: 628 Divisadero. Wallpaper., Planet 
Booty, 8 p.m., $15-$17. 

Monarch: 101 Sixth St.. “Advance,” w/ Calculon, Benito, 
Colonel MC, Tchphnx, Adept, Shadow Spirit, Joe 
Mousepad, 9 p.m., $5 (free before 10 p.m.). 

Q Bar: 456 Castro. ‘Booty Call,” w/ Juanita More & 
guests, 9 p.m., $3. 

Rickshaw Stop: 155 Fell. Wax Tailor, Phonovisions 


S.F. Symphony: W/ MTT, guest violinist Gil 
Shaham, and the S.F. Symphony Chorus, 8 p.m., 
$39-$154. Davies Symphony Hall, 201 Van Ness. 

Slowdive: W/ Low, 9 p.m., sold out. Warfield Theatre, 
982 Market. 


SATURDAY 11/8 


Bassnectar: W/ Griz, Lindsay Lowend, Son of 
Kick, 8 p.m., $45 advance. Bill Graham Civic 
Auditorium, 99 Grove. 

Clas/sick Hip-Hop: 1993 Edition: W/ Ensemble Mik 
Nawooj, Kev Choice Ensemble, Young Gifted & 
Black, 50 Cent Tabernacle, Kevvy Kev, Sake One, 
Dion Decibels, Davey D, Fuze, more, 8 p.m., $20- 
$35. Yerba Buena Center for the Arts, 701 Mission. 

Dan Tepfer: 7:30 p.m., $30-$55. SFJAZZ Center, 
201 Franklin. 

Foster the People: W/ Sylvan Esso, Soko, 8 p.m., sold 
out. Fox Theater - Oakland, 1807 Telegraph, Oakland. 

Gamelan Sari Raras: Javanese music and dance 
performance, 7:30 p.m., $10-$15. UC Berkeley, 
Hertz Hall, College & Bancroft, Berkeley. 

Sean Jones: 11 a.m., $10-$15. SFJAZZ Center, 201 
Franklin. 

Secret Chiefs 3: W/ Atomic Ape, 9 p.m., $20. Great 
American Music Hall, 859 O'Farrell. 

S.F. Opera: Tosca: 7:30 p.m., $25-$370. War 
Memorial Opera House, 301 Van Ness. 

S.F. Symphony: W/ MTT, guest violinist Gil Shaham, 
electronics by Samuel Adams, and the S.F. 
Symphony Chorus, 8 p.m., $43-$158. Davies 
Symphony Hall, 201 Van Ness. 

Shovels & Rope: W/ Willie Watson, 9 p.m., $25-$35 
advance. The Fillmore, 1805 Geary. 

The Smoker's Club Tour: W/ Method Man & 
Redman, B-Real, Berner, Mick Jenkins, 8 p.m., 
$29.50-$32. The Regency Ballroom, 1290 Sutter. 

Theatre Flamenco: Solo Flamenco: W/ Carola 
Zertuche, Manuela Rios, Alfonso Losa, Cristina 
Hall, Ismael Fernandez, José Méndez, and José 
Luis Rodriguez, 8 p.m., $45. Mountain View 
Center for the Performing Arts, 500 Castro, 
Mountain View. 

Touré-Raichel Collective: 8 p.m., $27-$100. Nourse 
Theatre, 275 Hayes. 

The Wynners: Family Bridges benefit concert, 7 
p.m., $48-$168 advance. Oracle Arena, 7000 
Coliseum, Oakland. » 
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“aga ee" CPT LL MORE 


1805 GEARY (AT FILLMORE) 
SAN FRANCISCO 
SHOW INFO:415-346-6000 


MEGHAN 


THAT 
BASS 
TOUR 


ON SALE 
SATURDAY! 


- ax” 
with Sir Sly, ColonyHouse 
Tuesday, March 10 


TUESDAY, APRIL 21 


rAltitCh @ UNA ae. 


Thursday, 
November 6 


LEOIRS,, C06, Ct] Ceenaten] 


Limit 8 tickets per person. All dates, acts and ticket prices are subject to change without notice. All tickets are subject to applicable service charges. “Advance tickets will 
still be available with NO SERVICE CHARGE on Sundav 10:00am to 3:000m at the Fillmore box office onlv. Charae bv phone at 800-745-3000. Buv tickets at livenation.com. 
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SFWEEKLILOM/PROMONONS 


Symphonic Orchestra DVD screening and DJ set, 
8 p.m., $5. 


ACOUSTIC 


Cafe Divine: 1600 Stockton. Craig Ventresco & Meredith 
Axelrod, 7 p.m., free. 

Pier 23 Cafe: Pier 23. Jim Pasquel Duo, 6 p.m., free. 

Plough & Stars: 116 Clement. Jeanie & Chuck's Bluegrass 
Country Jam, 9 p.m., free. 


JAZZ 


Amnesia: 853 Valencia. Gaucho, Eric Garland’s Jazz 
Session, The Amnesiacs, 7 p.m., free; free. 

Burritt Room: 417 Stockton St.. Terry Disley’s Rocking 
Jazz Trio, 6 p.m., free. 

Center for New Music: 55 Taylor. Battle Trance, The 
Dirty Snacks Ensemble, 7:30 p.m., $12-$15. 

Hotel Rex: 562 Sutter. Sean Jones & Adam Shulman, 
6:30 p.m., $25. 


Jazz Bistro at Les Joulins: 44 Ellis. Charles Unger 
Experience, 7:30 p.m., free. 

Le Colonial: 20 Cosmo. The Cosmo Alleycats featuring 
Ms. Emily Wade Adams, 7 p.m., free. 

Top of the Mark: One Nob Hill, 999 California. Ricardo 
Scales, Wednesdays, 6:30-11:30 p.m., $5. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St.. ‘“Baobab!,” timba dance 
party with DJ WaltDigz, 10 p.m., $5. 

Make-Out Room: 3225 22nd St.. “Frigo-International 
Discotheque,” First Wednesday of every month, 
9:30 p.m., free. 

The Parlor: 2801 Leavenworth. “Bachatalicious,” 
8:30 p.m., $5-$10. 


BLUES 


Biscuits & Blues: 401 Mason. B.B. & The Blues Shacks, 
7:30 & 9:30 p.m., $20. 


DRINKS ¢ FOOD « MUSIC 


FUNK 


Boom Boom Room: 1601 Fillmore. The Earful, Stevie 
& The Hi-Staxx, DJ Timoteo Gigante, 9:30 p.m., $5 
advance. 


THURSDAY 11/6 


ROCK 


Bottom of the Hill: 1233 17th St.. California, Taxes, El 
Terrible, 9 p.m., $10. 

DNA Lounge: 375 tith St.. Intronaut, Anciients, Con- 
noisseur, 7:30 p.m., $13-$15. 

EI Rio: 3158 Mission. Bare Bear, Elegant Bachelors, 
Fang Rabbit, 9 p.m., $8. 

Hemlock Tavern: 1131 Polk. Bart Davenport, The Bye 
Bye Blackbirds, Blue Skies for Black Hearts, The 
American Professionals, 8 p.m., $10. 

The Independent: 628 Divisadero. Bleachers, Wild 
Cub, 8 p.m., sold out. 


NOT so SILENT NIGHT 


ORACLE ARENA. OAKLAND, CA 


LINKIN PARK 
FALL OUT BOY 
RISE AGAINST 


WED a 7PM $22 ADV / $27 DOOR 





FRI 11/7 8PM $14 ADV / $17 DOOR 
JERRY JOSEPH & 
THE JACKMORMONS 


ASHLEIGH FLYNN 
TUES Ii/II 7PM $20 DOOR 


YOUNG THE GIANT 


FUTURE ISLANDS 
WALK THE MOON 


IMAGINE DRAGONS 
ALT-J 
INTERPOL 
CAGE THE ELEPHANT 


SPOON 
VANCE JOY 


Artists Subject To Change 
LIVEIOS.COM FOR THE LATEST NSSN HAPPENINGS 


BUY TICKETS AT LIVENATION.COM. TO CHARGE BY PHONE (800) 745-3000. LIMIT 8 TICKETS PER PERSON. ALL DATES, ACTS AND 





SAT II/I5 8PM $22 ADV / $24 DOOR 


_SUN I/16 BPM $25 Taare DOOR 
s — 


WED me 5:30PM FREE 
CROSSROADS MUSIC ; SCHOOL 


“FREE CONCERT my. 


FRI (1/21 8PM $30 ADV / $32 DOOR 


BOXSETDUO 
FEAT. JEFF PEHRSON OF FURTHER 








TICKET PRICES ARE SUBJECT TO CHANGE WITHOUT NOTICE. ALL TICKETS ARE SUBJECT TO APPLICABLE SERVICE CHARGES. 
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Make-Out Room: 3225 22nd St.. Freddy & The Aztecs, 
Motor Inn, 7:30 p.m., $6. 

Neck of the Woods: 406 Clement. Edwards Crossing, 
Bike Thief, Summer Peaks, 8:30 p.m., $8-S10. 

S.F. Eagle: 398 12th St.. Cocktails, So What, Dirty Denim, 
9:30 p.m., $7. 


DANCE 


1015 Folsom: 1015 Folsom. “A Light in the Attic,” 
w/ Sweater Beats, Promnite, Jaw Jam, Dailon, 9 
p.m., $5-$10. 

Aunt Charlie's Lounge: 133 Turk. “Tubesteak Con- 
nection,” w/ DJ Bus Station John, 9 p.m., $5-$7; $3. 

Balancoire: 2565 Mission. “Electric SwingSet,” First 
and Third Thursday of every month, 7:30 p.m., $10 
(+$5 for dance lessons). 

The Cafe: 2369 Market. “iPan Dulce!,” 9 p.m., $5; free. 

Cat Club: 1190 Folsom. “Class of ‘84,"’ w/ DJs Damon, 
Steve Washington, Dangerous Dan, and guests, 9 
p.m., $8 ($6 before 9:30 p.m.). 


HA HA HE 


SAN F 


Elbo Room: 647 Valencia. ‘‘Hi Life," w/ resident DJs 
Pleasuremaker & Izzy*Wize, 9:30 p.m., $6. 

Harlot: 46 Minna. “Base,” w/ Fur Coat, Joill, Carla 
Tutu, 9 p.m. 

Monarch: 101 Sixth St.. “MSA: Locals Night,” w/ Sepehr, 
Benjamin K, Afox, Prehistoric Reptiles, Quininerate, 
9:30 p.m., $5. 

Rickshaw Stop: 155 Fell. Popscene,’’ w/ Robert DeLong, 
Indian Summer, 9:30 p.m., $15-$20. 

Ruby Skye: 420 Mason. “Control S.F.,” 19+ dance 
party with Etc!Etc!, Coone, Victor Niglio, 9 p.m., 
$15 advance. 

SFSU Campus, Cesar Chavez Student Center: 
1650 Holloway. “Electric State," w/ DJs Sam White, 
Adam Treblig, Suavi, Castor Ncolas, and Marcus 
Yee, 6 p.m., free. 

Slide: 430 Mason. “Phoria," w/ Omnia, Photographer, 
9 p.m., $10-$15 advance. 

Vessel: 85 Campton. “Big Fun,”’ w/ Tom Trago, Francesco 
Signorile, Antonio Manigrassi, 10 p.m., $5-$10. 


Punctt, — 


FRANCISCO 


SF COMEDY SHOWCASE - EVERY SUNDAY! 


WEDNESDAY 11/5 
FROM DEF COMEDY JAM AND LOPEZ TONIGHT! 


JASPER REDD 


SHAZIA MIRZA, CHRISTOPHER JOHN 


THURSDAY 11/6 - SATURDAY 11/8 
FROM THE JOE ROGAN EXPERIENCE AND THE 
CHURCH OF WHAT’S HAPPENING NOW PODCAST! 


JOEY “COCO” DIAZ 
BUTCH ESCOBAR, JOE GORMAN 


TUESDAY 11/11 


LIZ GRANT'S DATING IS COMEDY 


WEDNESDAY 11/12 
ESTROGEN ENTREE W/A SIDE OF BALLS 


THURSDAY 11/13 


eae, COMEDY ALLSTARS 
STEVE MAZAN, RACHEL MCDOWELL 
CORY LOYKASEK AND MORE 


FRIDAY 11/14 = SATURDAY 11/15 
FROM LAST COMIC STANDING! 


JOHN HEFFRON 


STEVE MAZAN, RACHEL MCDOWELL 
WEDNESDAY 11/19 - SATURDAY 11/22 


FROM CONAN AND JOHN OLIVER’S 
NEW YORK STANDUP SHOW! 


HARI KONDABOLU 
ELICA SANCHEZ, NATASHA MUSE 


WEDNESDAY 11/26 = SATURDAY 11/29 
FROM ARE YOU THERE, CHELSEA? AND THE TONIGHT SHOW! 


JOE TOBIN, STROY MOYD 


WEDNESDAY 12/3 - SATURDAY 12/6 
FROM WHISKEY ICARUS AND DRUNK HISTORY! 


DRENNON DAVIS, JOSEF ANOLIN 


FACEBOOK.COM/PUNCHLINESF ® TWITTER.COM/PUNCHLINESF ® PUNCHLINECOMEDYCLUB.COM * ABOVE 444 BATTERY STREET 
18 & OVER ® 2 DRINK MINIMUM ° ALL SHOWS ARE LIVE AND SUBJECT TO CHANGE * CALL FOR SHOW TIMES ° 415-397-PLSF 


FOLLOW 
US ON 
TWITTER 


AND 
FACEBOOK! 


THURSDAY 11/6 - 
SUNDAY 11/9 


DAMON 


From In Living Color and 
and My Wife & Kids! 


FRIDAY 11/14 - 
SATURDAY 11/15 


JOHN 
WAYANS | LEGUIZAMO 


Working on his new show, 
Latin History for Dummies! 


THUR 11/13 
COBB’S COMEDY SHOWCASE 


FRI 11/21 - SAT 11/22 

STEVE | 

RANNAZZISI |gues 
From The League! 

WED 11/26 - SAT 11/29 | ie 
LAURIE KILMARTIN ? 
& AIDA RODRIGUEZ i 41% 

From Last Comic Standing! — 

FRI 12/5 - SAT 12/6 
DAVE ATTELL ‘ 


From Comedy Central’s Insomniac 


and Comedy Underground! Wades 


MON 12/8 -WED 12/10 
AUSTRALIA’S THUNDER Fawn 
FROM DOWN UNDER |S 


ALL SHOWS: Cover charge plus two beverage minimum e 18 & older with valid ID 
915 COLUMBUS AVENUE (@ LOMBARD), SAN FRANCISCO ° SHOW INFO: 415-928-4320 
Validated Parking @ Anchorage Garage, 500 Beach St. 


ALA A ete} -1-t-Jeote]} |=») Mote) )' 


ticketmaster.com 


SFWEEKLY.COM 


Limit 8 tickets per person. All dates, acts and ticket 
prices are subject to change without notice. 
All tickets are subject to applicable service charges. 
Avoid Online Fees at our Box Office. 


citi 
























Concerts from p49 


SUNDAY 11/9 


Berkeley Symphony: 5 p.m., $25. Piedmont Center 
for the Arts, 801 Magnolia Ave., Piedmont. 

Czech Philharmonic: W/ The Prague Philharmonic 
Choir, 3 p.m., $36-$112. UC Berkeley, Zellerbach 
Hall, 2430 Bancroft, Berkeley. 

Jeff Bridges & The Abiders: W/ Jessie Bridges, 8 
p.m., $65. Great American Music Hall, 859 O'Farrell. 

Julian Casablancas + The Voidz: W/ Connan Mockasin, 
8 p.m., $32-$35. The Regency Ballroom, 1290 Sutter. 

moe.: 8 p.m., $30-$42 advance. The Fillmore, 
1805 Geary. 

Rhye: W/ Lo Fang, 7:30 p.m., $35. Fox Theater - Oak- 
land, 1807 Telegraph, Oakland. 

Second Annual San Francisco International 
Boogie Woogie Festival: W/ Bob Seeley, Kenny 


$25-$27. The Regency Ballroom, 1290 
Sutter. 

The Psychedelic Furs: W/ Lemonheads, 8 p.m., $35- 
$47 advance. The Fillmore, 1805 Geary. 


TUESDAY 11/11 


Blonde Redhead: W/ Dot Hacker, 8 p.m., $23-$25. 
The Regency Ballroom, 1290 Sutter. 

The Calder Quartet: 7:30 p.m., $25-$65. SFJAZZ 
Center, 201 Franklin. 

Mac DeMarco: W/ Chris Cohen, 8 p.m., $25-$35 
advance. The Fillmore, 1805 Geary. 

Nils Frahm: W/ Dawn of Midi, 8 p.m., $26. Great 
American Music Hall, 859 O'Farrell. 

Slayer: W/ Suicidal Tendencies, Exodus, 7:30 p.m.., 
$39.50-$59.50 advance. Fox Theater - Oakland, 
1807 Telegraph, Oakland. 


“Blues Boss” Wayne, Silvan Zingg, Lluis Coloma, 
Wendy DeWitt, 4 p.m., $25-$60. SFJAZZ Center, 
201 Franklin. 

S.F. Opera: La Cenerentola: 2 p.m., $25-$370. War 
Memorial Opera House, 301 Van Ness. 

S.F. Symphony: W/ MTT, guest violinist Gil Shaham, 
and the S.F. Symphony Chorus, 2 p.m., $39-$154. 
Davies Symphony Hall, 201 Van Ness. 

#YesAllWomen: Raise Your Voice: Big Thunder 
Productions benefit concert featuring Dana Aber, 
Kelly Britt, Sara Duchovnay, Breanna Sinclaire, and 
more, 7 p.m., $15. A.C.T. Costume Shop Theater, 
1117 Market. 


MONDAY 11/10 
Arch Enemy: W/ Kreator, Huntress, 6:30 p.m., 


con, u NTDG A 
NEW YEAR'S EVE 2014 


TOMMY JOHNAGIN 


FORTUNE FEIMSTER oO 


w. KAMAU BELL peice: 

ry TOAST 

JON DORE MIDNicurn @ 
WEDNESDAY, DECEMBER 31 

COBB'S COMEDY CLUB 


ON SALE FRIDAY, NOV. 7 AT 10AM! 


WWwW.COBBSCOMEDY.COM 


915 COLUMBUS AVENUE (@ LOMBARD) « 18 & OVER * 2 DRINK MINIMUM 
TICKETS ALSO AVAILABLE AT BOX OFFICE * 415-928-4320 


TONY CAMIN 
SAMMY OBEID 


HA HA HA HA 


Punch LIME 


SAN F FRANCISCO? 


TUESDAY, 12/30 - WEDNESDAY, 12/31 
FRIDAY, 1/2 - SATURDAY. 1/3 


NEW YEAR'S EVE! 


GREG 
PROOPS 


FEATURING CHRIS VOTH AND CAITLIN GILL WITH A LIVE TAPING 
ON SALE FRIDAY, NOV. 7 AT 10AM! OF THE SMARTEST MAN IN THE WORLD PODCAST ON 12/30! 


WWW.PUNCHLINECOMEDYCLUB.COM 
ABOVE 444 BATTERY STREET °18 & OVER © 2DRINK MINIMUM | TICKETS ALSO AVAILABLE AT BOX OFFICE © 415-397-7573 


suv ar ticketmaster.com 
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SUN, HOV 16 


BOB SCHNEIDER 
THE WIND + THE WAVE 


MOK, HOV 17 
LATE NIGHT SHOW 


MSTRKRFT 


WED, NOV 19 


X AMBASSADORS 
GRIZFOUK, DOE EYE 

SAT, NOV 22 

GARDENS & VILLA 
ASTRONAUTS, ETC. 


TUE, NOV 25 
SRD SHOW ADDED BY POPULAR DEMAND! 


SKY FERREIRA 


6278 DYWESADEEO FT, A 


WED, NOV 26 


BROKEDOWN 
IN BAKERSFIELD 


LAURIE LEWIS AND TOM ROZUM 


FRI, NOV 28 
LIMITED EDITION LP INCLUDED 
WITH EACH TICKET! 
PEOPLE UNDER 
THE STAIRS 
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ACOUSTIC 

Amnesia: 853 Valencia. Misisipi Mike & The Midnight 
Gamblers, The Gospel Flats, Copper & Congress, Kelly 
McFarling, 9 p.m., $7. 

Atlas Cafe: 3049 20th St.. Jeanie & Chuck's Country 
Roundup, 8 p.m., free. 

Hotel Utah: 500 Fourth St.. Songwriters in the Round 
with Heather Combs, Brad Brooks, Jenny Kerr, Jared 
Archibald, 8 p.m., $8. 

Plough & Stars: 116 Clement. The Shannon Céili Band, 
First Thursday of every month, 9 p.m., free. 


JAZZ 
Cigar Bar & Grill: 850 Montgomery. Jimmy Grant, 8 p.m. 


Skinny Jeans Gospel 


SHOVELS & ROPE 


Jazz Bistro at Les Joulins: 44 Ellis. Eugene Pliner 
Quartet with Tod Dickow, First and Third Thursday 
of every month, 7:30 p.m., free. 

Le Colonial: 20 Cosmo. Steve Lucky & The Rhumba 
Bums, 7:30 p.m. 

Pier 23 Cafe: Pier 23. Dick Fregulia Group, 7 p.m., free. 

SFJAZZ Center: 201 Franklin. Karrin Allyson, in the Joe 
Henderson Lab, 7 & 8:30 p.m., $40. 


REGGAE 


Atmosphere: 447 Broadway. Reggae on Broadway,’ w/ resi- 
dent DJs Jah Yzer, King |-Vier, and Irie Hustle, 10 p.m., free. 

Mezzanine: 444 Jessie. Common Kings, Bayonics, Sam 
Johnson, DJ Smoke-1, 9 p.m., $25. 


Shovels & Rope with Willie Watson, 9 p.m. Saturday, Nov. 8, 
at The Fillmore. $25. thefillmore.com 


It’s disconcerting when you realize one of your favorite folk rock bands — let’s say, 
Charleston duo Shovels & Rope — is hardcore Christian. At first glance, Michael 


EXPERIMENTAL 
The Luggage Store: 1007 Market. LSG New Music 


Series, w/ Caracol Carnivoro, Tania Chen/Tom Djll/ 
Gino Robair, 8 p.m., $6-$10. 


FUNK 


Boom Boom Room: 1601 Fillmore. The Afrofunk 
Experience, Captain Nasty, 9:30 p.m., $8 advance. 


FRIDAY 11/7 


ROCK 


The Chapel: 777 Valencia. Drew Holcomb & The Neigh- 
bors, 9 p.m., $13-$15. 

Hotel Utah: 500 Fourth St.. Old Man Canyon, The Peach 
Kings, Down with May, 9 p.m., $8-$10. 

Milk Bar: 1840 Haight. Fritz Montana, Lords of Sealand, 
Jackson Boone, Flight of Ryan, 8 p.m., $8. 

Thee Parkside: 1600 17th St.. Gravys Drop, Shake 
Before Us, The Yes-Go's, The Slow Poisoner, 9 p.m., $7. 


DANCE 


1015 Folsom: 1015 Folsom. Dimond Saints, HugLife, 
Phon.o, Swindle, Bogl, Defunk, Tommy Jones, Mihkal, 
RyuRy, Andrea Moonchild, 10 p.m., $10 advance. 





LETTERS NEWS COVERSTORY THECALENDAR ARTS & CULTURE EAT 


Trent and Cary Ann Hearst come across as a lovable pair of misfits. They trade off in- 
struments (acoustic and electric six-strings, Korg keyboard, a tiny drum set), wail in 
twangy harmony like it’s last call at the local jukejoint, and sport hipster white trash 
couture (wife beater, trucker hat, jean jacket, loud floral sundress).They seem like the 
funky kids from Fresno you shared a flask with at the Hardly Strictly Bluegrass festi- 
val. Then the lyrics hit you: “When the devil is all around/ Got you crawlin’ on the 
ground/ On your hands and your knees/ With an apple in your mouth.” A sweet im- 
age, to be sure. Vivid, witty, steeped in the blues tradition. Here’s the punchline: “You 
will know/ How far you'll go/ To make your peace with God.” This kickoff tune on the 
new album, Swimmin’ Time, is not an anomaly. The disc glows with the light of the 
Spirit. It’s catchy nouveau gospel for the skinny jeans sect. Despite the band’s aim to 
“Save the World” from “Evil” and shelter us all “After the Storm,” there’s enough sin 
among the redemption in the proselytizing to touch the hearts of the least faithful 
urban hillbilly. Prepare for hats and hands in the air. Sam Prestianni 


Audio Discotech: 316 11th St.. Digitalism (DJ set), 
Autograf, Benjamin K, 9:30 p.m., $15-$20 advance. 

BeatBox: 314 lith St.. “Bears Love Pop!,"’ w/ DJ Rotten 
Robbie, 9 p.m., $10-$15. 

Brick & Mortar Music Hall: 1710 Mission. Giraffage, 
AViDD, Chad Salty, 9 p.m., $17-$20. 

Cat Club: 1190 Folsom. “Strangelove: Covers Night,” w/ 
Dominion, plus DJs Tomas Diablo, Joe Radio, Daniel 
Skellington, and Fact.50, 9:30 p.m., $5-$8. 

Danzhaus: 1275 Connecticut. “Hard as FH@% 2," 18+ 
dance party with Nick Justice, Tranz Am, Kreation, 
Rule 62, DJ E-Light, Tillduh & Curze, Budzak, more, 
9 p.m., $10-$20. 

DNA Lounge: 375 Iith St.. Gazelle Twin, Powwoww, 
Witowmaker, 9 p.m., $13-$15. 


Sat-Sun, Nov 8-9 


Platinum selling British blues-rock band 


— FOGHAT 


510 EMBARCADERO WEST, OAKLAND 510-238-9200 


Wed, Nov 5 Tue, Nov 11 


GRACE KELLY CHRIS TURNER AND MARA HRUBY 


Tue, Nov 11 - Late Night Series 
Thu, Nov 6 


OMAHA DINER MELODY OF CHINA 


Wed, Nov 12 
w/ Charlie Hunter, Skerik, Bobby Previt 


& Steven Bernstein MARCUS SHELBY ORCHESTRA 
Fri, Nov 7 feat. Tiffany Austin 


Thu, Nov 18 - Dave Matthews Band guitar slinger 


TIM REYNOLDS / T3 


Fri, Nov 14 
Platinum selling R&B vocalist 


DAVE HOLLISTER 


GORDON GOODWIN'’S 
BIG PHAT BAND 


Mon, Nov 10 - 20th Anniversary Celebration and Benefit Concert 


OAKTOWN JAZZ WORKSHOPS 


Sat-Sun, Nov 15-16 


GERALD ALBRIGHT 


Thu-Sun, Nov 20-23 Sat, Nov 29 


GOAPELE ALEXANDER 0° NEAL 


For tickets & current show info: YOSHIS.COM / 510-238-9200 , 
All-ages venue. Dinner reservations highly recommended. fibseL 
SFWEEKLY.COM 


Wed, Nov 26 


MICHELLE 


CONTACT ROBERT@YOSHIS.COM TO HOST A PRIVATE EVENT 


Gray Area Art & Technology Theater: 2665 Mission. 
Lusine, 9 p.m., $10-$30. 

Lone Star Saloon: 1354 Harrison. ““Cubcake,"’ S.F. Bear 
Pride 2014 special edition, 9 p.m., free. 

Mezzanine: 444 Jessie. Daedelus, Archimedes, Spazz- 
kid, 9 p.m., $15-$20. 

Mighty: 119 Utah. “Set,” w/ Tiefschwarz, J. Remy, Nik 
Allen, 9 p.m., $10-$25 advance. 

Monarch: 101 Sixth St.. Clint Stewart, Jeniluv, Davi A, 
Jaime James, 10 p.m., $10. 

Public Works: 161 Erie. ‘‘As You Like It," w/ Ben Klock, 
Efdemin, Alex from Tokyo, Titonton Duvante, Solar, 
Mossmoss, William Wardlaw, 9 p.m., $15-$20. 

Ruby Skye: 420 Mason. Congorock, 9 p.m., $15 advance. 

S.F. Eagle: 398 12th St.. “Bearometer,” w/ DJs Dominick 
Munafo & Eur-O-Steve, 9 p.m., $5. 

Slate Bar: 2925 16th St.. “French Kiss Friday,” w/ Sebastian 
3000, Johnny Stress, Lunita, and BeeFunk, 10 p.m.., free. 

Slide: 430 Mason. “Phoria,” w/ Juventa, Blurr, Billy 
Horn, 9 p.m., $10 advance. 

Underground SF: 424 Haight. “We Are Monsters,” w/ 
Jeno, Jason Greer, Mozhgan, 10 p.m. 


HIP-HOP 


Elbo Room: 647 Valencia. ‘‘Basstown,” w/ DJs Special 
Lord B, Vinnie Esparza, and Reid Richards, 10 p.m., $5. 

Neck of the Woods: 406 Clement. ‘For the Love of 
Music,’ w/ Omayga, bE!, Kri$Sy Blanko, MerkSVillain, 
KalyJay, Red Corvette, 10 p.m., $7-$10. 


ACOUSTIC 


Bazaar Cafe: 5927 California. Craig Perry, 7 p.m. 

Dolores Park Cafe: 501 Dolores. Chelsea H. Bryan, 
Jimmy Dias, Elsie White, 7:30 p.m. 

Plough & Stars: 116 Clement. Walshey & Westy, 9 p.m. 


JAZZ 
Bird & Beckett: 653 Chenery. Don Prell’s SeaBop 
Ensemble, First Friday of every month, 5:30 p.m. 
Cliff House: 1090 Point Lobos. John Kalleen Group, 
First Friday of every month, 7 p.m. 


Si « Tz 
KITCHEN OPEN MON-SAT AT 6PM 





11/5 
“WHISKEY WEDNESDAYS” 
$5 PBR AND WHISKEY 
SHOT ALL NIGHT LONG 
11/8 “VAMPIRES MC 


10TH ANNIVERSARY PARTY” 
CHICK JAGGER 


(AMERICA’S ONLY FEMALE FRONTED STONES TRIBUTE!) 


MOTORHEADER 


(THE ULTIMATE TRIBUTE TO MOTORHEAD) 


{0PM FREE 

11/9 “SCHLITZ INDUSTRY NIGHT” 
$4 SHOTS OF FERNET BRANCA, 

$2 SCHLITZ BOTTLES, 

$5 SHOTS BULLEIT BOURVBON, 

$3 STOLI SHAKEY SHOTS 

1/10 “MOJITO MONDAYS” 
$5 MOJITOS ALL DAY AND 

ASS-END HAPPY HOUR 11 P.M. 

TO 2 A.M. $1 OFF DRAFT/WELL 

11/11 “TEQUILA TWO- WHEELED TUESDAYS” 
$6 SHOT OF TEQUILA 

WITH A CAN OF TECATE 


BENDERS BAR & GRILL 
806 S. VAN NESS @ 19TH * 415.824.1800 


%*& MON-THU 4PM-2AM * FRI-SUN 2PM-2AM * 
%*& WWW.BENDERSBAR.COM * 
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Doc's Lab: 124 Columbus. Mr. Lucky & The Cocktail 
Party, 8 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis. Charles Unger 
Experience, 7:30 p.m., free. 

Pier 23 Cafe: Pier 23. Peter Horvath & Friends, 8 p.m., free. 

The Rite Spot Cafe: 2099 Folsom. Conscious Contact, 
9 p.m., free. 

San Francisco Community Music Center: 544 Capp. The 
Pyramids, 8:30 p.m., $10-$12 (free for kids under 12). 
SFJAZZ Center: 201 Franklin. Karrin Allyson, in the Joe 

Henderson Lab, 7 & 8:30 p.m., $40. 
Top of the Mark: One Nob Hill, 999 California. Black 
Market Jazz Orchestra, 9 p.m., $10. 


INTERNATIONAL 


Cigar Bar & Grill: 850 Montgomery. Rumbache, 10 p.m. 

Pachamama Restaurant: 1630 Powell. Cuban Night 
with Fito Reinoso, 7:30 & 9:15 p.m., $15-$18. 

Red Poppy Art House: 2698 Folsom. Sang Matiz, Gringa, 
7:30 p.m., $10-$15. 


BLUES 


Biscuits & Blues: 401 Mason. Alan Iglesias & Crossfire, 
7:30 & 10 p.m., $22. 

The Saloon: 1232 Grant. Lisa Kindred, First Friday of 
every month, 4 p.m. 

Tupelo: 1337 Green. Jinx Jones & The KingTones, First 
Friday of every month, 9 p.m. 


FUNK 


Boom Boom Room: 1601 Fillmore. Dr. Madd Vibe & The 
Missin’ Links, Heart Touch, Sal's Greenhouse, DJ K-Os, 
9:30 p.m., $15 advance. 


SOUL 


Rickshaw Stop: 155 Fell. Con Brio, Guy Fox, 9 p.m., $12. 


SATURDAY 11/8 


ROCK 
Bender's: 806 S. Van Ness. Chick Jagger, Mot6r- >> 


SICQCL $ 


CLOTHING SUPERSTORE 


AUTHENTIC 
WINDS 


“he ee ob EY OE eee, 


2566 MISSION ST. 
(BETWEEN 19TH & 20TH) 


INST YN Cod f-fove) 
415.824.7729 


WWW.ZOOTSUITSTORE.COM 
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sLANoer 


ON SALE FRIDAY! so Ap 
FEBRUARY 5 


20615 CONDRAGULATIONS TFOUr. 


LINEUP SUBJECT TO CHANGE 
ON SALE FRIDAY! 


FEBRUARY 7 exc se: LOGOTY 


LN, SHERTA NING. ELECTRIC AND FULL CF COM ETT! 
ON SALE FRIDAY! 
FEBRUARY 17 


SICK 


PAHIC CIésyY 


NOVEMBER 6 : THURSDAY! peevero? LED 


ON SALE FRIDAY! 
APRIL 29 


ON SALE FRIDAY! 
MAY 10 


JULIAN CASABLANCAS 
DECAPITATED « AMERICAN SHARKS + THE VOIDZ 
NOVEMBER 5 « TONIGHT! CONNAN MOCKASIN 
NOVEMBER 9 


CHECK YO PONYTAIL TOUR RAC 
THE PRESETS THE KNOCKS 
ANTWON SPEAK 


CHELA NOVEMBER 15 
FRANKI CHAN 
MARCO DE LA VEGA & CHAUNCEY_CC FKA TWIGS 
BOOTS 


NOVEMBER 13 
NOVEMBER 20 
HOODIE ALLEN 
CHEAP TRICK 


NEW FOUND GLORY 
WE ARE THE IN CROWD 
FIREWORKS ° BETTER OFF 
NOVEMBER 7 « FRIDAY! 


ARCH ENEMY « KREATOR 
HUNTRESS 
NOVEMBER 10 


THE SMOKERS CLUB TOUR 
METHOD MAN & REDMAN 
B-REAL ° BERNER « MICK JENKINS 
NOVEMBER 8 » SATURDAY! 


BLONDE REDHEAD 
DOT HACKER 
NOVEMBER 11 


CHIDDY BANG 
MAX MIRV 
NOVEMBER 14 NOVEMBER 22 


THEWARFIELDTHEATRE.COM 
WARFIELD BOX OFFICE OPEN SUNDAYS 10AM - 4PM 


THEREGENCYBALLROOM.COM 
1300 VAN NESS at SUTTER 


@THEWARFIELD 
@REGENCYBALLROOM 
@GOLDENVOICESF GOLDENVOICESF 


: "- 
eae Gd] | GoLDENvoice.com Get tickets at AXS.com 
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WARFIELD 
REGENCYBALLROOM 


THEWARFIELD 
2) THEREGENCYBALLROOM 
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LIVE MUSIC 7 NIGHTS A WEEK 


(open DAILY ‘til 2:00 am+) 
“HAPPY HOUR” TUESDAY THRU SATURDAY 


$4 WELLS /$4 DRAFTS/S2 PBR/S2 OFF ALL LIQUOR 
WEDNESDAY NOVEMBER 5 2014 $5 ADV 





Plus 
(*1st Wednesdays of Every Month*) 
THURSDAY NOVEMBER 6 2014 $8 


(**Freee Before 9pm**) 
FRIDAY NOVEMBER 7 2014 $15 ADV 


Plus 


*til 2:45AM! 
Plus 


SATURDAY NOVEMBER 8 2014 $15 ADV 


Plus 


*til 2:45AM! 
Plus 


SUNDAY NOVEMBER 9 2014 FREE 


MONDAY NOVEMBER 10 2014 FREE 


("2nd Mondays” Star Showcase: ) 
PLUS, JAY LANE (*FREE SHOW*) 


TUESDAY NOVEMBER 11 2014 FREE 


FREEE SHOW!! 
SATURDAY NOVEMBER 15 2014 $10 ADV 


( BEASTIE BOYS & METERS tribute! ) 
FREE BEFORE 9PM 


FRI & SAT DECEMBER 12 & 13 2014 $28 ADV 
BooM BooM RooM Presents: 


STANTON MOORE, IVAN NEVILLE, 

ERIC LINDELL, ROBERT MERCURIO 

Plus JELLYBREAD (FRI) & CON BRIO (SAT) 
Plus DJ KEVVY KEV 


(@ The Independent) 


a 


FREE Every Sunday! 
12pm-All Day 
3 Huge Projector Screens, Surround 
Sound, Drink Specials 
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Make-Out Room 


WED 11/5 AT 7:30PM $8 


NAME THE BAND (BRASIL) + 
WANNABE JALVA (BRAZIL) 


FOLLOWING AT 9:30PM FREE! 


FRIGO INT'L DISCOTHEQUE 


DJ PSYCHIC DAVE & DJ MELT W/ U 


CUMBIA, THAI FUNK, SAMBA, AFRO-BEAT, SALSA, RAI 


THUR 11/6 AT 7:30PM $6 


FREDDIE & THE AZTECS 


W/ MOTOR INN 
FOLLOWING AT 10PM FREE! 


D}) FOODCOURT 
W/ HIS PALS 
ROCK/POP/SOUL/CRAP 


FRI 11/7 AT 7:30PM $ 


JOEL MURACH & THE LOW ROLLERS 


W/ TBD GUESTS 
FOLLOWING AT 10PM $5 


BOOM! SHAK-A-LAK-A 
DJ 2SHY-SHY & DJ MELT W/U 
FUNK, SOUL, DISCO, WAVE, 
SYNTH-POP, HIP-HOP AND GROOVE! 


SAT 11/8 AT 7:30PM $8 


NIGHT HERONS 


(D RELEASE PARTY 
W/ BILLY J. KRAMER & SHARE THE LAND 


FOLLOWING AT 10PM $5 


EL SUPERRITMO! 
DJ EL KOOL KYLE Y DJ ROGER MAS 
CUMBIA, DANCEHALL, HIP-HOP, REGGAETON, 
SALSA BUENA Y MAS 


SUN 11/9 AT 7:30PM $10 
IN THE ROUND 
CLIFF HILLIS, ROBBIE RIST, CHRIS VON 
SNEIDERN, & WILLIE WISELY 
W/_ THE CORNER LAUGHERS (OPENING SET) 
FOUR SINGER-SONGWRITERS WILL TRADE 
OFF ON SONGS & ACCOMPANY EACH OTHER 


MON 11/10 AT 7PM FREE 


POP-LIFE: REVENGE OF THE QUIZ 


W/ YOUR HOST AGENT J 
FOLLOWING AT 9PM FREE 


WHEEL OF KARAOKE 


FUN KARAOKE GAME SHOW 
AUDIENCE MEMBERS SING SONGS 
WHILE TAKING ON THE WHEEL OF FATE IN 
HOPES TO WIN GRAND PRIZE! 


TUES 11/11 AT 6PM FREE 


DJ TONEARM 


AMPLIFIED SOUL 
FOLLOWING AT 9:30PM FREE 


SLOW JAMS 
DJ PRIMO & FRIENDS 
DEEP AND SWEET 60'S SOUL 


WED 11/12 AT 9:30PM FREE! 


THE WHIP 
W/ DJ SIKK LAFFTER & TENDER LLOYD 
STRANGE HOUSE & COSMIC DISCO GIRL, & 
GIRL GROUP BUMPS & WEIRDO HUMPS! 


3225 22nd ST. @ MISSION SF CA 94110 





415-647-2888 * www.makeoutroom.com 
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header, Vampires M.C. San Francisco 10th anniversary 
party, 10 p.m., free. 

Bottom of the Hill: 1233 17th St.. The Wytches, Thick 
Red Wine, Rich Girls, 9:30 p.m., $10-$12. 

Brick & Mortar Music Hall: 1710 Mission. White Arrows, 
Talk of Shamans, The Frail, 9 p.m., $10-$13. 

The Chapel: 777 Valencia. The Stone Foxes, Annie Girl 
& The Flight, 9 p.m., $17-$20. 

EI Rio: 3158 Mission. Worship, He Whose Ox Is Gored, 
Mohicans, 10 p.m., $6. 

Hemlock Tavern: 1131 Polk. Rent Control, Couches, 
Mosshead, Upstairs Downstairs, 9 p.m., $7. 

Hotel Utah: 500 Fourth St.. The Letters Home, The 
Everymen, Martin Harley, 9 p.m., $10. 

The Independent: 628 Divisadero. Mariachi El Bronx, 
Tijuana Panthers, Pounded by the Surf, 9 p.m., $20. 

The Knockout: 3223 Mission. Savage Republic, CCR 
Headcleaner, Freddy & The Aztecs, 9 p.m., $12. 

Make-Out Room: 3225 22nd St.. Night Herons, Billy 
Cramer & Share the Land, 7:30 p.m., $8. 


ALL SHOWS ALL AGES 


INTRONAUT 
W/ ANCIIENTS, CONNOISSEUR 


e7.¥ 4 
W/ POWWOWW, WITOWMAKER 


POINT BREAK LIVE! 
(EARLY AND LATE SHOWS!) 


SKANDALISM 
W/ NEVEREADY, THE SKUNKADELICS, 
JOKES FOR FEELINGS 


NEKROGOBLIKON 
W/ RAINBOWDRAGONEYES, 
DAVE RISPOLI 


SINGLE MOTHERS 
W/ JACKAL FLEECE, SEXLESS 


GOLDENVOICE PRESENTS: 
DEATH (DTA TOURS) 
W/ OBITUARY, MASSACRE, 
RIVERS OF NIHIL 


op ee Ne -) e) 
W/ SPECIAL GUESTS 


ABNEY PARK 
W/ JOLLIGOOD UNLIMITED, 
VERNIAN PROCESS 


SBITSF PRESENTS: 
KITTY (PRYDE) 
MM) 2d os V\ ae | 8] Sy 


|p] .\ » 7 NY 
W/ HAPPY FANGS, BANG BANG 


AY, = Col-m-le]t] | ples. | 67 .¢ 
HOLIDAY PARTY 

W/ GLASS ANIMALS, ROYAL 
BLOOD, THE TRIMS, FRITZ 
MONTANA, DJ AARON AXELSEN 


BATTLECROSS 
W/ WRETCHED, WAR OF AGES 


UN A ea 
W/ REVENGE 


ARTS & CULTURE EAT 


Milk Bar: 1840 Haight. The Rebel Set, False Priest, John 
Travoltage, 9 p.m., $8. 

Neck of the Woods: 406 Clement. Chappo, Sunrunners, 
The Trims, 9:30 p.m., $10-$12. 

Thee Parkside: 1600 17th St.. Useless Eaters, Scraper, 
Vial, Beekeepers, 9 p.m., $8. 

Truck: 1900 Folsom. “Lilith Bear,’ w/ Mufiecas, Year of 
the Fist, drag performances, DJs, more, 8 p.m., $5-$7. 


DANCE 


Audio Discotech: 316 llth St.. Foster the People (DJ 
set), Justin Milla, 9:30 p.m., $20-$30. 

BeatBox: 314 llth St.. Joe Gauthreaux, Lee Decker, 10 
p.m., $20-$30. 

Cat Club: 1190 Folsom. “Club Gossip: Joy Division vs. 
Echo and the Bunnymen,” w/ DJs Sage, Starr, Damon, 
Low-Life, and Shon, 9 p.m., $5-$8. 

Danzhaus: 1275 Connecticut. “The One Series,” w/ 
Simon Shackleton (aka Elite Force), 9 p.m., $20-$50. 

DNA Lounge: 375 tith St.. “Bootie S.F.,"" w/ Smash-Up 


Piro 


4 ol ofo folate] 01 0) 0) 
[GBO) Zilianel ee Sic, Si= 


@ THEADDITIONSF 





SUN, NOV 16 


SOFIA REI 


TUE, NOV 18 
ANNUAL TOMMY IGOE GROOVE CONSPIRACY 
BIRTHDAY BASH 


Join our email list at 


Derby, A+D, DJ Tripp, DJ Dada, Airsun, Entyme, Jsin.J, 
Jazzy Fox, Mario Muse, Adrienne Scissorhands, more, 
9 p.m., $10-$20. 

Elbo Room: 647 Valencia. ‘““Tormenta Tropical," w/ DJs 
Arems, Oroll, and Theory, 10 p.m., $5-$10. 

Harlot: 46 Minna. “Set,” w/ Dave Seaman, Matt Hubert, 
9 p.m., $5-$15 advance. 

Mercer: 255 Rhode Island. “A Celebration of Life & 
Music," w/ David Harness & Homero Espinosa, 9 p.m. 

Mighty: 119 Utah. “Salted,” w/ Miguel Migs, Julius Papp, 
guests, Second Saturday of every month, 10 p.m., 
$10 before 11 p.m. 

Monarch: 101 Sixth St.. “On & On,” w/ Hector, Mark Slee, 
OneFiftyFive, 10 p.m., $15 advance. 

Public Works: 161 Erie. ‘‘Bearracuda: S.F. Bear Pride 
2014,” w/ Debby Holiday, DJs Wayne G & Paul Good- 
year, 9 p.m., $10-$15. 

Rickshaw Stop: 155 Fell. “‘Cockblock,” w/ DJs Becky 
Knox & China G, 9 p.m., $10. 

Ruby Skye: 420 Mason. Max Vangeli, Tall Sasha, 9 


$8 MEZZANINE 


THU NOVEMBER 6 - SPI 
COMMON KINGS 


FRI NOVEMBER 7 - 8PIV 


DAEDELUS 


FEAT ARCHIMEDES, SPAZZKID 


oe 


SAT NOVEMBER 8 - SPIVI 
REBIRTH BRASS BAND 


‘ : 
ee Pe 


ati 
THU NOVEMBER 13 - &J0PIV! 


THE GREEN 
WITH JBOUG 


* 


i‘ 
Awan x 
FRI NOVEMBER 14. 8:30PM 


RUN THE JEWELS 


Pa 


'| > PETER HOOK & THE LIGHT 
|| 22 PRED FALRE woscen vecec 
|| 8 RUFF RAFF 

|| >) CREAM OF BEAT REUNION 
|| >> HOT CHIP (0) SET) 

||.) BAINNESOTA 

|) >) GOLDROOM (0) SET) 

'2 2) YUNA 

' >) WYE CUT COPY (LIVE: 
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p.m., $15 advance. 

S.F. Eagle: 398 12th St.. “Pound Puppy: 1-Year An- 
niversary,” w/ Matrixxman, Taco Tuesday, and 
Chipmint, 10 p.m. 

Supperclub San Francisco: 657 Harrison. Serpents’ 
Lair,’ w/ David Starfire, Wala, Yheti, Knowa Lusion, 
Drumspyder, Jef Stott, Devin Kroes, Alia, Liquid Love 
Drops, 8:30 p.m., $10-$25 advance. 

Vessel: 85 Campton. Feenixpawl, 10 p.m., $10 advance. 


HIP-HOP 


BrainWash Cafe & Laundromat: 1122 Folsom. OneWerd, 
K Serious, Professed MC, Bottled Water, Tecate Valen- 
tino, Bliss, Mic Marx, L.I.F-E., 8 p.m., free. 

John Colins: 138 Minna. “Frothin," w/ resident DJ Matt 
Cali, Second Saturday of every month, 10 p.m.., free. 


ACOUSTIC 


Dolores Park Cafe: 501 Dolores. Beryl & Nicole, 
7:30 p.m. 


MONARCH & ADVANCE DNB PRESENT: 
or. ete] He}. 
BENITO, & eden be MC 


<a STH ) advance 


MONARCH 
HON Sara Sales” 


CALCU N " 


.? hee DEPT 
ab * SHADOW SPH 
COLONE < ~ | £28 mouss Pao 


MSA & LETS SPEND THE NIGHT 
TOGETHER PRESENT: 
SEPEHR 
BENJAMIN K, 
AFOX-B2B-PREHISTORIC REPTILES, 
& QUINCINERATE 

eo 


@, 





sz ‘oe 


MONARCH PRESENTS: 
CLINT STEWART (SAFEWORD) 
JENILUZ, DAVI A W/ JAIME JAMES 


A: 


MI@INPNSXGla WAKO) NI1O)\ AD) =I, 
SUCKAZ PRESENT: 

| = OG RO) > Wa =-UmIND) 
ONEFIFTYFIVE, MARK SLEE 


IVT Viltich fell). 


MONDAY - FRIDAY 5:30P - 8:30P 


$1 PINTS THUR 4 FRIDAY 5:30P - 8208 
LOUNGE UPSTAIRS - CLUB DOWNSTAIRS 
CHECK SITE FOR CLUB HOURS 


MONARCHSF.COM 
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Plough & Stars: 116 Clement. Wild Rabbit, 9 p.m.; Wild 
Rabbit, 9 p.m. 


JAZZ 


The Addition: 1330 Fillmore. Gordon Goodwin's Big 
Phat Band, 8 & 10 p.m., $17.50-$35. 

Jazz Bistro at Les Joulins: 44 Ellis. Bill “Doc’’ Webster 
& Jazz Nostalgia, 7:30 p.m., free. 

Red Poppy Art House: 2698 Folsom. Endangered 
Species Trio, 7:30 p.m., $10-$15. 

SFJAZZ Center: 201 Franklin. Kellye Gray, in the Joe 
Henderson Lab, 7 & 8:30 p.m., $25. 


INTERNATIONAL 


1015 Folsom: 1015 Folsom. “Pura,” 9 p.m., $20. 

Intersection for the Arts: 925 Mission. Second Annual 
Pachanga for the Arts, benefit for Arts Ed Matters 
with music by Los Nadies and Pangea Futbol Club, 
plus a screening of the short film Arts Is the Root: 
Why Arts in Schools Matter, 7 p.m., $10-$15. 


Shee Sarkside 


FULL BAR 7 DAYS + Happy Hour M-F, 2-8pm 
OPEN AT 2PM, SAT AT NOON 
KITCHEN OPEN DAILY - SUNDAY BRUNCH (11AM-3PM) 
THURSDAY, 11/06 - 9PM - FREE 





ep eeeeece eee eee eee eee ee ee eee eee eee eee eeeeeeeees 


FRIDAY, 11/07 - 9PM - $7 


SATURDAY, 11/08 - 9PM - $8/$10 


ep eeee eee eee eee eee eee ee ee ee ee eee eee eee eee ee eee 


SUNDAY, 11/09 - 4PM - FREE 


SUNDAY, 11/09 - 8PM - $17 


UPCOMING EVENTS 


theeparkside.com 





1600 17th Street + 415-252-1330 


From ‘93 til... 


YBCA PRESENTS CLAS/SICK HIP HOP: 


1993 EDITION 


Ensemble Mik Nawooj and the Kev Choice Ensemble, 8 p.m. Friday, Nov. 7-Saturday, Nov. 8, at the YBCA 


Forum. $25. ybca.org. 


It’s no secret that 1993 was a standout year for hip-hop: Within the span of 12 months, Tupac, A Tribe Called Quest, Wu- 
Tang Clan, Snoop Dogg, OutKast, and a slew of other now-iconic figures released seminal records. That same year, the Yerba 
Buena Center for the Arts first opened its doors. While hip-hop might not have been quite as celebrated as a mainstream art 
form back then, this two-day event, featuring some of the Bay Area’s best MCs, recognizes the ingenuity of the genre’s pio- 
neers and showcases how appreciated — and inspirational — their work has become. Kev Choice, an MC and pianist who 
worked as Lauryn Hill’s bandleader before releasing the excellent Oakland Riviera earlier this year, will lead his 11-piece band 
through a 1993-centric set, while Ensemble Mik Nawooj, a classical orchestra led by composer JooWan Kim, will reimagine 
six classic songs by Wu-Tang, Snoop Dogg, and more. Emma Silvers 


happy Nour Pricing 
During ALL Games! 
$2 OFF Drate Beers 


20+ Flat Sereens 
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THE GREATEST MASHUP PARTY IN THE UNIVERSE 
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MASHUP SMACKDOWN 
IN AN EPIC CLASH 
OF THE DECADES! 


11PM: LIVE MASHUP BAND: 
SMASH-UP DERBY 
MAIN ROOM MASHUP DJs: 


Be 
TRIPP - DADA 


CIRQUE DU CLICHE 


DJs: AIRSUN & ENTYME 


LOFT: 
LOOMSWInG 
CABARET 
DJs: JSINJ & JAZZY FOX 


DAZZLE ROOM: 
BLACKOUT 


indie DJs: MARIO MUSE & 
ADRIENNE SCISSORHANDS 


SATURDAY NOVEMBER 8 


FOUR ROOMS - ONE PRICE! 
375 ELEVENTH STREET @ HARRISON, SF - 21+ we ID 
9PM AFTERHOURS $10 BEFORE 10P BOOTIESFCON 
SKIP THE LINE! STS ADVANCE THX © OMALOUNGECOM 
FREE BOOTIE MASHUP COs TO THE FIRST $00 PEDPLE! 


MIDNIGHT MASHUP SHOW: 
AERIALIST JEM 
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Roccapulco Supper Club: 3140 Mission. ‘Carnaval 
de San Miguel,” w/ Aniceto Molina, Tito Mira y Su 
Chanchona, Lemus y Algodon, 8 p.m., $35. 

Space 550: 550 Barneveld. “Club Fuego,” 9:30 p.m. 

BLUES 


Biscuits & Blues: 401 Mason. Mighty Mo Rodgers, 
7:30 & 10 p.m., $22. 
Pier 23 Cafe: Pier 23. Allister Peera Blues Band, 8 p.m.., free. 
The Saloon: 1232 Grant. Dave Workman, Second 
Saturday of every month, 4 p.m. 
EXPERIMENTAL 


Center for New Music: 55 Taylor. sfSoundSalonSeries, 
w/ Nate Wooley & Carol Robinson, 7:51 p.m., $10-$15. 


SUNDAY 11/9 


ROCK 
Bottom of the Hill: 1233 17th St.. The Kin, Sophie & The 


Bom Boms, 7:30 p.m., $12-$14. 

Brick & Mortar Music Hall: 1710 Mission. Kiev, 8 
p.m., $10-$12. 

Hemlock Tavern: 1131 Polk. The Flash Hits, Gondola, 
8:30 p.m., $5. 

Hotel Utah: 500 Fourth St.. Impuritan, Bandaid Army, 
Death Cheetah, 8 p.m., $8. 

The Independent: 628 Divisadero. Mirah, Yesway, 
8 p.m., $15. 

Slim's: 333 11th St.. Lagwagon, Swingin’ Utters, Western 
Addiction, This Legend, 8 p.m., $23. 

Thee Parkside: 1600 17th St.. Black Oak Arkansas, Wild 
Eyes, The White Barons, 8 p.m., $17. 

Thrillhouse Records: 3422 Mission. Bad Daddies, Crude 
Studs, Pink Pile, TV.Static, 1 p.m., free. 


DANCE 


440 Castro: 440 Castro. ‘Sunday Furry Sunday,” w/ 
DJs Frantic & Chris Zachos, 4-10 p.m., $1. 
Beaux: 2344 Market. “Big Top,’ 9 p.m. 


POPNYE 


ale. 3 14% 
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Elbo Room: 647 Valencia. “Dub Mission," w/ DJ Sep & 
Maneesh the Twister, 9 p.m., $6 (free before 9:30 p.m.). 

F8: 1192 Folsom. “Stamina,” w/ DJs Lukeino, Jamal, 
and guests, 10 p.m., free. 

The Knockout: 3223 Mission. ‘‘Sweater Funk,” 10 p.m., free. 

S.F. Eagle: 398 12th St.. “The Cubhouse: S.F. Bear Pride 
Weekend," w/ DJs Hail Thief & BigMike, 7 p.m., $5. 


The Stud: 399 Ninth St.. “Massive,” w/ DJ Biggz, 6 p.m., $5. 


ACOUSTIC 


The Addition: 1330 Fillmore. Makana, 7 p.m., $21-$24. 

Amnesia: 853 Valencia. The Underscore Orkestra, The 
Jugtown Pirates, Chris Jeffries Homeless Romantic, 
9 p.m., $7-S10. 

Bazaar Cafe: 5927 California. Ukuladies & Gentlemen, 
Second Sunday of every month, 6 p.m., free. 

Make-Out Room: 3225 22nd St.. Songwriters in the 
Round with Cliff Hillis, Robbie Rist, Chris von Snei- 
dern, and Willie Wisely, plus The Corner Laughers, 
7:30 p.m., $10. 


ARMIN VAN BUUREN 
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MUSIC 


The Rite Spot Cafe: 2099 Folsom. James Finch Jr., 
Angelina Moysov, 8 p.m., free. 


JAZZ 


Bird & Beckett: 653 Chenery. “Surf-A-Billy Swing Time 
Dance Party,’ w/ Lavay Smith's Swingin’ Trio featuring 
Jules Broussard, noon; Tom Lander Quartet, 4:30 p.m. 

Chez Hanny: 1300 Silver. Don Friedman & Frank Tusa, 
7 p.m., $20 suggested donation. 

Doc's Lab: 124 Columbus. The Bay Area Composers Big 
Band, 6 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis. Bill “Doc’’ Webster 
& Jazz Nostalgia, 7:30 p.m., free. 

SFJAZZ Center: 201 Franklin. Jackie Ryan, tribute to Sarah 


Vaughan in the Joe Henderson Lab, 5:30 & 7 p.m., $25. 


BLUES 


Biscuits & Blues: 401 Mason. Ron Thompson & The 
Resistors, 7 & 9 p.m., $15. 

The Saloon: 1232 Grant. Blues Power, 4 p.m.; The Door 
Slammers, Second Sunday of every month, 9:30 p.m. 


PURI 


cg 


EXPERIMENTAL 


Center for New Music: 55 Taylor. Loadbang, 7:30 
p.m., $10-$15. 

Musicians Union Local 6: 116 Ninth St.. Noertker's 
Moxie, Beth Custer/Thomas Dimuzio/Joe Lasgo 
Trio, 7:30 p.m., $10. 

SKA 

DNA Lounge: 375 tith St.. Skandalism, Neveready, The 

Skunkadelics, Jokes for Feelings, 7:30 p.m., $8-$10. 
SOUL 


The Chapel: 777 Valencia. Jazmine Sullivan, 8 p.m., 
$22-$25. 


MONDAY 11/10 


ROCK 


Elbo Room: 647 Valencia. Blackstone Rngrs, Balms, 
Seatraffic, Valley Girls, 9 p.m., $7. 
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DANCE 

DNA Lounge: 375 Iith St.. “Death Guild,” 18+ dance 
party with DJs Decay, Joe Radio, Melting Girl, & 
guests, 9:30 p.m., $3-$5. 

Madrone Art Bar: 500 Divisadero. ““M.0.M. (Motown on 
Mondays),” w/ DJ Gordo Cabeza & Timoteo Gigante, 
8 p.m., free. 

Q Bar: 456 Castro. “Wanted,” w/ DJs Key&Kite and 
Richie Panic, 9 p.m., free. 


ACOUSTIC 


Amnesia: 853 Valencia. Toshio Hirano, Bonehart 
Flannigan, 9 p.m., free. 

The Chapel: 777 Valencia. Lewis Watson, rescheduled 
from Oct. 23, 8 p.m., $15-S17. 


JAZZ 


The Addition: 1330 Fillmore. Cécile McLorin Salvant, 
8 p.m., $32-$56. 

Jazz Bistro at Les Joulins: 44 Ellis. Eugene Pliner 
Quartet with Tod Dickow, 7:30 p.m., free. 


3200 24th Street @ S. Van Ness 
415-550-7510 


Mon-Fri 11AM-ZAM 
Sat-Sun SAM-2AM 


Le Colonial: 20 Cosmo. Le Jazz Hot, 7 p.m., free. 


EXPERIMENTAL 


Center for New Music: 55 Taylor. Experimental Music 
from Mills College, 8 p.m., $10-$15. 


TUESDAY 11/11 


ROCK 


Bottom of the Hill: 1233 17th St.. Owl Paws, yOya, 
Strange Hotel, 9 p.m., $10. 

The Chapel: 777 Valencia. G. Love & Special Sauce, 7 
p.m., free with RSVP (required). 

Hemlock Tavern: 1131 Polk. Truman's Water, Octagrape, 
Permanent Makeup, 8:30 p.m., $10. 

Hotel Utah: 500 Fourth St.. Effortless Good Looks, The 
Baddest Beams, 8 p.m., $8. 

The Knockout: 3223 Mission. Tony Molina, Face the 
Rail, Violent Change, Provos, DJ Wettest in the B, 
9:30 p.m., $7. 

Slim's: 333 11th St.. Relient K, Blondfire, From Indian 
Lakes, 8 p.m., $21. 


DANCE 


Aunt Charlie's Lounge: 133 Turk. “High Fantasy,” w/ DJ 
Viv, Myles Cooper, & guests, 10 p.m., $2. 

Harlot: 46 Minna. “Tutu Tuesday,” w/ resident DJ Atish, 
Second Tuesday of every month, 9 p.m., $10 ($2 ina 
tutu before 11 p.m.). 

Underground SF: 424 Haight. ‘Shelter,’ 10 p.m., free. 


ACOUSTIC 


Amnesia: 853 Valencia. Whiskerman, Cave Clove, 
Michael Musika, 9 p.m. 

Bazaar Cafe: 5927 California. Songwriter in Residence: 
Tim Mills, 7 p.m. continues through Nov. 25. 

The Independent: 628 Divisadero. Hiss Golden Mes- 
senger, Phil Cook, 8 p.m., $14. 

Rickshaw Stop: 155 Fell. The Oh Hellos, The Collection, 
7:30 p.m., $13-$15. 


JAZZ 


The Addition: 1330 Fillmore. Cécile McLorin Salvant, 
8 p.m., $36-$56. 

Burritt Room: 417 Stockton St.. Terry Disley’s Rocking 
Jazz Trio, 6 p.m., free. 

Doc's Lab: 124 Columbus. The Hogan Brothers, 8 p.m.., free. 

Jazz Bistro at Les Joulins: 44 Ellis. Clifford Lamb, 
Mel Butts, and Friends, 7:30 p.m., free. 

Le Colonial: 20 Cosmo. Lavay Smith & Her Red Hot 
Skillet Lickers, 7 p.m. 

Verdi Club: 2424 Mariposa. “Tuesday Night Jump,” w/ 
Stompy Jones, 9 p.m., $10-$12. 


EXPERIMENTAL 


Center for New Music: 55 Taylor. sfSoundSalonSeries, 
w/ Tim Hodgkinson & Chris Brown, 7:54 p.m., $10-$15. 


TIM H 25 
SOLO) PIANO VOCALS 


DAY; 
SOLO}PIANOMVOCALS 


DANGE PARTY 
FEATURINGIDJISAMMI 


KY MBERLYAJAGKSON 








SUNDAYQJAZZ4ANIGHT; 
FEATSPRESTONSRURNER|G 
JAMES |MICHAELIDAY, 


oA’ SYN 
ae LO 


OPM 
LIVE MUSIC NIGHTLY 


1S dette | Ge Preapciee, CA MID 
Tel (415) See7- 3006 | www Golda occs 


SFWEEKLY.COM 





RUT SPANK U 


By Dan Savage 


Is this even Dan? Probably not, probably an assistant, 
but maybe this will eventually get to him. I havea 
spanking fetish. I love to be spanked. I live in Oakland, 
California, so San Francisco is 10 minutes away. Seems 
like I'm in one of the best places in the country to havea 
kink, but I'm having a hard time figuring out where I 
can find a spanking community. I know there are BDSM 
clubs, but is there another way I can connect with 
spanking people? Any suggestions or resources? 
Sincerely Panicked And Needing Knowledge- 
able Mentorship, Edification 


This is Dan, SPANKME. I read all my own mail. And 
I found someone for you — all by my lonesome — 
who is more qualified than I to answer your ques- 
tion. 

“This lady sounds like she needs to be severely 
punished,” Jillian Keenan joked when she read 
your email. “T’d love to help her get what she de- 
serves!” 

Keenan is a very serious journalist who writes 
about very serious subjects — climate change, 
economic policy, nuclear proliferation — but she’s 
also a very serious spanking fetishist. She came 
out about her kink in a Modern Love column 
in The New York Times (“Finding the Courage to 
Reveal a Fetish,” Nov. 9, 2012), and she’s written 
a series of pieces about kink, consent, and stigma 
for Slate and other publications. 

So, SPANKME, where can you find your kink 
community? Where everybody finds their kink 
communities these days: online. 

“FetLife.com has profiles of more than 
300,000 spanking fetishists, including several 
groups specifically for people in the Bay Area,” 
said Keenan. “FetLife is a good way to chat with 
people online and ease into the scene. On FetLife, 
she can also learn about where local spanking en- 
thusiasts go for parties and munches.” 

Munches are informal get-togethers where 
kinksters meet to talk, not to play. You might 
connect with a potential playmate at a munch, 
but you won't be pressured to play right away. 

“When she starts to meet potential playmates, 
the most important thing I can recommend is 
to be as detailed and honest as possible,” said 
Keenan. “What are her fantasies? Does she want 
to be spanked with a hand, hairbrush, belt, pad- 
dle, or something else? Does she want to call her 
partner ‘sir’ or ‘ma'am’? Would she prefer a puni- 
tive dynamic, or does she fantasize about erotic 
spankings? Is she excited by any of our kink’s side 
dishes, like standing in a corner, writing lines, 
being scolded, or getting her mouth washed out 
with soap? What implements, activities, words, 
or pain thresholds are absolutely off-limits? Such 
specific details can feel embarrassing at first, but 
if she talks about them honestly with a potential 
partner, it’s much more likely that she'll find a 
good match and have a great experience!” 

A safe, responsible, and trustworthy kinkster 
— the only kind of kinkster you ever want to play 
with — will agree to meet you in a public place 
to talk about your kinks and limits before setting 
up a playdate. If you find yourself talking with 
someone who refuses to meet prior to playing, 
SPANKME, they’re not a responsible or trust- 
worthy kinkster. 

“But great dominants are not rare,” said 
Keenan. “It won't take long to find someone else 
— someone with whom she’ll feel safe. And no 
matter what she and a potential partner agree on 
before a scene, she can always change her mind 
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later if something feels uncomfortable. And there 
is absolutely no shame in using a safe word. So 
pick a fun one!” 

Follow Jillian Keenan on Twitter at 
@jilliankeenan. 


My brother and I married two incredible women. Our 
wives were good friends before we started dating them. 
My brother has always been my best friend, so the four 
of us spend a lot of time together. Recently, a couple of 
drinks turned into a bunch, and then my wife and sister- 
in-law started making out. Then they fucked. It was the 
hottest thing I’ve ever seen. We ended up pairing off 
with our respective partners and having sex in the same 
room. The next morning, the same thing happened 
again — wives fucked each other, we watched, then we 
fucked our wives in front of each other — and now my 
wife tells me that she and her friend would like to date 
each other. The group sessions would continue. (But no 
wife-swapping: MW sex between husband and wife 
only!) Everyone seems on board. I knew my wife was bi 
before we married, and we’ve talked before about her 
having a girlfriend, so I'm fine with that part. It’s hot 
and it feels safe since we all trust each other. I guess my 
question is: Is this a terrible idea? Is it creepy and/or in- 
cestuous to watch your brother fuck his wife? Does this 
sound like a setup for the messiest breakup ever, or does 
something like this ever work out long-term? 
Brothers Respectfully Aroused Humping 
Spouses 


The exact same things that make this arrangement 
feel so safe and so logical — your wives were friends 
before you and your brother married them, the four 
of you were tight before your wives started fucking 
each other — will turn this into a screaming night- 
mare should things go south. If things get messy — 
if there’s one or more conflicts that require taking 
sides — you and your brother are going to find your- 
self in positions that make Reverse Cowgirl 
Bleached Anal Handstand look easy. 

Because you're all so close. 

But the train has already left the station, 
BRAHS: Your wives are doing each other, and 
they’d like to date each other, and you and your 
brother want to keep watching your wives fuck 
and then fucking your respective wives in front of 
each other. I would advise you all to get together 
for nonalcoholic beverages and for everyone to 
promise that you will be mature, reasonable, and 
forgiving adults if/when this — the wives dating, 
the semi-incestuous group sex — comes to an 
end. Agreeing to an amicable breakup in advance 
of a breakup is no guarantee that things will end 
amicably, of course, but it improves the odds. 

As for the incest and long-term angles: 
Watching your brother fuck someone strikes me 
as creepy, BRAHS, but it doesn’t meet the legal 
definition of incest. So Yahtzee for you. And while 
[haven't heard of an arrangement like this work- 
ing out over the long-term, BRAHS, I’ve also nev- 
er heard of an arrangement like this. Some things 
you expect to work out don't, and some things 
you don’t expect to work out do. Good luck, gang. 


This week on the Lovecast, it’s Dan Savage and 
RuPaul! Listen at savagelovecast.com. 


mail@savagelove.net 


@fakedansavage on Twitter 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 
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PAMPERED OASIS SWEET & PETITE 


Surrender to bliss, simply receive & For a Great Massage, 
be nurtured. Sweet Accommodating Call Ally at 650-630-3815 
Busty Curvy Playmate. | Enjoy CLASSY SENSUALASIAN. 


Catering To Mature Gentlemen. All My 
Sessions Are Tailored To Fit Your Needs Independent professional massage 
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Merritt! Call To Book The Experience P ¥ 109 ang 

Youll Cherish Gentlemen a relaxing sensual pampering. 
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STARLIGHT SPA 











CRAND OPENING You'll enjoy our private rooms. ay | 
a 2 / * Pain Relief ® Relaxation 
and stress-free environment! «Friendly ® Certified 
HOT TUB BATHS Professional Masseuses 
MEDIBEADS THERAPY ° Quiet Place with 
— Yes Private Room 
CHROMO THERAPY VE . fete — © Shower 
eer A GRAND @PENING 0 ae 
So, come and unwind! "Body Massage $39 
Pamper yourself! 


1347 DIVISADERO ST. 
(between Ellis St. & O’farrell St.) 
SF, CA 94115 — Call: (415) 359-9959 


4720 Geary Blvd (at 11th ave) 


mm = (445) 379-0888 


BEST MASSAGE IN TOWN EMPIRE 
STRESS REDUCTION ns 


Open 7 Days a Week 
Oam - midnight 


$45/HOUR zoo 


Visa/MasterCard/ 


450B JONES ST (CROSS ST. O'FARRELL ST) 
10AM TO LATE NIGHT ¢ 415-817-1293 
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HEALING CENTER Deep Tissue & Swedish Massage 


You get Exactly,60 minutes Awesome . “Day Spa 
Full Body, Massage) Not,45 or. 55 . 
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Associate (San Francisco, Califor- 
nia). Rsrch, execute, & monitor 
private & public invstmt opps. 
Work w/ portfolio mngrs & other 
sr invstmt personnel to screen 
potential invstmt opps. Conduct 
quant & qual due diligence on 
potential invstmt scenarios. Reqs 
a Master’s degree or foreign equiv 
in Finance, Econ, Acctg, Biz, or rel 
field & 2 yrs exp in the job offrd or 
in an invstmt banking or consult- 
ing (national or global) firm. Must 
have exp in: Building financial 
models (Mergers & Acquisitions, 
Valuation, Leveraged Buyout) & 
op models (granular breakout 

by operating drivers); financial 
analysis incl Discounted Cash 
Flow (DCF), Net Present Value 
(NPV), Internal Rate of Return 
(IRR); exp in 10k, 10q, & other SEC 
filing analysis; top-down & bot- 
toms-up industry & mrkt analysis 
across a range of diff industries 
Exp should incl: frameworks for 
competitive analysis, industry 
trends, strategy, brand & product 
positioning, mktng strategy, 
growth prospects, drivers & risks, 
etc.); biz/manufacturing process 
imprvmt incl Lean Manufacturing 
or Six Sigma; stat & econometric 
analysis; & advanced spreadsheet 
bldg & analysis in combination w/ 
Matlab or Visual Basic. Send res to 
Tensile Capital Management LLC, 
attn. K.Welsh, Two Embarcadero 
Ctr, Ste 1660, San Francisco, CA 
94111. No calls. 


San Francisco, CA. Lead Quality 
Engineer. Validate/test software 
products and assess quality of 
websites. Bach degree (or for. 
equiv. degree) in CS or computer 
eng. and 7 yrs in quality engg. and 
ritd skills. Send resume to: Attn: 
Randy Shelton, Macy’s.com, 680 
Folsom Street, Suite 1200, San 
Francisco, CA 94107. 





Technical Artist: GREE Intl., Inc. 
Create, design & specify tech re- 
quirements of art assets for mobile 
games. Resume to: Midori Takeda, 
GREE, 185 Berry St., Ste 590, San 
Francisco, CA 94107. 
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Vice President of Bussiness 
Development (San Francisco, CA) 
Conduct strategic analysis for the 
global gaming market landscape, 
competitive intelligence of 

target markets; Strategic, execute 
requirements prior to negotiating 
international licensing, publishing, 
distribution deals globally; 
Provide strategic advice, execution 
ideas on future investment 
opportunities. 40hrs/wk. Master 

in Business Administration & 2 

Yrs Exp. as Marketing Manager or 
related Req'd. Resume to Nway 
America LLC, Attn. Joon Park, 33 
New Montgomery Street, #750, SF, 
CA 944105 





Account Director (Nanigans - San 
Francisco, CA) Analyze compet- 
itive market strategies, product 
offerings & current trends to create 
solutions for driving revenue 

using Nanigans’ SaaS platform & 
measures & oversees management 
of full lifecycle of marketing cam- 
paign & leads strategic analysis & 
recommendations for targeted 
solutions. Must have BA/BS in 
Statistics, Econ, Finance or Mkting 
(or for equiv. degree) + 5 years of 
progressively resp. experience in 
online marketing & advertising. 
Full description at www.nanigans. 


com/jobs. Apply to jobs@nanigans. 


com. Please send resume & cover 
letter & reference “ADSF1” No 
agency submissions or phone 
calls please. 





Software Engineer to fix pro- 
duction defects in software app 
modules incl pricing, shopping 
cart, & checkout of online store 
application. Reqs: BS in CompSci/ 
Engrg, or rel +5yrs exp as S/W 
Engr or related coding & testing 
position. Exp must incl: Oracle, 
Java, J2EE, JSP Servlets, XML, 
SQL, & SOAP. Work site/interview: 
San Francisco, CA. Mail resume 
to: G. Cheong, Sephora USA, 525 
Market St 32nd Flr, San Francisco 
CA 94105. 


415.829.1111 


oy LORRY: NN 
Santa Rosa 707.583.1 1 11 
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San Jose 
Other Cities 1.888.257.5757 


$25/50min 
1.900.484.2525 





Technical Specialist. SF, CA. Bache- 
lor’s in Management Information Sys- 
tems, CS or rltd + 2 yrs exp in job of- 
fered or rltd. Analyze/resolve cus- 
tomer technical issues. Apply: Canto 
Software, Inc., slieven@canto.com 





San Francisco CA. Sr. Analyst, eCom- 
merce Engineer. Support/implement 
complex systems. Req. Bach. degree or 
for. equiv. degree in IT/CIS/CS/Physics/ 
Math/engg/or rltd field. Will accept 
3-year/4-year Bach degree. 5 yrs exper. 
supporting high trafficked ecommerce 
site & rltd skills. Send resume: Attn: 

T. Hibbler, Macy’s Systems and San 
Francisco, CA. Lead Quality Engineer. 
Validate/test software products 

and assess quality of websites. Bach 
degree (or for. equiv. degree) in CS 

or computer eng. and 7 yrs in quality 
engg. and rltd skills. Send resume to: 
Attn: Randy Shelton, Macy’s.com, 680 
Folsom Street, Suite 1200, San Francis- 
co, CA 94107.Technology, 5985 State 
Bridge Rd., John’s Creek, GA 30097. 





WANTS TO purchase minerals and 
other oil & gas interests. Send details 
to P.O. Box 13557, Denver, Co 80201 








SULLIVAN 
PROPERTIES INC. 
West Maui's 
Affordable Condos 


1,2, 3 Bedroom Rentals 
1-800-332-1238 
www.MauiResorts.com 


408.514.0099 


AHORA EN 
ESPANOL 








Studio, 1 Bd and 2 Bd “Below 
Market Rate” Rental Units available 
February 2015 at 100 Van Ness, 
San Francisco, California 94102 

as follows: Maximum Allowable 
Rents (Without Utility Allowance 
Deductions): Studio - $899; 1-Bd 

- $1022, 2-Bd $1139. Prices listed 
above do not iinclude parking. 
Parking rent is an additional 
$100.00 per month. Spaces are 
limited and will be selected by 
final lottery rank (12 total). *Please 
note maximum income limits, 
rent limits and utility allowances 
may be subject to change prior 

to initial occupancy. Must be 
non-property owners and income 
eligible. Households must earn no 
more than the maximum income 
levels below: 55% of Median 
Income: 1 person - $37,350; 2 
persons - $42,750; 3 persons - 
$48,050; 4 persons - $53,400; 5 
persons - $57-650. (Households 
must be at least as many people 
as bedrooms in the unit. Please 
visit www.sf-moh.org for larger 
households. Applications due 

by 5pm on Tuesday, November 
25, 2014 and must be received 

in paper form (no fax copies or 
emails). Postmarks will not be 
accepted. For information on the 
units and to view the full posting 
please visit www.sfmohcd.org or 
contact Imagine That Consulting 
Services at (415) 863-3350 or bm- 
r@100vanness.com. Applications 
are available online at “www.em- 
eraldfund.com/100VanNessBMR” 
or in person: 1045 Mlssion Retail 
Center, San Francisco, California 
94103 during the following hours: 
Monday-Thursday 11 a.m.-6 p.m. 
(Closed for lunch between 1-2 pm) 
and Friday 10 a.m.-3 p.m. Units 
available through the San Francis- 
co Mayor's Office fo Housing and 
are subject to monitoring and oth- 
er restrictions. Visit www.sf-moh. 
org for program information. 
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BEST PRICE ¢ BEST SERVICE 


MEDICAL MARIJUANA EVALUATIONS 


Walk-Ins Welcome! 
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24/7 


VERIFICATION 
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1855A Haight St. SF 
INSIDE AMOEBA MUSIC 


(415) 831-1032 
gecsf.com 


AFFORDABLE + CONFIDENTIAL 


NOVEMBER 5-11, 2014 
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= QUALITY PHOTO ID Cards” = 
Walk-ins Welcome: 


Beware! Some\Clinics Come’ ‘and Go and}Your 
Recommendation Will be\Worthless 


” 
Don’t |take’a chance. We Are\The Oldest/and Most 


Dependable. 


“al Expense) if, needed: 
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AS HOWARD STREET SAN FRANCISCO 94103 (415) 341-9590 
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www. PriceLessEvalua tions.com 


EXCELLENT MASSAGE 

I like to have fun, a _ enjoy myself. Maybe you would too? 
Available days & evenin 

12noon-12midnight. Incall/ Outcall 415-435-7526 


Clean and Sterile * All Styles & Custom Tattoos * Huge Body Jewelry Selection * 
* Open 7 Days a Week * Sun-Th: Noon-Midnight * Fri-Sat: Noon-2am 





NOB HILL CAT CLINIC 
Free Exam for New Clients (415) 776-6122 





COMPASSIONATE HEALTH 
tort 
eee Docto, / Oy 











Gevustés etily Uitte Gntbdits Gun canted coeaaell abekaeeied Hiedbers bux chetatia. Govtais vestitee com syuly 


Turtlenecks 
& Tights. 


Retail Locations: 










South Beach—Lincolin Rd. 
South Beach—wWashington Ave. 
South Miami—65855 Sunset Dr. 

Boca Raton Town Center 

Palm Beach——Wellington Green Mall 












American Apparel 










Made in USA—Sweatshop Free 
americanapparel.net 
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SUMMER SPECIALS 
Free gift with every ID card purchase. 
OPEN 7 DAYS/WEEK 
Mon-Sat 10:30am-6:30pm 
77 McAllister St, Ste. 200, San Francisco 
(Market/Givic Bart Station, next to Bakery) 


800-510-6490 


—_—" 
$35* > = | 
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Walk-ins welcomed S45 > ‘ 
NEW 
PATIENTS 
=r ole =e J ah. | All patients are seen by a California Licensed MD oe-——~ 
AZ'OOEVALEUATIOIN CENTERS ————— 
WE SAL we SS CoN BY $5 | sweet Di \{ Owned & Operated by CA Licensed MD 
AS LOW AS WE MATCH ANY LOCAL 
$ FREE EVALUATIONS! | — eee 
™ be ir eee , Grovers AN IP 
IT’S STILL FREE!) SENEWAL** Vaple. 
10% OFF FRIENDS & From any doctor WI N AN IP 
MGT ENS sO PERADENTS FAMILY SPECIAL 3 nay ¢ 
*RENEWALS ONLY : re Map ; —J E 
SAN JOSE VALLEJO | TWO j —= seine 
isa St SUITES) NNN esas Two. new parient™ MIM JDOCTOR.COM 
MON-SAT: 10AM-7PM)| SUN) 12-5 707-644-1667, | 
408-998-0980 |'SJ420:COM VALLEJO420MD:COM — 
WA L K a N S W E L C O M E a? Sa a ** NOT AVAILABLE WITH OTHER PROMOTIONS. MUST PRESENT AD. TERMS AND CONDITIONS AT MMJDOCTOR.COM/ADS-TERMS/ *BY APPOINTMENT ONLY. COUNTDOWN STARTS WHEN YOU SUBMIT PAPERWORK, ENDS WHEN IT IS YOUR TURN. OTHER RESTRICTIONS APPLY. 





GREEN EVALUATIONSIGGTE $29 "rew2ls new Patients $39 


MEDICAL MARIJUANA EVALUATIONS 
IBSSA Haight St. SF + ewe amoesa music (415) 831-1032 » gecsf.com 


